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NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


ALPHA  CHAPTER 

OF 

PHI  MU  ALPHA  SINFONIA  FRATERNITY 
OF  AMERICA 
i 898-1 939 


PRESENTS 

FOUNDERS’  DAY 
CONCERT 


Artists:  GLADYS  CHILDS  MILLER 
MARGARET  MASON 
HOWARD  GODING 
ALFRED  KRIPS 
CLEMENT  LENOM 
WALLACE  GOODRICH 


of  the  Faculty 


JORDAN  HALL 

TUESDAY,  OCTOBER,  10,  1939 
8:15  P.  M. 


SINFONIA 


Phi  Mu  Alpha  Sinfonia  Fraternity  was  founded  at  the  New  England 
Conservatory  of  Music  in  1898.  The  name  Sinfonia  was  suggested  by 
George  W.  Chadwick,  then  director  of  the  Conservatory.  Since  that  time  it 
has  grown  to  be  the  largest  national  organization  numbering  over  seventy 
chapters.  It  also  stands  as  the  oldest  national  musical  fraternity  in  America. 
The  purpose  of  this  fraternity  is  “To  advance  the  cause  of  music  in  America,  to 
foster  the  mutual  welfare  and  brotherhood  of  students  of  music,  to  develop  the 
truest  fraternal  spirit  among  its  members,  and  to  encourage  loyalty  to  the 
Alma  Mater.” 


OFFICERS  OF  ALPHA  CHAPTER 


Supre?ne  Councilman , 
President , 

V ice-  President , 
Secretary, 

Treasurer , 


Alfred  L.  Soule 
Willis  Dutra  da  Silveira 
William  B.  Terrell 
F.  Burns  Langworthy 
Willis  Dutra  da  Silveira 


PROGRAM 


Arthur  Foote  . . 
G.  W.  Chadwick  . 


F.  Stuart  Mason  . 


. Prelude 

. In  Tadaussac  Church 
WALLACE  GOODRICH 


. Two  pieces  for  English  Horn 

and  Pianoforte 

Berceuse  en  carillon 
Serenade  gaie 
CLEMENT  lenom 
MARGARET  MASON 

Intermission 


Henry  K.  Hadley  . . Morgengesang 

II  pleut  des  petales  des  fleurs 

Deems  Taylor  ....  La  vie  rustique  (Belgian  Folk  Song) 
Frederick  S.  Converse  . Adieu 

G.  W.  Chadwick  . . . Sweetheart,  thy  lips  are  touched  with  flame 

GLADYS  CHILDS  MILLER 
FORD  MONTGOMERY,  accompanist 


Frederick  S.  Converse  . Sonata  in  A major,  op.  i,  for  Violin 

and  Piano 

Allegro  giocoso 
Romanze 
Menuetto-Trio 
Finale 

ALFRED  KRIPS 
HOWARD  GODING 


Mason  and  Hamlin  Pianoforte 


MEMBERS  OF  ALPHA  CHAPTER 


Alfred  L.  Soule 
Willis  Dutra  da  Silveira 
William  B.  Terrell 
F.  Burns  Langworthy 
Robert  MacCullock 
Rocco  Di  Pietro 
Walter  Spolar 
Evan  Evans 


Arnold  Manchester 
Daniel  Leary 
Henry  Grzybala 
Humberto  Andrade 
John  Cardosa 
William  Cathcart 
Richard  Hagopian 
Frederick  Waldron 


FACULTY  MEMBERS  OF  ALPHA  CHAPTER 


Minot  Beale 
Frederick  S.  Converse 
Jose  da  Costa 
Charles  Dennee 
Howard  Goding 
Wallace  Goodrich 
Henry  Goodrich 
Vaughn  Hamilton 
Homer  Humphrey 
Percy  Hunt 


Carl  McKinley 
Harrison  Keller 
Clement  Lenom 
Raymond  Orr 
Carl  Peirce 
Rulon  Robison 
Roland  Reasoner 
W.  S.  Smith 
Lawrence  White 


NATIONAL  HONORARY  MEMBERS 


Felix  Borowski 
^Charles  Wakefield  Cadman 
*George  W.  Chadwick 
Frederick  S.  Converse 
George  Bruce  Cortelyon 
George  Easton 
*Louis  C.  Elson 
^Arthur  Foote 
Rudolph  Ganz 
^Leopold  Godowsky 


Wallace  Goodrich 
Howard  Hanson 
^Victor  Herbert 
Henry  L.  Higginson 
Edgar  Stillman  Kelley 
* Horatio  Parker 
Albert  Spaulding 
Leopold  Stokowsky 
Frederick  Stock 
^Herbert  Witherspoon 


* deceased 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


Saturday  afternoon,  October  21,  1939  at  1:05  o’clock 
Recital  Hall 
Student  Recital 

PROGRAM 


Bach  * • . 

B flat  major,  vol.  1, 
no  • 21 

Kalman  Novak  (Cambridge) 

Hhop-i-n  • • 

Op . 70,  no . 1 
Waltz  in  C sharp  minor 
Op.  64,  no.  2 

Rose  Luciano  (Jamaica  Plain) 

Chopin  . . 

Op.  15,  no  1 
Charles  Cox  (Cambridge) 

Mendelssohn 

......  Song  without  words 

Op.  67,  no.  4 
Song  without  words 
Op.  67,  no.  6 

Harold  Bourdon  (Cambridge) 

Deubssy.  • 

__  a 

Elsa  Nelson  (Jamaica  Plain) 

Rp.ftt.hnr  An 

. . "RH  t»ci+-  mArmnanf  of*  +•  V*  0 

Pianoforte  Sonata  In 
E mi  nor  , Op  • 2 , np . 
.Isadora  Falcao  (Boston)- 

Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Monday  evening,  October  23,  1939,  at  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 

PROGRAM 


Bach  . . . . 

for  Organ 

JOHN  CARTWRIGHT  (East  Liverpool,  Ohio) 

Scarlatti  . . 

. . . . Three  Sonatas:  in  D minor 

in  D major 
in  C major 

RITA  LaPLANTE  (Salem) 

Schubert  . . 

. . . Nacht  und  Traume 

Auf  dem  Wasser  zu  singen 
Rastlose  Liebe 

GEORGIA  THOMAS  (Cape  Elizabeth,  Maine) 
DOLORES  RODRIGUEZ,  accompanist 

Beethoven 

, . . . First  movement  of  the  Pianoforte  Sonata 

in  D major,  op.  10,  no.  3 

MARTHA  FRIBERG  (Worcester) 

Boccherini 

. . . . Sonata  in  A major, 

for  Violoncello  and  Pianoforte 

Adagio 

Allegro 

DOROTHEA  REDFIELD  JUMP  (Waban) 

RITA  LaPLANTE  (Salem) 

Griffes  . . 

Chopin  . . . 

. . . Etude  in  F major 

SYLVIA  ROBINSON  (Boston) 

Chausson  . . 

. . . Le  Colibri 

Faure  . . . 

. . . Nell 

Ravel  . . . 

. . . Air  de  l’enfant 

* Fourdrain 

. . . Chanson  Norvegienne 

MARY  ELIZABETH  GOLDEN' (Boston) 
FLORENCE  WILD,  accompanist 

Rachmaninov 

. . . Prelude  in  Gti  minor,  op.  32,  no.  12 

Infante  . . 

...  El  Vito 

ALEXANDRA  NURCZYNSKA  (Dorchester) 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 
Saturday  afternoon,  October  28,  1939  at  1:05  o'clock 
Recital  Hall 
Student  Recital 

PROGRAM 

Beethoven Sonata  for  Pianoforte  in 

G major,  op.  78 
Presto, alia  tedesca 
Andante 
Vivace 

Rose  Bongiovanni  (Brighton) 

Schumann  • «••••.  The  Prophet  Bird 

Auf schwung 

Clara  Mitchell  (New  Britain,  Conn.) 

Gluck 4 • <.•••••  Spiagge  amate 
Old  French, 

(Arranged  by  Weckerlin)  *Jeune  Fillette 
Franz.  . * . • . • . * Marie 

Margery  Arnold  (Jamaica  Plain) 

Mary  B.  Murphy,  accompanist 

Bach  • . . ...  . ..  * ..  Chromatic  Fantasy 

Genevieve  Carter  (Kingston, N. Y. ) 

Purcell.  • . . ....  . When  I am  laid  in  earth 

Pergolesi.  ......  Aria  from  La  Serva  Padrona: 

Stizzoso,  mio  stizzoso 
Ruth  Miriam  Miller  (Mattapan) 

Mary  B.  Murphy,  accompanist 

Beethoven.  ......  First  movement  of  the  Piano- 
forte Sonata  in  F minor, 
op.  2,  no.  1 
Isadora  Falcao  (Boston) 

Beethoven.  • • . ...  • Rondo  from  the  Pianoforte 

Sonata,  op.  22 

Nancy  DeFrancesco  Oliva  (Salem) 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLANC  CONSERVATORY  OF  MUSIC 


Thursday  afternoon,  November  2,  1939  at  4:05  of clock 
Recital  Hall 
Student  Recital 
PROGRAM 

Scarlatti.  .....  Le  Violette 
Delius  The  Nightingale 

Edith  McCann  (Dorchester) 

Mary  B.  Murphy,  accompanist 

Scott ••••••••  Elegie 

Gardiner  • • • • • . From  the  Cane-Brake 

Vollmer  Hetherington  (Fall  River) 

John  Cartwright,  accompanist 

Bishop  • •••«»•  Tell  Me  My  Heart 
Rossini.  ••••»•  Aria  from  William  Tell: 

Selva  o paca 

Agnes  MacQpeston  (Worcester) 

Florence  Wild,  accompanist 

Reis • First  movement  of  the  Suite 

No.  3 for  Violin 
Mary  Terzian  (Cambridge) 

Katherine  Shea,  accompanist 

Bantock.  ••••••  Silent  Strings 

Bizet.  .......  Aria  from  Carmen: 

Habanera 

Angelica  Sarris  (Lowell 
Mary  B.  Murphy,  accompanist 

Hub ay*  *»•••••  He j re  Kati 

Donald  March  (Lakewood,  R.I.) 
Katherine  Shea,  accompanist 

Schumann  ......  Grillen 

Nancy  DeFrancesco  Oliva 


Mason  and  Hamlin  Pianoforte 


I 

’ 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


Saturday  afternoon,  November  4,  1939  at  1:05  o'clock 

Recital  Hall 
Students  Recital 

PROGRAM 


Chopin*  ......  Fantaisie -Impromptu  in 

C sharp  minor,  op.  66 
Sarah  Katzen  (Dorchester) 

Chopin. Waltz  in  C#  minor,  op.  64, no. 2 

Waltz  in  G*3  major,  op.  70,no.l 
Rose  Luciano  (Jamaica  Plain) 


Bach Bouree  , | for  violin 

Godard.  ......  Adagio  pathetique) 

Efcvald  Krauklin  (Methuen) 

Katherine  Shea,  accompanist 

Ebert  .......  Little  White  Donkey 

Saima  Laycock  (Boston) 

Handel Violin  Sonata  No.  1 

Rouina  Robbins  (Boston) 

Katherine  Shea}  accompanist 

Beethoven  • . • • . First  movement  of  the  Piano- 
forte Sonata  in  A flat  major, 
op . 26  •- 

Kalman  Novak  (Cambridge) 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  ‘Director 


CONCERT 

by 

THE  CONSERVATORY  ORCHESTRA 


JORDAN  HALL 

NOVEMBER  THE  EIGHTH 
1 9 3 9 


The  Conservatory  Orchestra 

WALLACE  GOODRICH,  Conductor 


Soloist:  ISABEL  FRENCH,  of  the  Faculty 


PR  O G R A M 


jit 


Ernest  Chausson  . Symphony  in  Bb  major,  op.  20 

Lento;  allegro  vivo;  allegro  molto;  presto 
Tres  lent 

Anime;  grave;  modere 


Schumann  ....  Overture,  op.  52 


Torelli Aria,  Tu  lo  sai 

Weber Recitative  and  Aria  from  Der  Freischutz 

Wie  nahte  mir  der  Schlummer , and 
Leise , leise,  fromme  Weise 


Saint-Saens  ....  Suite  Algerienne 
Prelude 

Rhapsodie  mauresque 
Reverie  du  soir  (a  Blidah) 
Marche  militaire  fran^aise 


Program  notes  by  Warren  Storey  Smith,  of  the  Faculty 
Symphony  in  B flat  major,  op.  20  Ernest  Chausson 

(Born  at  Paris,  January  21,  1855;  died  at  Limay,  June  10,  1899.) 

Chausson  was  one  of  that  brilliant  group  of  Frenchmen,  some  of  them, 
like  himself,  pupils  of  Cesar  Franck,  who  collectively  made  France  the  musical 
center  of  Europe  for  the  two  decades  on  either  side  of  the  year  1900.  A man 
of  means,  of  a sensitive  and  retiring  nature,  Chausson  worked  harder  for  the 
music  of  his  friends  than  for  his  own.  He  had  no  need  to  importune  the  pub- 
lishers in  his  own  behalf.  Because  of  this  selflessness  and  because  of  his  tragically 
early  death,  in  a bicycle  accident,  he  was  somewhat  extravagantly  praised  by 
his  contemporaries.  Jean-Aubry,  for  example,  declared  that  no  one  wrote  mu- 
sic of  greater  purity  and  sincerity. 

The  late  Lawrence  Gilman,  who  was  never  at  a loss  for  the  right  words  with 
which  to  describe  any  musical  personality,  has  written  thus  penetratingly : 
“Chausson  seems  to  have  been  a strange  blend  of  Cesar-Franckian 
mysticism,  Wagnerian  passion,  and  a kind  of  romanticism  which  an  American 
might  call  MacDowellesque.  Jean-Aubry  has  described  him  as  ‘a  soul  from  the 
Round  Table,  from  the  time  of  elves,  of  water-fays,  of  rides  through  legendary 
forests,  of  lovelays  and  of  attachments  devoid  of  pretense,  sustained  upon  ardor 

and  respect. ’ Others  hear  in  his  music  the  swaying  of  branches  in 

enchanted  woods;  they  discover  the  trail  that  leads  to  the  fairy  of  Broceliande — 
‘a  path  through  the  forests  of  legends,  a new  and  yet  a traditional  avenue  in  the 
French  landscape.’  This  was  his  Weber-like,  Raff-like,  MacDowellesque,  side. 
The  Wagnerian  side  of  him — the  ardent,  sensuous,  Tristanesque  vein  in  his 
music — emerges  in  the  passionate  melancholy  of  the  Poeme  de  P Amour  et  de  la 
Mer  (Op.  19),  and  the  Chanson  perp'etuelle  (Op.  37)  for  voice  and  orchestra, 
and  in  others  of  the  songs.  The  Franckism  in  his  nature — the  spiritual,  aspir- 
ing, mystically  rapturous  side — is  in  the  Symphony  (where  also  is  the  plangent 
ghost  of  Richard  of  Bayreuth),  in  the  chamber-music,  and  elsewhere.” 

The  one  symphony  which  Chausson  wrote,  and  which  with  his  Poeme  for 
violin  and  orchestra,  seems  the  most  enduring  of  his  orchestral  works,  was 
written  in  1890,  the  year  of  Franck’s  death.  Like  the  latter’s  single  sym- 
phony, which  undoubtedly  served  Chausson  as  a model,  this  B flat  major  Sym- 
phony is  in  three  movements  and  “cyclic”  in  form.  Which  is  to  say  that 
themes  from  the  first  movement  reappear  in  the  Finale. 


Overture  from  the  Overture,  Scherzo  and  Finale,  op.  52  Robert  Schumann 

(Born  at  Zwickau,  June  8,  1810;  died  at  Endenich,  July  29,  1856.) 

The  Overture,  Scherzo  and  Finale  was  Schumann’s  third  symphonic  work, 
so  rarely  heard  in  its  entirety  nowadays  that  it  might  well  be  called  a musical 
curiosity.  Virtually  it  is  a symphony  without  a slow  movement,  although  the 
composer  persistently  refused  so  to  regard  it.  It  was  first  performed  at  a 
Gewandhaus  concert  in  Leipzig  in  December,  1841,  the  year  of  its  composi- 


tion.  The  form  of  the  Overture  is  that  of  the  conventional  “ sonata  allegro” 
with  a short  development  section.  The  last  performance  of  it  by  this  orchestra 
was  on  October  13,  1935;  when  Carl  McKinley  was  the  conductor. 

W.  F.  Apthorp  found  this  Overture  reminiscent  of  Schubert  in  his  lighter 
theatrical  vein,  while  Philip  Spitta  perceived  in  it  the  influence  of  Cherubini,  a 
composer  whom  Schumann  greatly  admired  but  never  imitated — if  indeed  he  did 
here  imitate  him — on  any  other  occasion. 


Aria,  Tu  lo  sat  Giuseppe  Torelli 

(Born  at  Verona,  near  the  middle  of  the  17th  century;  died  at  Anspach,  in  1708.) 

The  authorship  of  this  familiar  air  has  been  disputed.  Its  first  known 
appearance  was  in  a collection  of  old  Italian  songs,  edited  by  Albert  Fischer  and 
published  by  LitolfF.  Since  the  date  of  the  composer’s  death  was  there  given 
erroneously  as  1703,  and  since  Torelli  has  not  left  any  operatic  or  any  other 
vocal  music,  some  have  thought  that  there  may  have  been  two  composers  of 
that  name,  although  no  trace  of  the  second  has  ever  been  discovered. 

A brilliant  violinist  and  composer  for  his  instrument,  Torelli  is  credited, 
again  perhaps  wrongly,  with  the  invention  of  the  “concerto.”  His  Concerti 
Grossi,  for  two  obbligato  violins  and  string  orchestra,  were  published  in  1 709, 
three  years  earlier  than  the  Concerti  Grossi  of  Corelli. 

The  following  English  version  of  the  text  is  by  George  Harris: 

Well  thou  knowest 

What  love  thou  owest 

To  me  burning  and  yearning  in  vain. 

Other  favors  are  not  my  plea, 

But  that  thou  remember  me, 

Then  as  worthless  despise  again. 

The  orchestral  accompaniment  used  on  this  occasion  was  made  by  Wallace 
Goodrich. 


Recitative  and  Aria  from  Der  Freischiitz:  Wie  nahte  mir  der  Schlummer , and 
Leise,  leise,  from?ne  Weise  Carl  Maria  von  Weber 

(Born  at  Eutin,  Oldenburg,  December  18,  1786;  died  at  London,  June  5,  1826  ) 

“Der  Freischiitz  (literally,  “The  Freeshooter”),  produced  at  Berlin  in 
1821  with  enormous  popular  success,  was  the  first  truly  German  opera. 
Wagner  called  it  “the  most  German  of  all  operas.”  Its  roots  were  sunk  deep 
in  German  song  and  story. 

From  Samiel,  the  Black  Hunter,  Max,  a young  forester,  would  obtain  the 
magic  bullets  that  never  miss  their  mark.  The  price  is  high,  since  Samiel,  an 
incarnation  of  the  Evil  One,  can  then  claim  his  immortal  soul.  But  the  reward 
is  great.  Only  as  the  winner  of  an  impending  contest  in  marksmanship  will  he 
be  permitted  to  wed  Agatha,  his  affianced. 


While  Max  is  being  persuaded  to  his  rash  course,  Agatha  becomes  appre- 
hensive over  his  failure  to  meet  her  on  their  wedding  eve.  From  this  romantic 
situation  Weber  devised  a scena  for  his  heroine  that  has  long  been  a favorite  con- 
cert-number and,  like  the  Overture,  bids  fair  to  outlive  the  opera  itself. 

As  Englished  by  Natalia  Macfarren,  the  text  runs  as  follows: 

“How  tranquilly  I slumber'd  before  on  him  I gaz’d!  But  evermore  with 
sorrow  love  hand  in  hand  must  go.  The  moon  reveals  her  silv’ry  light;  oh 
lovely  night! 

Softly  sighing,  day  is  dying,  so,  my  prayer  to  heav’n  onflying!  Starry 
splendor  shining  yonder,  pour  on  us  thy  radiance  tender! 

How  the  golden  stars  are  burning  thro’  yon  vault  of  ether  blue.  But  lo, 
gath’ring  o’er  the  mountains  is  a cloud,  foreboding  storm,  and  along  yon  pine- 
woods  side,  veils  of  darkness  slowly  glide. 

Lord,  watch  o’er  me,  I implore  thee,  humbly  bending  I adore  thee,  thou 
has  tried  us,  ne’er  denied  us,  may  thy  holy  angels  guide  us! 

Earth  has  lull’d  her  care  to  rest;  why  delays  my  loit’ring  love?  Fondly 
beats  my  anxious  breast:  where,  my  sweetheart,  dost  thou  rove?  Scarce  the 
breeze  among  the  boughs  wakes  a murmur  thro’  the  silence,  save  the  nightingale 
lamenting  not  a sound  disturbs  the  night. 

But  hark!  doth  my  ear  deceive?  I heard  a footstep  there,  in  the  pinewood’s 
shadow,  I see  a form!  «Tis  he,  ’ tis  he!  oh  love,  I will  give  thee  a sign!  Thy 
maiden  waits  thro’  storm  and  shine!  He  seems  not  to  see  me  yet;  heav’n,  can 
it  be  I see  aright?  With  flow’ry  wreath  his  hat  is  bound!  Success,  success  at 
last  our  hopes  has  crown’d!  What  bliss  tomorrow’s  dawn  will  bring!  Oh!  joy- 
ful token,  hope  revives  my  soul! 

How  ev’ry  pulse  is  flying,  and  my  heart  beats  loud  and  fast,  we  shall  meet 
in  joy  at  last!  Could  I dare  to  hope  such  rapture?  Frowning  Fate  at  last  relents, 
and  to  crown  our  love  consents;  oh  what  joy  is  for  us  tomorrow!  Am  I dream- 
ing? is  this  true?  Bounteous  heav’n,  my  heart  shall  praise  thee  for  this  hope  of 
rosy  hue! 

Suite  Algerienne  Camillc  Saint-Saens 

(Born  at  Paris,  October  9,  1835;  died  at  Algiers,  December  16,  1921.) 

An  insatiable  traveller,  Saint-Saens  left  many  musical  records  of  his  journey - 
ings.  Particularly  was  he  devoted  to  the  countries  of  Northern  Africa,  and  his 
“Suite  Algerienne”  gives  a picture  of  that  semi-barbaric  land,  as  seen  through 
the  eyes  of  a cultured  Frenchman.  Arthur  Hervey,  in  his  biography  of  the 
composer,  has  thus  summed  up  the  contents  of  this  attractive  Suite: 

“The  Prelude  is  intended  to  describe  the  varied  feelings  of  the  composer 
on  approaching  Algiers,  and  is  a vivid  descriptive  Tone  Picture,  effectively  blend- 
ing African  and  European  musical  elements.  In  the  languorous  and  fascinating 
Reverie , the  composer  transcribes  his  own  impressions  of  a lovely  moonlight 
night  at  Blidah.  The  bright  and  spirited  French  Military  March , in  the  course 
of  which  the  composer  pays  a possibly  unconscious  homage  to  Rossini,  brings 
this  attractive  Suite  to  a conclusion.” 


. 


JORDAN  HALL  EXITS 


FLOOR 


BALCONY 


Exit 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Monday  evening,  November  13,  1939,  at  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 

PROGRAM 

Beethoven  ....  Rondo  from  the  Pianoforte  Sonata,  op.  22 
NANCY  DeFRANCESCO  OLIVA  (Salem) 

Goyens Introduction  and  Scherzo  for  trumpet 

HARRY  HERFORTH  (Boston) 

WALTER  FAUST,  accompanist 

Scarlatti  ....  Pianoforte  Sonata  in  D major 

Chopin  Nocturne  in  Db  major,  op.  27,  no.  2 

Chopin Etude,  op.  10,  no.  4 

EMANUEL  ZAMBELLI  (Boston) 

Godard  Berceuse  from  Jocelyn 

Verdi Aria  from  II  Trovatore:  Stride  la  vampa 

BETTY  WALSH  (Brookline) 

Brahms  Intermezzo  in  Bb  minor,  op.  117,  no.  2 

Rhapsodie  in  E b major,  op.  119 

HELEN  OLSON  (Worcester) 

Mozart Aria  from  the  Marriage  of  Figaro: 

Non  piu  andrai 

Cui La  Statue  de  Tsarkoie-selo 

Franck  La  procession 

ALBERT  HARDY  (North  Adams) 

Brahms First  movement  of  the  Sonata  in  E minor 

for  violoncello  and  pianoforte 

NORMA  JEAN  OLSON  (Waltham) 

HETTY  PREBLE  (Boston) 

Grondahl  ....  Klovereng 

Donizetti  ....  Scena  e Cavatina  from 

Lucia  di  Lammermoor  : Regnava  nel  silenzio 
MILDRED  MESSER  BURNETT  (North  Hampton,  N.  H.) 

Beethoven  ...  Pianoforte  Sonata  in  F$  major,  op.  78 

Adagio  cantabile;  allegro  ma  non  troppo 
Allegro  vivace 
HETTY  Treble  (Boston) 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MDSIC 


Thursday  afternoon,  November  16,  1939  at  4:05  o'  clock 

Recital  Hall 
Student  Recital 


PROGRAM 


Faure  **•••••  Les  Roses  dT Ispahan 
Duparc.  • •*#••  Chanson  Triste 

Chaim  Cardon  (Providence,  R.I») 

Gounod#  • •••*•  Sing,  Smile,  Slumber 
Marion  Finley  (Brighton) 

Pergolesi  . . . . . Se  tu  m'ami,  se  tu  sospire 
Handel*  ••»•••  Aria  from  ATLANTA;  Care  Selve 
Kathleen  Davis  (Waban) 

Strauss Traum  durch  die  Dammerung 

Morgen 

Allerselen 

Fannie  Lou  Reed  (Boston) 

Ponchieli  • ....  Aria  from  LA  GI0C0NDA: 

Voce  di  donna  o d'angelo 


Margaret  Pagano  (Worcester) 

Dvorak  • . • • » • Songs  my  mother  taught  me 

Szulc.  ......  .Clair  de  Lune 

Barbara  Lindbladh  (Watertown) 

Verdi.  «•*.%•  Aria  from  BALLO  IN  MASCHERA: 

Eri  tu 

Salvatore  Panzero  (Worcester) 

Scarlatti*  * . * • Le  Violette 
Becker  • •••••  Springtime 

Nanine  Schwarz  (Marblehead) 

Mozart  •••...  Aria  from  NOZZE  DI  FIGARO: 

Deh,  vieni  non  tardar 
Shirley  Robbins  (Worcester) 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


Saturday  afternoon,  November  18,  1939, at  1:05  o'clock 

Recital  Hall 
Student  Recital 


PROGRAM 


Hayden*  .......  First  movement  of  the  Piano- 
forte Sonate  in  E minor 
Presto 

Clara  Mitchell  (New  Britain,  Conn*) 


Beethoven  ••••••  First  movement  of  the  Piano- 
forte Sonata  in  F minor,  Op. 
2,  No.  1 

Elizabeth  Scott  (Pleasantville , N.J.) 


Chopin*  .......  Nocturne  in  E major,  Op.  62, 

No.  2 

Olive  ^ennberg  (Groton) 

Arensky  »•••**•  Autumn 

Chadwick.  • •••••  Dear  Love,,  when  in  thine  arms 

I lie 


Henschel.  .****.  Morning  Hymn 

Erma  Erickson  (New  Britain,  Conn.) 
Genevieve  Carter,  accompanist 

Debussy  ••••••*  Arabesque  in  E major 

Marjorie  Pritzker  (Brookline) 

Beethoven  . » * . • * Romance  in  F 

Phyllis  Smith  (St.  John,  New  Brunswick) 
Katherine  Shea,  accompanist 

Rachmaninov.  • • • • • Prelude  in  C # minor,  Op.  3 

No.  2 

Edward  Fitzpatrick  (East  Boston) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Tuesday  evening,  November  21,  1939,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

DONALD  ROBERT  CURRIER 


( Collegiate , 1940) 

PROGRAM 

Bach  .... 

. . English  Suite  in  A minor,  no.  2 

Prelude 

Allemande 

Courante 

Sarabande 

Bourree  I 

Bourree  II 

Gigue 

Chopin  . . . 

. . . Sonata  in  Bb  minor,  op.  35 

Grave;  doppio  movimento 
Scherzo 

Marche  funebre 
Presto 

Hindemith  . 

. . . Lied,  op.  37 

Ravel  . . . 

. . . Jeux  d’eau 

Dohnanyi 

. . . Capriccio  in  F minor 

Debussy  . . 

Rachmaninov 

. . . Prelude  in  Bb  major,  op.  23,  no.  2 

Stein  way  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


Saturday  afternoon,  November  25*  1939  at  1:05 


Recital  Hall 
Students  Recital 
Program 

Bach.  . . 

James  Houlihan  (Liiddleboro) 

Brahms . • 

Irene  Binder  (Renovo,  Penna.) 

Verroust;  . ..  ..  Fourth  Solo  de  Concert  in  D 
minor  for  Oboe,  op.  77 


Schumann* 

Joseph  Rizzo  (Lawrence) 

. . . Intermezzo 

Elizabeth  Creamer  (Tiverton,  R.I.) 

Rachmaninov  . , Prelude  in  E major,  op.  32,  no. 


Humoreske 

Kalman  Novak  (Cambridge) 

Chopin.  . 

♦ . . Ballade  in  G minor,  op.  23 
Hazel  Ghazarian  (Jamaica  Plain) 

Cesti  . . 

E dove  tTaggiri 

Rossini  f ...  La  Danza 
Lenormand  , . « Quelle  Souffrance 

Katharine  Dean  (Collierville,  Tenn.) 
Florence  ..ild,  accompanist 

Mason  and  Hamlin  Pianoforte 


t 


NEW  ENGLAND 
CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


PARENTS’  POPULAR  PROGRAM 
PRESENTED  BY 

LAMBDA  CHAPTER 
SIGMA  ALPHA  IOTA 

AND 

ALPHA  CHAPTER 
KAPPA  GAMMA  PSI 


JORDAN  HALL 
Tuesday  Evening,  November  28,  1939 
at  8:15  o’clock 


This  program  is  dedicated  to  the  parents  of  students  of  the 
New  England  Conservatory  of  Music. 


The  orchestra  is  under  the  direction  of  Francis  Findlay  of  the 
Faculty. 


PR  O G R A M 


Chabrier Espana 

Arensky Valse 

HELEN  MARETTI 
JANE  VEASEY 

Saint-Saens  ....  The  Swan 
Dunckler  ....  Spinning  Wheel 
DOROTHEA  JUMP 
MARJORIE  NESBITT,  accompanist 

Lehmann Ah,  Moon  of  My  Delight 

Rasbach Mountains 

PAUL  DONOVAN 

Bizet  Seguedille  et  Duo  from  Carmen 

O 


CLARA  SHEDD 

PAUL  DONOVAN 

MARJORIE  NESBITT,  accompanist 

Paderewski  ....  Menuet 

MARY  BELL  MARSHALL 


Massenet Meditation  from  Thai’s 

Handel  Largo  from  Xerxes 

LOUIS  UGALDE,  violin 
OLIVIA  HALL,  harp 
PAUL  GIULIANA,  organ 


Gershwin Excerpts  from  Rhapsody  in  Blue 

PETER  WALTERS 


ORCHESTRA 

Weber Overture  to  Oberon 

Bolzoni  Minuet 

Strauss  Tales  from  the  Vienna  Woods 

Ponchielli  ....  Dance  of  the  Hours 


ORCHESTRA 


V iolins 

LOUIS  RUGGIERO 
JULES  PAYMENT 
ALFRED  SOULE 
CLARA  DeMATTIA 
GEORGE  NICOLOFF 
RICHARD  H AGOPIAN 
MARCIA  JUMP 
JOSEPH  WATSON 

RICHARD  JOHNS 
MARJORIE  SHIELDS 
ARTHUR  D’ONOFRIO 
LOUIS  UGALDE 
IRMA  MORAN 
ROGER  PINARD 

Violas 

BASIL  PRANGOULIS 
NORMAN  SODERSJERNA 
LEO  JAAKKOLA 
ALBERT  SOLITO 


Violoncellos 

KENNETH  DEAN 
DOROTHEA  JUMP 
ADELAIDE  HUBBARD 


Contrabasses 

MELVIN  PEABODY 
JOHN  RICHARDSON 


Harp 

OLIVIA  HALL 

Flutes 

MALCOLM  HALL 
ARTHUR  EPHROSS 

Oboes 

JOHN  LAGERVAL 
ROBERT  HANES 

Clarinets 

JOSEPH  VELARDO 
ORVILLE  CRAMER 

Bassoons 

CLYDE  BENNETT 
JOHN  OHANIAN 

Horns 

JOHN  MOYES 
ANDREW  RANDALL 

Trumpets 

FRANKLIN  WOODBURY 
PHYLLIS  SAMPSON 

Trombone 

KAUKO  KAHILA 

Percussion 

RALPH  STRONACH 
VICTOR  Dx  STEFANO 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  afternoon,  December  7,  1939,  at  4:05  o’clock 

BY  INVITATION 

SONG  RECITAL 

by 

GERTRUDE  GIBSON 

Winner  of  the  Naumburg  Award , /pjp 
At  the  Piano , SERGIUS  KAGEN 

PR  O G R A M 

Mozart Aria  from  Nozze  di  Figaro:  Dove  sono 

Gluck Di  questa  cetra  in  seno 

Respighi Notte 

Cimara Canto  di  Primavera 


Wolf Lebe  wohl 

So  lasst  mich  scheinen  bis  ich  werde 
Der  Gartner 

Marx Selige  Nacht 

Und  gestern  hat  er  mir  Rosen  gebracht 


Duparc Chanson  Triste 

Chausson Les  Papillons 

Debussy  II  pleure  dans  mon  coeur 

Hue L’Ane  blanc 

Georges Hymne  au  Soleil 


Arr.  by  Kennedy-Frazier  . Land  o’  Heart’s  Desire 

Naginski Under  the  Harvest  Moon  (MS) 

The  Pasture  (MS) 

Griffes  Rose  of  the  Night 

Clark Shy  One 

Rummel Ecstasy 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


BOSTON 

DRAMATIC  PROGRAM 

GIVEN  BY 

Students  of  the  Department  of  Drama 

under  the  direction  of 

CLAYTON  D.  GILBERT 

Assistant  in  Production  and  Make  Up 
FRANK  ROSSI 

Orchestra  under  the  direction  of 
STANLEY  HASSELL 

JORDAN  HALL 

Friday  and  Saturday,  December  Eighth  and  Ninth 

1 9 3 9 

AT  EIGHT  O’CLOCK 


PROGRAMME 

I. 

SHADOWS 

A tragedy  of  New  England  life  in  one  act;  from  a story  by  Mary 
Wilkins,  dramatized  by  Evelyn  Greenleaf  Sutherland,  and  originally  pro- 
duced at  one  of  Mr.  Gilbert’s  matinees  at  the  Colonial  Theatre. 

CHARACTERS 

Henry  Glynn Francis  Murphy 

Caroline  Glynn Jacqueline  Hall 

Rebecca  Glynn Sabina  Tynan 

Emma  Brigham Rosalie  Zolloto 

Scene:  The  place  is  the  sitting-room  of  the  Glynn  homestead.  It 
is  mid-afternoon  on  a lowering  November  day. 


II. 

Balcony  Scene 

FROM 

ROMEO  AND  JULIET 

A tragedy  by  William  Shakespeare 


CHARACTERS 


Romeo  Frank  Rossi 

Juliet Doris  Gilbert 

Nurse Dorothy  Springer 


Scene:  Capulet’s  Garden 


III. 

Closet  Scene 

FROM 

HAMLET 

A tragedy  by  William  Shakespeare 

CHARACTERS 

Queen  Gertrude Rosalie  Zollotto 

Hamlet Wilfred  Baetz 

Scene:  The  Queen’s  Private  Apartment. 


IV. 

THF  DEVIL  AND  DANIEL  WEBSTER 


A play  in  one  act  by  Stephen  Vincent  Benet,  taken  from  the  opera 
of  the  same  name  produced  at  the  Martin  Beck  Theatre,  New  York  City, 
on  May  1 8,  1939.  This  is  the  first  performance  on  any  stage. 


CAST 


Jabez  Stone 
Mary  Stone 
Daniel  Webster 
The  Fiddler 
The  Accordion  Player 
Mr.  Scratch 
First  Young  Man 
First  Young  Woman 
Old  Man 

Second  Young  Woman 
Justice  Hathorne 
Clerk 

Voice  of  the  Moth 


Jack  Willey 
Geraldine  Graves 
Frank  Rossi 
Arthur  d’Onofrio 
David  Lyons 
Charles  Zambello 
Arnold  Manchester 
Mary  Hunsaker 
Stanley  Souster 
Dorothy  Springer 
John  Shockrow 
Peter  Daley 
Frank  Farren 


Men  and  Women  of  Cross  Corners,  New  Hampshire: 


Alice  Nordstrom 
Hazel  Brundige 
Alice  Faye 
Charlotte  Appelt 
Mary  Syvertsen 
Grace  Ripley 

Richard  Hyatt 
Lawton  Edgerly 
Ben  Peters 
George  Andrews 
Frank  Di’  Orio 
Matthew  Meyer 


WOMEN 

Helevi  Nordstrom 
Clara  Nelson 
Violet  Wohr 
June  Krueger 
Doris  Nazzarelli 
Harriet  Cohn 

MEN 

George  Manchester 
Frank  Wing 
Frederick  Nazro 
Edmund  Aluisy 
George  Edgerton 
John  Rocke 


Scene:  Interior  of  a New  Hampshire  farmhouse  at  Cross  Corners, 
N.  H.  after  a country  wedding. 


The  dances  are  under  the  direction  of  Phyllis  Sequeira.  This  play 
is  produced  by  special  arrangement  with  the  Dramatists  Play  Service  of 
New  York. 


Scenery  and  properties  by  the  Scenic  Art  Studios.  Lighting  under  the 
direction  of  R.  T.  Ayers. 

Costumes  designed  and  made  by  Raymond  Bowley. 

The  next  production  in  January  given  by  the  Department  of  Drama  will 
be  “The  Mollusc,”  a comedy  in  three  acts  by  Hubert  Henry  Davies. 

Weekly  matinees  of  varied  programs  will  be  given  from  February  first  to 
June  first. 


MUSICAL  PROGRAM 


Massenet  . . . 

. . Overture  to  Phedre 

Saint-Saens  . . 

. . Selection  from  uSamson  and  Delilah” 

Kreisler  . . . 

. . La  Gitana 

DOROTHY  ROSENBERG,  Violin 

Richard  Rogers 

. Selection  from  uThe  Boys  from  Syracuse” 

Strauss  .... 

. . Waltz — Wine,  Woman  and  Song. 

NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


Saturday  afternoon,  December  9,  1939  at  1:05 
Recital  Hall 

Students  Recital 
Program 

Bach  ,«•»»,  Two  Three- Part -Inventions: 

in  E flat  major 
in  C minor 
Elsa  Nelson  (Jamaica  Plain) 

Chopin  *•*•**»•»♦  Nocturne  in  F major,  Op#  15, 

No.  1 

Elizabeth  Scott  (Boston) 

Chopin  ,••*».».,,  Waltz  in  C#  minor,  Op.  64, 

No.  2 

Virginia  Pratt  (Arlington) 

Debussy  • • ,,,*•.,  La.  fille  aux  cheveux  de  lin 

Charlotte  Goodman  (Newton) 

Bohm,  . , « Still  as  the  Night 

Franz,  • *,**»,*•*  Dedication 
Martha  Felton  (Marlboro) 

Ralph  Stronach,  accompanist 

Schumann  ,»,*,.»**  Grillen,  from  Fant asiestucke , 

op.  12 

Lucille  Hall  (Newport,  New  Hampshire) 

Mozart  ••»+,«•*»*«  Fantaisie  in  D minor 
Sylvia  Rubin  (Chelsea) 

MacDowell,  Moto  perpetuo  in  A flat 

major,  op*  46,  no,  2 
Vera  Bo strom  (Houlihan,  Maine) 


Mason  and  Hamlin  Pianoforte 


t « , • 


♦ ? . 

* f t 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Thursday  evening,  December  14,  1939,  at  8:15  o’clock 

CONCERT 

by 

ZETA  CHAPTER  OF  ALPHA  CHI  OMEGA 
AND 

ALPHA  CHAPTER  OF  PHI  MU  ALPHA,  SINFONIA 

PROGRAM 

Corelli  Concerto  Grosso  arr.  for  Brass  Quartet 

Folk  Song  ....  Sweet  and  Low  arr.  for  Brass  Quintet 

by  Donald  Moody 

HARRY  HERFORTH,  trumpet 

IRVING  SAVIN,  1 

’ > cornet 

ROCCO  Di  PIETRO,  J 

EARL  LEAVITT,  baritone 
KAUKO  KAHILA,  trombone 


Brahms Intermezzo  in  A major,  op.  118,  no.  2 

Schumann  ....  Intermezzo 

ELIZABETH  CREAMER 

Loeillet First  movement  of  the  Sonata  for 


two  Violins  and  Pianoforte 

ALFRED  SOULE 
WALTER  SPOLAR 
MARGARET  MANNING 

Puccini Duet  from  La  Boheme:  Mimi  tu  piu 

BARRETT  TERRELL 
ALBERT  HARDY 


Old  English  ....  Have  you  seen  but  a whyte  lillie  grow? 

Thomas  Aria  from  Mignon:  Elle  ne  croyait  pas 

BARRETT  TERRELL 
VIRGINIA  KNIGHT,  accompanist 

Beethoven  ....  First  movement  from  the  Kreutzer  Sonata 


for  Violin  and  Pianoforte,  op.  47 
RICHARD  H AGO  PI  AN 
JEANNE  STARCK 


Peri Invocation,  from  Orpheus 

Scarlatti Chi  vuole  innamorarsi 

Thomas  Aria  from  Hamlet:  Brindisi 

ALBERT  HARDY 

Pergolesi Stizzoso,  mio  stizzoso 

Puccini Aria  from  Giannini  Schicchi: 

O mio  babbino  caro 

VIRGINIA  BAKER 
EMMA  ALDRICH,  accompanist 

Griffes  Night  Winds 

Chopin Fantasie  in  F minor,  op.  49 

HUMBERTO  ANDRADE 


Steinway  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MJSIC 
(Saturday  afternoon,  December  16,  1939,  at  1:05  oT clock 

Recital  Hall 
Student  Recital 

PROGRAM 

Scarlattis  .......  Pastorale 

Alison  Greene  Sullov/ay  (Cambridge) 

Rachmaninov.  Polichinelle 

Frances  Fitch  (Roslindale) 

Faure  • • • ......  Berceux 

Apres  un  reve 
Prison 

Agnia  Egor off  (Harbin,  Manchoudikuo ) 
Harold  Beal,  accompanist 

Chopin  • Waltz  in  Cjf  minor,  op. 64. 

No . 2 

Harold  Beck  (Mattapan) 

Beethoven*  .......  First  movement  of  the  Piano- 
forte Sonata  in. ’G  major , ' op. 
79 

Alexandra  Nurczynska  (Dorchester) 

Mendelssohn.  *.».»•  Finale  of  the  Concerto  in 

E minor,  for  Violin 
George  Nicoloff  (New  Bedford) 

Evan  Evans,  accompanist 

Griffes  ♦ • ......  The  White  Peacock 

Chopin  «.»••*•••  Etude,  op,  10,  no.  5 

Virginia  Parker,  Billerica) 


Mason  and  Hamlin  Pianoforte 


New  England 


Conservatory  of  Music 


JORDAN  HALL 

Monday 

evening,  December  18,  1939,  at  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 
PR  0 G R A M 

Franck  . . 

. . . . Chorale  in  A minor,  for  Organ 

LLOYD  E.  GAUDET  (Yarmouth,  Maine) 

Mozart 

. . . . Serenade  from  Don  Giovanni 

Franz  . . 

. . . . Madchen  mit  dem  rathen  Miinchen 

Aus  meinen  grossen  Schmerzen 

Saint-Saens 

. . . . Danse  Macabre 

JOHN  MORSE  (Woburn) 

DOLORES  RODRIGUEZ,  accompanist 

Ravel  . . 

. . . . Sonatine  for  Pianoforte 

Modere 

Mouv  de  Menuet 
Anime 

DOROTHEA  REDFIELD  JUMP  (Waban) 

Widor  . . 

. . . . Allegro  cantabile  from  the  Fifth  Symphony, 

for  Organ 

JACK  MILTIMORE  (St.  Johnsbury,  Vermont) 

Mozart 

. . . . Trio  in  G major  for  Violin,  Violoncello, 

and  Pianoforte 

Allegro 

Andante 

Allegretto 

MARCIA  JUMP  (Waban) 

DOROTHEA  REDFIELD  JUMP  (Waban) 

RITA  LaPLANTE  (Salem) 

Duparc 

von  Weber 

. . . . Recitative  and  Aria  from  Der  Freischutz: 

Thro’  the  forests,  Thro’  the  meadows 
CHAIM  CARDON  (Providence,  R.  I.) 

Scarlatti  . 

. . . . Se  Florindo  e fedele 

PoNCHIELLI 

. . . . Aria  from  La  Gioconda  Ponchielli: 

Voce  di  donna 

MARGARET  PAGANO  (Worcester) 

Loeillet  . 

. . . . Sonate  a Trois  in  B minor  for  Violin,  Violon- 

cello,  and  Pianoforte 

Largo 

Allegro 

Adagio 

Allegro  con  Spirito 
DOROTHY  ROSENBERG  (Mattapan) 

ADELAIDE  HUBBARD  (Brookline) 

LILLIAN  ROSEN  (Dorchester) 

Pachelbel 

. . . . Christmas  Chorale  for  Organ: 

Vom  Himmel  hoch  da  komm’  ich  her 
ELISABETH  MARINE  HARVEY  (Cambridge) 

Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  ^Director 


CONCERT 

by 

THE  CONSERVATORY  ORCHESTRA 


JORDAN  HALL 

DECEMBER  THE  TWENTIETH 


1 9 3 9 


The  Conservatory  Orchestra 

CONDUCTED  BY 

QUINCY  PORTER,  Dean  of  the  Faculty 


PROGRAM 


Beethoven  ....  Overture  to  Coriolan,  op.  62 

Walter  Piston  . . Prelude  and  Fugue 

( Commissioned  by  the  League  of  Composers ) 

Bach Concerto  No.  1,  in  D minor,  for  harpsichord 

and  string  orchestra 

Allegro 

Adagio 

Allegro 

Soloist:  MARGARET  MASON,  of  the  Faculty 

Robert  Delaney  . . Work  No.  22 


Rimsky-Korsakov 

I. 

II. 

III. 

IV. 


. Symphonic  Suite  “Scheherazade”  (after 
“The  Thousand  Nights  and  a Night”),  op.  35 

The  Sea  and  Sindbad’s  Ship. 

The  Story  of  the  Kalandar  Prince. 

The  Young  Prince  and  the  Young  Princess. 

Festival  at  Bagdad.  The  Sea.  The  Ship  goes  to 
Pieces  on  a Rock  surmounted  by  a Bronze  Warrior. 
Conclusion. 


The  harpsichord  used  in  this  concert  was  made  by  Claude  Jean  Chiasson  in  1939  in  Cam- 
bridge, Massachusetts. 


Program  notes  by  Warren  Storey  Smith,  of  the  Faculty 
Overture  to  Coriolan , op.  62  Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16,  17705  died  at  Vienna,  March  26,  1827.) 

In  a sense,  Beethoven  was  the  father  of  the  symphonic  poem.  In  such 
Overtures  as  those  to  Goethe’s  Egmont  or  Collin’s  Coriolan  we  have  true  ex- 
amples of  program  music  and  of  the  sort  of  tonal  character  analysis  later  found 
in  such  works  as  the  Faust  Symphony  of  Liszt  and  certain  tone  poems  of  Strauss. 
This  Overture  to  Coriolan , first  performed  at  Vienna  in  1807,  was,  in  fact, 
actually  written  for  the  concert  hall  and  not  for  the  theatre. 

What  may  be  called  the  spiritual  content  of  Beethoven’s  music  has  been 
admirably  set  forth  by  the  American  critic  Henry  E.  Krehbiel:  “One  may 
forget  both  plays  (Collin’s  and  Shakespeare’s)  while  listening  to  Beethoven,  and 
go  back  to  Plutarch  and  the  Greek  tragic  poets  for  the  elements  of  the  music  . . . 
Like  Prometheus,  Oedipus,  Ajax  and  Pentheus,  Coriolanus  becomes  insolent 
in  his  pride  and  goes  to  destruction. 

. . . The  elements  in  his  character  to  which  Beethoven  has  given  marvellously 
eloquent  proclamation  are  his  pride,  which  leads  him  to  refuse  to  truckle  to  the 
plebian  tribunes;  his  rage,  which  had  stomach  for  the  destruction  of  Rome;  and 
his  tenderness,  which  makes  him  yield  to  the  tears  of  mother  and  wife  and  brings 
death  to  him.  The  moods  are  two:  the  first  is  published  in  the  stupendous  un- 
isono  C of  the  introduction  and  the  angry  principal  subject;  the  second  in  the 
gentle  and  melodious  second  theme.” 


Prelude  and  Fugue  for  Orchestra  Walter  Piston 

(Born  at  Rockland,  Maine,  January  20,  1894.) 

This  Prelude  and  Fugue  is  one  of  several  American  works  commissioned  by 
The  League  of  Composers.  It  has  enjoyed  a previous  performance  in  Boston  at 
the  hands  of  the  State  Symphony  Orchestra,  Alexander  Thiede,  conductor. 
The  Prelude  is  marked  Adagio  espressivo  and  the  Fugue,  Allegro  giocoso.  The 
first  statement  of  the  subject  of  the  latter  and  the  first  answer  are  assigned  re- 
spectively, to  bassoon  and  English  horn. 

In  his  orchestral  and  chamber  compositions,  widely  played  and  generally 
admired,  Mr.  Piston  shows  himself  to  be  an  adherent  of  the  new  classicism  that 
followed  inevitably  the  romanticism  and  impressionism  of  the  1 9th  and  early  20th 
centuries.  At  present,  Mr.  Piston  is  assistant  professor  in  the  music  department 
at  Harvard  University. 


Concerto  in  D minor,  for  Harpsichord  and  Strings  Johann  Sebastian  Bach 

(Born  at  Eisenach,  March  21,  1685;  died  at  Leipzig,  July  28,  1750.) 

Although  the  evidence  that  would  support  such  a contention  is  not  com- 
plete, it  is  generally  believed  that  all  of  Bach’s  concertos  for  clavier — a name 
indiscriminately  applied  in  the  1 8th  century  to  the  harpsichord,  the  clavichord 


and  the  newly  invented  pianoforte  — were  transcriptions  of  concertos  for  violin. 
Some  of  these  last,  which  fell  into  the  hands  of  the  gifted  but  dissolute  and 
irresponsible  Wilhelm  Freidemann  Bach,  have  been  lost,  including,  if  the  above 
supposition  is  correct,  the  original  version  of  this  concerto  in  D minor. 

There  also  exists  some  doubt  as  to  when  this  D minor  Concerto  was 
written.  Parry  infers  from  its  style  that  it  was  written  at  Cothen,  where  Bach 
was  employed  from  1717  until  1723  as  director  of  music  to  Prince  Leopold  of 
Anhalt-Cothen  but  both  Spitta  and  Schweitzer  are  of  the  opinion  that  the  clavier 
concertos  were  composed  after  Bach’s  removal  to  Leipzig  in  1723. 

While  he  did  not  have  Handel’s  gift  for  plagiarizing,  Bach  often  borrowed 
from  his  own  works.  For  example,  the  first  and  second  movements  of  this 
Concerto  were  used  in  the  cantata  for  the  third  Sunday  after  Easter,  “Wir 
miissen  durch  viel  Triibsal  in  das  Reich  Gottes  eingehen,”  and  some  of  the  mu- 
sic reappears  in  his  cantata.  No.  188,  “Ich  habe  meine  Zuversicht.” 


Work  No.  22  Robert  Delaney 

(Born  at  Baltimore,  Maryland,  July  24,  1903.) 

Dedicated  to  Malcolm  H.  Holmes  and  the  Harvard  Pierian  Sodality 
Orchestra,  this  ‘ ‘ Opus  22,”  as  it  might  have  been  called,  was  composed 
in  1937  and  belongs  to  the  class  of  compositions  variously  known  as  “symphonic 
pieces,”  or  “symphonic  movements.”  A pupil  of  Honegger  and  Nadia 
Boulanger,  Mr.  Delaney  has  been  teacher  of  theory  at  the  Concord  School  of 
Music  and  music  director  of  the  Santa  Barbara  School,  California.  In  1929  and 
1930  he  was  awarded  Guggenheim  Fellowships.  He  has  written  extensively 
in  the  fields  of  orchestral  and  chamber  music,  but  is  best  known  for  his  choral 
symphony,  John  Brown* s Song. 


Symphonic  Suite,  Scheherazade,  op.  35  Nicolai  Andreyevitch 

Rimsky-Korsakov 

(Born  at  Tichvin,  March  18,  1844;  died  at  Liubensk,  near  Leningrad,  June  21,  1908.) 

There  are  few  pages  in  the  history  of  music  more  glamorous  and  romantic 
than  those  which  have  to  do  with  the  founding  of  the  Russian  national  school. 
None  of  the  five  enthusiasts  who  called  themselves  the  Mighty  Band  was  at  the 
outset  an  expert  composer,  and  of  them  only  Rimsky-Korsakov,  who  left  the 
Navy  to  become  a professor  at  the  Conservatory,  ever  attained  to  thorough 
mastery  of  his  craft.  This  eminence  did  not  exempt  him  from  the  charge  of 
academicism,  particularly  as  a reviser  of  Moussorgsky’s  inspired  but  undicip lined 
creations,  yet  surely  Scheherazade  is  far  from  being  the  music  of  a pedagogue. 

Of  all  European  countries  Russia  has  the  closest  ties  with  Asia  and  for  the 
Five,  Orientalism  was  almost  a native  speech.  Scheherazade , composed  in 
1888  and  now  regarded  as  Rimsky-Korsakov’ s outstanding  orchestral  work,  is 
one  of  the  most  brilliant  and  successful  examples  of  Russian  employment  of  the 
Eastern  idiom. 


“ Scheherazade ” writes  Rimsky  in  his  autobiography,  ‘ ‘consisted  of  sep- 
arate, unconnected  episodes  and  the  pictures  from  The  Arabian  Nights , scattered 
through  all  four  movements  of  my  suite:  the  sea  and  Sinbad’s  ship,  the  fantastic 
narrative  of  the  Prince  Kalandar,  the  Prince  and  Princess,  the  Bagdad  festival 
and  the  ship  dashing  against  the  rock  with  the  bronze  rider  upon  it.  The  uni- 
fying thread  consisted  of  the  brief  introductions  to  movements  I,  II  and  IV  and 
the  intermezzo  in  Movement  III,  written  for  violin  solo  and  delineating 
Scheherazade  herself  as  telling  her  wonderous  tales  to  the  stern  Sultan.” 


JORDAN  HALL  EXITS 


FLOOR 


BALCONY 


NET  ENGLAND  OONSERVATOBY  OF  MUSIC 
irsday  afternoon,  January  11,  1940  at  4:05  o'clock 
Recital  Hall 
Student  Recital 


PROG-RAM 

-Glordani  . . -»>>-*•  Caro  mi o ben 

Durant  i r-T— r^m  Banza  fanciulla 

Ernest  Falciglia  (Providence,  R.I.-) 


Wagner « • ••••••••  Lullaby 

Handel#  • •..««•••  Aria  from  Atalanta: 

Care  selve 
Marion  Finley  (Brighton) 

Gounod*  • ••**•••*  Senzate 

Massenet*  ••••««•*  Aria  from  Eerodiade: 

Vision  fugitive 
Salvatore  Panzera  (Worcester) 

Handel*,  * ••*•••••  Aria  from  Semele: 

0 sleep  why  dost  thou  leave 
me 

Aria  from  Joshua: 

0 had  I Jubal's  lyre 
Elizabeth  Smith  (Boston) 


Schubert.  ••••«•••  'Vohin 

Aufenthalt 

Fannie  Lou  Reed  (Boston) 

Handel.  •••»••••*  Aria  from  Ac is  and  Galatea: 

As  when  the  dove  laments 
her  love 

Barbara  Lindbladh  (Watertown) 


Thomas.  ..*•*»•••  Aria  from  Mignon: 

Connais-tu  le  pays 
Margaret  Pagano  (Worcester) 


Dvorak.  •••*•••**  Als  die  alte  Mutter 

Arditi.  • • « * II  bacio 

Priscilla  Martenson  (Ivliddleboro) 

Handel.  .*•••••»•  Aria  from  Xerxes:  Ombra  mai  fu 


Tchaikovsky  .***,*•  None  but  the  lonely  heart 
Florence  Michels on  (Lynn) 


Mason  and  Hamlin  Pianoforte 
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NgW  ENGLAND  PppSERVATORY  OF  fv^ip 
Saturday  January  13,  1940  at  lf  PI5  lock 

Recital  Hall 
Student  Recital 

PROGRAM 

Vivaldi ~Nac he z Concerto  in  F major  for  three 

Violins 

Rowena  Robbins  (Boston) 

Mary  Terzian  (Cambridge) 

Katherine  Shea  (Newtcnville ) 

John  Cartwright,  accompanist 

Mozart*  • •••••••  Aria  from  Don  G-iovanni : II  mio 

tesoro  intanto 

Chaim  Cardon  ( Providence, R.I * ) 

Chopin.  «••••••*  Nocturne  in  E flat  ma j , op*  9 

Shake  Ahoyian  (Boston) 

Mililotti  ••••*•*  Cade  la  sera 
Pergolesi  •*•••••  Nina 

Lillian  Ford  (Brookline) 

Brahms*  ••*•••••  Rhapsodie  in  E flat  major, 

op*  119,  no*  4 

Hazel  Ghazarian  (Jamaica  Plain) 

Debussy  ••••*«•*  Nocturne  in  D flat  major 

Chrisoula  Argeros  (Peabody) 

G-uarnici.  •*•••••  Caro,  caro  il  mio  Bambin 

Schubert •••••••*  Serenade 

Shirley  Robbins  (Worcester) 

Prokofieff.  Prelude  in  C major,  op*  12, 

no*  7 

Jean  Kelly  (Ninnetka,  Illinois) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Monday  evening,  January  15,  1940,  at  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 

&& 

PROGRAM 

Mozart  Sonata  in  G major,  Koch.  301,  for  Violin 

and  Pianoforte 

Allegro  con  Spirito 
Allegro 

VOLLMER  HETHERINGTON  (Fall  River) 

VIRGINIA  VINCENT  (Concord,  New  Hampshire) 

Chopin  Polonaise  in  Eb  minor 

MARJORIE  NESBITT  (Oneonta,  New  York) 

Mozart Aria  from  Don  Giovanni:  Batti,  batti, 

o bel  Masetto 

Puccini Aria  from  La  Boheme:  Si,  mi  chiamano  Mimi 

RUTH  GEVALT  (West  Roxbury) 

DOLORES  RODRIGUEZ,  accompanist 

Dohnanyi  ....  Rhapsodie  in  C major,  op.  11 

ROBERT  CARTWRIGHT  (East  Liverpool,  Ohio) 

Gounod  Medje 

Senza  te 

Massenet Aria  from  Herodiade:  Vision  fugitive 

SALVATORE  PANZERA  (Worcester) 

Chopin Ballade  in  Ab  major,  op.  47 

ALEXANDRA  NURCZYNSKA  (Dorchester) 

Cesti Aria  from  II  Pomo  d’Oro  : E dove  t’aggiri 

Lenormand  ....  Quelle  souffrance 

Donizetti  ....  Aria  from  La  Favorita:  O mio  Fernando 

KATHERINE  DEAN  (Collierville,  Tenn.) 

FLORENCE  WILD,  accompanist 

Franck First  movement  of  the 

Grande  Piece  Symphonique,  for  Organ 

JOHN  CARTWRIGHT  (East  Liverpool,  Ohio) 


Mason  and  Hamlin  Pianoforte 


, 


NEW  ENGLAND 
CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  ‘Director 


JOINT  RECITAL 

by 

HOMER  HUMPHREY,  Organist 

OF  THE  FACULTY 

AND 

THE  CHOIR  OF  THE  SECOND  CHURCH 
IN  BOSTON 


JORDAN  HALL 

FRIDAY  EVENING,  JANUARY  NINETEETH 
1940 


The  Choir  of  the  Second  Church  in  Boston 


Sopranos 

MRS.  OHNEMUS 

MISS  GODDARD 
MRS.  LITTLE 


Altos 

MRS.  RICE 

MISS  COOPER 
MISS  RICH 


Tenors 

MR.  POLLARD 
MR.  WELSCH 

MR.  WILSON 


Basses 

MR.  GUINEY 
MR.  HUNT 

MR.  MARTIN 


HOMER  HUMPHREY 

Organist  and  Choirmaster 


PROGRAM 


J.  S.  Bach  ....  Chorale  Prelude,  “Allein  Gott  in  der  Hoh’ 

sei  Ehr  ”* 

Old  Italian  . . . Aria  da  Chiesa 

L.  Thiele Chromatic  Fantasie  and  Fugue 


Palestrina  ....  “Exultate  Deo” 

Arcadelt uAve  Maria” 

Rheinberger  . . . “Jesu  dulcis  memoria” 
Schutz uCantate  Domino” 


Christmas  Music 


Dubois Noel 

Gigout Rapsodie  sur  des  Noels 


Folk  Song  ....  UA  White  Dove  flew  from  Heaven” 

(arr.  by  Brahms) 

Old  French  ....  “Though  Thou  art  now  an  Infant  small” 

(arr.  by  L.  Roques) 

Gustav  Holst  . . . “Christmas  Day” 


Carol  of  Bas-Quercy  . “Sing  we  Noel,  once  more” 

(arr.  by  D.  S.  Smith) 

Georg  Schumann  . “A  Christmas  Cradle  Song” 
Old  French  ...  “A  Joyous  Christmas  Song” 

(Gevaert  Coll.) 


wew  . vem  ujr  y ui  mu  & j,  u 

Thursday  afternoon,  (January  25,  194p  at  4:05  of clock 

Recital  Hall 
Student  Recital 

PROGRAM 

Schumann.  • Grillen 

Marion  Greene  (Mansfield) 

Mozart.  •••••••••  L’Addio 

Bernard  Barbeau  (Nashua,  N.H.) 

Robert  Steele,  accompanist 

Gasparini  • •»•»».«  Caro  laccio,  dolce  nodo 
Mozart.  Recitative  and  Aria  from 

Le  Nozze  di  Figaro:  Deh 
vieni,  non  tardar 
Sarah  Libbey  (Wellesley  Hills) 

Florence  Wild , accompanist 

Psyche*  ••••..»••  Ariette 

Faladilhe Vidal 

Clara  Shedd  (Wakefield) 

Chopin.  Waltz  in  A flat  major,  op.  42 

Alice  Lareau  (Springfield) 

Cesar  Franck.  Third  and  Fourth  movements 

from  the  Recitativo-Fantasia, 
for  Violin 

Richard  Hagopian  (Cambridge) 

Jeanne  Starck,  accompanist 

Martini  • • ...»•••  Plaisir  df amour 

Debussy  Letter  scene  from  Pelleas  et 

Melisande 

Ruth  Miriam  Miller  (Mattapan) 

Schubert.  . Sonata  in- A major,  op.  120 

Allegro  moderato 

Andante 

Allegro 

Irene  Prevost  (Fall  River) 

Hartmann.  •••••••  • Facilita,  for  Trumpet 

Audrey  Osgood  (Cumberland  Centre,  Me.) 
Esther  Seaverns,  accompanist 


L 


lias  on  and  Hamlin  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  IMJSIC 
Saturday  afternoon,  January  27,  1940  at  1:05  o’clock 

Recital  Hall 
Student  Recital 


Program 

Bach  • •••.•••  Prelude  and  Fugue  in  C#  major, 

vol  o 1 

Martha  Friberg  (Worcester) 

Handel  Aria  from  Alcina:  Verdi  prati 

Mss sager  • • • • • 0 La  maison  grise 
Dorothy  Schlager  (Revere) 

■Han&eP—*  ■■  T 0-  sleep-  why  dost-  thou  leave  me 

Mozart  • *.••..  Aria  from  Marriage  of  Figaro: 

Non  so  piu  cosa  son 
Leah  Guay  (Everett } 

dementi  *...*•  Sonatina  in  D major 
Ruth  Bernice  Zide  (Brookline) 

Handel  • •»••••  Aria  from  Tolomeo:  d’Elisa 

Scott*  * Lullaby 

Vera  Sarkesian  (Medford) 

Mendelssohn.  * * • * Air  from  Elijah:  It  is  enough 
William  Burgess  (North  Weymouth) 
Katherine  Shea,  accompanist 

Benati  •••»•••  Crois  en  mon  coeur  fidele 
Marx  • ••••••.  Wild  seligkeit 

Beatrice  Silverman  (Winthrop) 

Debussy.  ......  Nocturne  in  D flat  major 

Gwendolyn  df  Heme  court  (Boston) 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

BOSTON 


CLAYTON  D.  GILBERT 

PRESENTS  A 


DRAMATIC  RECITAL 

GIVEN  BY 

Students  of  the  Junior  Division 
Department  of  Drama 


under  the  direction  of 
FRANK  ROSSI 


Instrumental  Quartet 
directed  by 

DOROTHEA  JUMP 


RECITAL  HALL 
Saturday,  January  Twenty-seventh 
1940 

AT  EIGHT  O’CLOCK 


PROGRAM 


I. 

“GUS” 

by 

Frank  Rossi 

Gus Jean  Phillips 


II. 

“HERO,  HEROINE,  HOMESTEAD” 

by 

Jack  Clayton 

Narrator Gladys  Winer 


III. 

“LITTLE  MISS  FIX-IT” 

by 

Frank  Rossi 


Girl Barbara  Hawley 

Father  James  Pettengill 

Mother Winifred  McDonald 


Scene:  In  Central  Park 


IV. 

“THE  FANTASTIC” 
dramatized  by 
Lillian  R.  Hartigan 

The  Fantastic Alphonse  Forlenza 

The  Chamberlain  Jack  Willey 

The  Infanta Gladys  Winer 

Lady  in  Waiting Gloria  Freeman 

Scene:  The  palace  play  room 


V. 

“THE  LITTLE  PRINCESS” 

by 

Mrs.  Frances  Hodgson  Burnett 


Sara  Crewe  . . 
Ermengarde  . . 

Becky  

Amelia  .... 
Mrs.  Minchin 
Mrs.  Cbarmichael 

Maid 

Barrow  .... 
Ram  Dass  . . . 
Guest 


Nancy  O’Neil 
Mary  Ruth  Greer 
Barbara  Hawley 
Gloria  Freeman 
Dolly  Springer 
Hazel  Brundige 
Winifred  McDonald 
Jack  Willey 
James  Pettengill 
John  Barrett 


Scene:  i. 


Scene:  2. 


Living  room  of  Miss  Minchin’s 
boarding  school 
Attic  of  the  same 


Scenery  designed  by  Miss  Gare  Williams  of  the  Vesper  George  School 
of  Art. 

The  Department  of  Drama  will  present  weekly  matine'es  of  varied  pro- 
grams in  Recital  Hall,  beginning  February  ninth  at  two  o’clock. 


Instrumental  Quartet 
Dorothea  Jump  Mary  Sawyer 

Marcia  Jump  Dorothy  Churchill 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


CONCERT 

by 

THE  CONSERVATORY  ORCHESTRA 


JORDAN  HALL 

WEDNESDAY,  JANUARY  THE  THIRTY-FIRST 


1940 


THE  CONSERVATORY  ORCHESTRA 

WALLACE  GOODRICH,  Conductor 


Soloist:  CLEORA  WOOD,  of  the  Faculty 


PROGRAM 


Mendelssohn  . . 

. Overture,  The  Hebrides  (FingaPs  Cave) 

Mozart  .... 

. Aria  from  Le  Nozze  di  Figaro: 

Voi  che  sapete  che  cosa  e amor 

Goldmark  . . . 

. Three  movements  of  the  Symphony 

“A  Country  Wedding” 

I.  Wedding  March 
IV.  In  the  Garden 
V.  Tanz 

Debussy  .... 

. Prelude  a Papres-midi  d’un  faune,  after 

Stephane  Mallarme 

Charpentier  . . 

. Sur  les  cimes,  from  “Impressions  d’ltalie” 

Charpentier  . . 

. Aria  from  Louise:  Depuis  le  jour  ou  je 

me  suis  donnee 

Richard  Strauss 

. Am  Kamin  (By  the  Fireside)  : 

Entr’acte  from  Intermezzo 

Manuel  de  Falla 

. Danse  Espagnole,  from  La  vida  breve 

Program  notes  by  Warren  Storey  Smith,  of  the  Faculty. 

Overture,  The  Hebrides  Felix  Mendelssohn 

(Born  at  Hamburg,  February  3,  1809;  died  at  Leipzig,  November  4,  1847.) 

Like  the  Symphony  which  bears  that  country’s  name  this  Overture,  more 
frequently  known  as  Fingal’s  Cave,  was  inspired  by  Mendelssohn’s  visit  to  Scot- 
land in  the  summer  of  1829.  It  is  one  of  the  works  which  testifies  to  Mendel- 
ssohn’s skill  as  a musical  landscape  painter,  a quality  that  impressed  even  Richard 
Wagner,  who  might  have  been  expected  to  find  Mendelssohn’s  music  too  tame 
for  his  taste. 

Academically  correct  in  its  formal  design,  it  nevertheless  abounds  in  touches 
of  the  picturesque,  as  in  the  opening  figure  for  bassoon,  violas  and  violoncellos, 
which  so  happily  suggests  the  lapping  of  wrater.  In  his  volume  on  the  romantic 
composers  in  the  Oxford  History  of  Music  Edward  Dannreuther  says  of  this 
Overture:  “The  music  conveys  a sense  of  distance,  of  solitude,  and  of  moving 
water  . . . there  are  suggestions  and  effects  as  of  storm,  or  of  windshaken 
surges,  of  shifting  gleam  and  cloud,  of  the  sea-mew’s  plaintive  cry,  and  the 
shimmer  of  northern  seas.”  And  in  particular  he  notes  the  extraordinary  beauty 
of  the  passage  wherein  the  oboe  rises  above  the  other  instruments,  with  a wrail 
‘ ‘as  of  sea  winds  over  the  sea.  ’ ’ 

Aria  from  The  Marriage  of  Figaro:  V oi  che  sapete 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

The  Marriage  of  Figaro , libretto  by  Lorenzo  da  Ponte,  after  the  second 
of  the  trilogy  of  Figaro  comedies  by  Beaumarchais  (the  first  was  the  basis  of 
Rossini’s  The  Barber  of  Seville')  was  produced  at  Vienna,  May  1,  1796.  In 
The  Barber , the  Count  of  Almaviva  is  concerned  only  with  the  winning  of 
Rosina,  the  closely  guarded  ward  of  old  Dr.  Bartolo;  but  safely  wedded,  he  lets 
his  eyes  wander  elsewhere,  and  the  resourceful  Figaro  suggests  to  the  Countess  a 
plan  for  reawakening  his  interest  in  her.  There  is  to  be  a trumped-up  rendez- 
vous between  the  Countess  and  a lover,  which  Susanna,  her  maid,  is  to  carry 
out,  while  Cherubino,  the  Countess’  page,  is  to  impersonate  Susanna  in  a 
meeting  with  the  Count.  The  two  women  are  to  dress  him  for  the  part,  and 
excited  at  the  prospect  of  this  intimate  association  with  his  adored  mistress,  he 
gives  voice  to  his  confused  emotions  in  this  famous  air: 

What  is  this  feeling  makes  me  sad? 

What  is  this  feeling  makes  me  glad? 

Pain  that  delights  me — How  can  it  be? 

Pleasure  that  pains  me — 

Fetter’d  though  free! 

Symphony,  The  Rustic  Wedding , op.  26  Carl  Goldmark 

(Born  at  Keszthely,  Hungary,  May  18,  18305  died  at  Vienna,  January  2,  1915.) 

Save  in  the  romantic  slow  movement,  this  Symphony  reveals  but  little  of 
Goldmark’s  most  familiar  manner.  In  the  Sakuntala  Overture  and  in  his  opera 


The  Queen  of  Sheba  he  has  suggested  with  rare  skill  the  sensuousness  and  passion 
of  the  East,  and  this  warm  and  glowing  style  characterizes  many  another  of  his 
pieces  not  inspired  by  the  Orient.  In  The  Rustic  Wedding , however,  he  cele- 
brates with  appropriate  simplicity  and  directness  the  merry-making  of  peasants. 
Much  of  the  music  has  a marked  German  flavor. 

The  first  movement,  which  bears  the  title  Wedding  March  takes  the  form 
of  a theme  and  variations.  The  melody  of  the  March  is  announced  by  violon- 
cellos and  double  basses  in  octaves,  and  immediately  repeated  by  wind  instru- 
ments in  full  harmony.  The  variations,  ten  in  number,  are  sharply  contrasted 
in  tonality,  tempo  and  rhythm,  and  for  conclusion  the  March  itself  reappears, 
first  in  the  full  orchestra  and  again  in  violoncellos,  basses  and  bassoon. 

The  Bride's  Song , the  second  movement,  omitted  in  this  performance,  is 
simply  constructed,  straight-forward  and  charming  music,  but  in  the  movement 
In  the  Garden , there  is  a greater  complexity,  a richer  orchestral  and  harmonic 
treatment.  And  the  final  jubilant  Dance  is  likewise  more  fully  developed;  in 
the  midst  of  it  there  comes,  with  happy  effect,  a reminiscence  of  the  preceding 
love-scene. 

The  Symphony  received  its  first  performance  in  Vienna  in  1876,  and  the 
following  year  it  was  played  by  the  Philharmonic  Society  of  New  York,  under 
the  direction  of  Theodore  Thomas. 

Prelude  to  The  Afternoon  of  a Faun , Claude  Achille  Debussy 

(Born  at  Saint-Germaine-en-Laye,  August  22,  1862;  died  at  Paris,  March  26,  1918.) 

In  the  prelude  of  Debussy  inspired  by  the  curious  Eclogue  of  the  Symbolist 
poet,  Stephane  Mallarme,  V Apres-midi  d'un  Fauney  the  school  of  musical  im- 
pressionism burst  suddenly  into  full  flower.  There  was  little  precedent  for  this 
fragile,  finely-articulated,  exquisitely-sensuous  music  which,  as  we  know,  baffled 
and  even  outraged,  the  ears  of  1894.  Since  that  day  the  Debussyan  idiom  has 
not  only  become  familiar,  it  has  been  reduced  to  formulas;  no  longer  may  this 
score  be  considered  a thing  of  pure  magic,  eluding  technical  analysis.  Its  mu- 
sical structure  is  now  as  readily  defined  and  described  as  that  of  a quartet  by 
Mozart.  Yet  even  with  its  initial  strangeness  gone  from  it,  this  music  continues 
to  work  its  spell,  still  seems  the  inevitable  tonal  commentary  on  the  poem. 

The  poem  itself,  a stumbling-block  to  many  readers,  has  been  interpreted 
by  Edmund  Gosse,  a portion  of  whose  exposition  follows  herewith. 

“A  faun — a simple,  sensuous,  passionate  being — wakens  in  the  forest  at 
daybreak  and  tries  to  recall  his  experience  of  the  previous  afternoon.  Was  he 
the  fortunate  recipient  of  an  actual  visit  from  nymphs,  white  and  golden  god- 
desses, divinely  tender  and  indulgent?  Or  is  the  memory  he  seems  to  retain 
nothing  but  the  shadow  of  a vision,  no  more  substantial  than  the  “arid  rain”  of 
notes  from  his  own  flute?  He  cannot  tell.  Yet  surely  there  was,  surely  there 
is,  an  animal  whiteness  among  the  brown  reeds  of  the  lake  that  shines  out  yonder. 
Were  they,  are  they,  swans?  No!  But  Naiads  plunging?  Perhaps!  Vaguer 
and  vaguer  grows  the  impression  of  this  delicious  experience.  He  would  resign 
his  woodland  godship  to  retain  it.  . . But  no,  the  delicious  hour  grows  vaguer; 
experience  or  dream,  he  will  never  know  which  it  was.  The  sun  is  warm,  the 


grasses  yielding;  and  he  curls  himself  up  again,  after  worshiping  the  efficacious 
star  of  wine,  that  he  may  pursue  the  dubious  ecstasy  into  the  more  hopeful  bosk- 
ages of  sleep.” 

On  the  SumtnitSy  from  Impressions  of  Italy  Gustave  Charpentier 

(Bom  at  Dieuze,  Lorraine,  June  25,  i860;  now  living.) 

In  music,  as  in  the  other  arts,  may  be  found  the  occasional  instance  of  a 
man  whose  work,  although  small  in  quantity,  is  yet  important  in  quality.  Such 
a one  is  Charpentier.  The  list  of  his  compositions  is  exceedingly  small  and, 
outside  a few  songs,  his  fame  rests  on  two  works,  the  opera  Louise  and  this 
Suite,  bnpressions  of  Italy . 

In  1887,  Charpentier  won  the  coveted  Prix  de  Rome  and  from  the  Villa 
Medici,  which  was  his  residence  during  his  stay  in  the  Italian  capital,  he  sent 
back  to  Paris  this  Suite,  composed  during  the  years  1888-1890.  In  the  score 
are  explanatory  comments  on  the  five  movements,  written  by  Alfred  Ernst. 

IV.  On  the  Summits:  Moderato — A major,  3-4  time. 

“It  is  noon.  From  the  high  solitudes  in  the  ‘Desert  of  Sorrento/  which 
overlook  the  town,  the  gaze  wanders  over  the  islands  and  the  sea.  Here  the 
quartet,  with  its  prolonged  drone  bass,  describes  the  scenery — the  expanse  of 
land  parched  by  the  sun,  the  scorching  atmosphere.  A horn  simulates  the  far 
distant  bell  of  the  monastery;  the  flutes,  clarinets  and  harps  describe  the  chatter- 
ing of  the  birds;  and  the  violas  and  violoncellos  also  join  in  the  song,  gradually 
enlarging  the  melody.  The  solitude  is  filled  with  sounds,  echoed  from  the  bells 
of  Sorrento,  Massa  and  Malfi.  It  wakes  the  hills;  the  melodies  mingle  together 
and  pass  over  the  desert  of  summits,  losing  themselves  far  away  o’er  the  blue  sea.” 

Aria,  Depuis  le  jour  from  the  opera  Louise  Gustave  Charpentier 

For  years  Charpentier  lived  and  worked  in  poverty  and  in  comparative 
obscurity,  but  the  production,  in  1900,  of  his  masterpiece,  the  opera  Louise , 
brought  him  fame  and  fortune.  For  Louise  Charpentier  wrote  the  libretto  as 
well  as  the  music,  and  the  opera  treats  eloquently  of  the  joys  and  sorrows  of  the 
humble  workers  of  Paris.  Louise  deserts  her  paternal  roof  to  live  with  the  poet 
Julien  in  a little  cottage  on  the  hill  of  Montmartre,  overlooking  the  city.  In 
this  aria,  the  most  celebrated  portion  of  the  opera,  she  sings  of  her  great  happi- 
ness since  the  first  day  of  their  love. 

Interlude  from  Intermezzo  Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living.) 

It  is  said  that  Julien  in  Louise  is  Charpentier,  himself,  and  Hofkapellmeister 
Robert  Storch  in  Intermezzo  is  none  other  than  Richard  Strauss.  This,  the 
eighth  of  Strauss’  works  for  the  lyric  stage,  was  first  produced  at  Dresden, 
November  4,  1927.  Although  it  has  not  as  yet  received  any  general  acclaim, 
it  is,  “for  very  personal  reasons,”  the  composer’s  avowed  favorite  among  all  his 
works,  a point  of  view  easily  comprehensible  to  one  who  has  heard  the  opera 
with  sympathetic  ears. 


The  following  comments  upon  the  opera  and  upon  the  excerpt  played  this 
evening  are  culled  from  an  article*  on  certain  phases  of  Strauss’  art  by  the  writer 
of  these  notes,  which  appeared  in  the  Musical  Courier  of  February  25,  1933. 

“This  Biirgerliche  Komodie , to  use  Strauss’  own  subtitle,  was  inspired,  it 
will  be  recalled,  by  an  actual  incident  in  his  life:  a letter  implying  unfaithfulness, 
but  designed  for  a colleague,  falls  during  the  composer’s  absence  into  the  hands 
of  his  wife.  An  emotional  storm,  with  threats  of  separation,  follows,  to  be 
cleared  away  by  the  husband’s  hurried  return.  A homely  plot,  and  the  music 
is  in  character.  With  Elektra  once  behind  him  Strauss  foreswore  high  tragedy, 
orchestral  horrors  and  orchestral  din.  He  abjured  his  new-found  dissonances, 

and  courted  clarities  and  simplicities 

That  Intermezzo  is  in  one  sense  slight  none  would  deny;  it  scales  no 
heights,  plumbs  no  depths.  But  in  the  music  of  this  opera  of  domestic  common- 
place, of  conjugal  misunderstanding  and  reconciliation,  there  is  to  be  discerned 
craftsmanship  of  the  first  order.  There  are  marvels  of  contrapuntal  skill.  The 
instrumentation,  though  slender,  ravishes  the  ear.  The  score,  for  all  its  variety, 
is  a musical  unit.  Naturally  there  is  a deal  of  ‘‘business”  in  the  music,  for  the 
text  omits  nothing  from  a telephone  call  to  the  grocer  to  a game  of  Skat.  And 
no  deft-fingered  Italian  has  better  handled  this  orchestral  small-talk.  By  his 
ingenious  use  of  spoken  dialogue  when  the  musical  speech  would  be  unduly  arti- 
ficial Strauss  has  obviated  or  overcome  certain  difficulties  inevitable  in  an  opera 
of  everyday  life  ....  the  text,  which  is  both  unrhythmed  and  colloquial,  is 
Strauss’  own,  and  might  well  serve  for  a play  without  music. 

But  the  value  of  the  score  of  Intermezzo , for  those  who  see  value  in  it, 
lies  not  so  much  in  its  resourcefulness,  ingenuity  and  wit  as  in  its  expression  of 
certain  moods  too  intimate  and  too  personal  for  the  ordinary  commerce  of  the 
lyric  theatre.  There  is  first  of  all  the  passage which  is  not  un- 

known hereabouts  as  an  orchestral  excerpt,  in  which  the  wife,  after  entertaining 
a chance  male  acquaintance  in  her  drawing-room,  remains  there  in  meditation — 
first  upon  the  superficial  charm  of  this  Baron  Lummer  and  then  upon  the  good- 
ness of  her  absent  husband  and  the  loneliness  which  she,  as  the  wife  of  an 
itinerant  conductor,  must  often  experience.  This  scene  and  the  subsequent 
entr’acte,  an  orchestral  hymn  to  conjugal  love,  constitute  one  of  Strauss’  most 
persuasive  pages,  to  be  recalled  to  the  listener  in  the  felicities  of  the  end.” 

There  were  performances  by  the  Boston  Symphony  Orchestra  on  October 
1 8 and  1 9,  1929. 

Spanish  Dance  from  La  Vida  Breve  Manuel  de  Falla 

(Born  at  Cadiz,  November  23,  1876;  now  living.) 

The  only  full-fledged  operatic  work  of  the  leading  composer  of  modern  Spain, 
La  Vida  Breve , was  produced  at  Nice  on  April  2,  1913  and  reached  New 
York’s  Metropolitan  on  March  7,  1925.  Although  not  unsuccessful  there,  it 
was  dropped  from  the  repertory  after  three  additional  performances.  Its  libretto 
is  a sordid  and  tragic  tale  of  passion  and  jealousy,  recalling  the  operas  of  the 
Italian  Verissimo  school. 


*The  “Middle- Class”  Strauss 
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Mozart*  . 4 4 •.  % « . » Un  aura  amorosa 

Cosi  fan  tutte 

Delibes  • i *.  . * . « Les  filles  de  Cadix 

Geraldine  Gilliatt  (Newton  Center) 


Donizetti  < » « *.  • » . Aria  from  Anna  Bolenat 

Deh  non  voler  costringere 
Edith  McCann  (Dorchester) 


Handel,.  % • Aria  from  Semele:  Where fre 

you  walk 

Thomas.  ..*»..*•  Aria  from  Mignon:  Elle  ne 

croyait  pas 


Paul  Donovan  (Boston) 


Handel. 


.......  Aria  from  Rodelinda:  Dove  sei 

Angelica  Sarris  (Lowell) 


Debussy  Beau  soir 

Delibes  . » . . o , . . Bon jour  Suzan 

Margery  Arnold  (Jamaica  Plain) 


Ront  ani 
Charles 


Se  bel  rio 

......  My  lady  walks  in  loveliness 

Burns  Langworothy  (Lancaster ,N.HP) 


Brown  • Shepherd!  Thy  demeanour  vary 


Mozart.  ........  Allelujia 

Agnes  MacQueston  (Worcester) 
Florence  Wild,  accompanist 


Gimara.  ....  r ^ . Fiooca  la  neve 

Thomas.  . . ...  .....  Aria  from  Mignon:.  Connais  tu 

le  pays 

Blanche  Whitney  (White  Plains , N.Y*) 


Camprai  4 . 
Chaus son.  . 


Bellini 


. 4 4 • • . Charmant  papillon 
......  Se  temps  des  lilas 

Ruby  Carr  (Concord,  N.H.) 

......  Aria  from  I Capuleti  ed  i 

Montecchi;  Ah!  quante  volte 
ah  quante \ 

Lillian  Jones  (Los  Angeles,  Cal») 

Aria  from  Hamlet:  Brindisi 
Albert  Hardy  (North  Adams) 
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New  England  Conservatory  of  Music 
iaturday  afternoon,,  February  1940.  at  1:05  of clock 

Recital  Hall 
Student  Recital 
Prograir 


Paradisi . • Toccatta 

Sylvia  Rubin  (Chelsea) 


Mozart o Fantasy  in  D minor 

Lucia  Wright  (Alfred,  Me.) 

Burleigh#  '•  ■*  •.  > . • . The  glory  of  the  day  was 

in  her  face 

Carpenter  • ••».*  * The  Cock  shall  crow 
Colin  M$$ougall  (Dorchester) 

Robert  Steele,  accompanist 

Chopin.  • ••»••  k 4 Waltz  in  A flat 

Beryl  Anderson  (East  Milton) 

Old  English  • . « ,•  # Cherry  Ripe 
Malotte  • ••••«..  The  homing  heart 
Helen  Litchfield  (Rockland) 

Schubert.  . . • • • . . Impromptu  in  A flat  minor, 

op.  90 

Miriam  Goldman  (Everett) 

Handel.  ..••••..  Lascia  ch’io  pianga 
HuS  • • . . . * ....  Au  des  oiseaux 
Muriel  Cook  (Worcester) 

Chopin.  ...•••.«  Three  Waltzes: 


in  D flat  major,  op.  64 
no.  1 

in  G flat  major,  op.  70 
no.  1 

in  E minor,  posthumous 
Takouhi  Chorbajian  (Medford) 


Mason  and  Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 


JORDAN  HALL 

Wednesday  evening,  February  7,  1940,  at  8:15  o’clock 

ORGAN  RECITAL 

by 

CLARENCE  HELSING 


WlDOR  ... 

( Collegiate , 194.0) 

PR  0 G R A M 

. . Symphony  VI 

Allegro 

Adagio 

Intermezzo 

Cantabile 

Finale 

Bach 

. . Prelude  and  Fugue  in  D major 

Jongen  .... 

. . Minuet-Scherzo 

Karg-Elert  . . 

. . Canzone 

Gigout 


Allegro  con  brio 


New  Englan4  Conservatory  of  Music? 

Saturday  afternoon  February  10,  1940  at  1:05  0f clock 

Recital  Hall 
Student  Recital 
Program 


Bach » • Three  movements  from  the  second 

Partita 

Rondo 

G-igue 

Scherzo 

Helen  Halverson  (Raleigh,  N,C#) 


Chaminade,  ••••»•  Autumn 
Paderewski  •»•••«  Cracovienne  fantastique 
Kikuye  Yatsuhashi  (Brookline) 

Pergolesi,  Se  tu.m’ami 

Puccini,  • •••»»,  Aria  from  La  Boheme:  Quande 

m’en  vo 

Mary  Davitt  (7illiams$tt ) 

Beethoven*  »»,,.*  Rondo  from  the  Sonata  in  E 

major,  op,  14,  no,  1 
Olive  Nennberg  (Groton) 

Moussorgsky,  • , » » * Pictures  at  an  exhibition 
Grace  McCreary  (Belmont) 

Chopin,  • • , • , Fantasy  in  F minor,  op,  49 

Helen  Barrett  (Medford) 

Handel  * *0  sleep  why  dost  thou  leave  me 

Mozart  ,,,**,,*Aria  from  the  Marriage  of 

Figaro:  Non  so  piu,  cosa  son 
Leah  Guay (Everett ) 

Chopin  •••••»»•  Scherzo  in  C sharp  minor,  op. 

39 

I font  e Nelson  ( Lynn ) 


Mason  and  Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 


JORDAN  HALL 

Monday  evening,  February  12,  1940,  at  8:15  o’clock 


CONCERT 

by 

ADVANCED  STUDENTS 


PROGRAM 


Schubert 


Brahms 

Schumann 

Corelli 


-&R-OWN  . 


Respighi 

Turina 

Grieg 

Thrane 

Haydn  . 


. Two  movements  of  the  Sonata  in  A major, 

op.  120 

Andante 

Allegro 

IRENE  PREVOST  (Fall  River) 

. Intermezzo  in  A major 
. Intermezzo 


ELIZABETH  CREAMER  (Tiverton,  Rhode  Island) 

. . . . La  Folia,  for  violin 

DOROTHY  CHURCHILL  (Melrose) 

LILLIAN  ROSEN,  accompanist 


Shepherd!-  Thy  demeanour -vary 


^ANET-  LOBERG  (Minneapolis,  Minnesota) 

HD-Q-bORr  ES— RO^frlOHE-Zr^  -aeeompafucL-. 

. . . Nocturne 

. . . Lesbuvrs  de  manzanilla 

HELEN  MARETTI  (Dorchester) 

. . . To  a Water  Lily 
A Swan 

. . . Norwegian  echo  song 

LUCILE  OLMSTEAD  (Boston) 

DOLORES  RODRIGUEZ,  accompanist 

. . . Trio  in  D major,  no.  3,  for  Violin,  Violoncello 

and  Pianoforte 

Allegro 

Andante 

Presto 


DOROTHY  ROSENBERG  (Mattapan) 
ADELAIDE  HUBBARD  (Brookline) 

LILLIAN  ROSEN  (Dorchester) 

Weingartner  . . . Liebesfier 

Arensky Herbst 

Henschel Morgen-Hymne 

ERMA  ERICKSON  (New  Britain,  Connecticut) 
GENEVIEVE  CARTER,  accompanist 

Rachmaninov  . . . Prelude  in  E major,  op.  32,  no.  3 

Humoreske 

KALMAN  NOVAK  (Cambridge) 


Mason  and  Hamlin  Pianoforte 


I 


SONG  RECITAL 


by 

EVELYN  DUNCANSON 

Soprano 

LEO  LIT  WIN,  pianoforte  accompanist 


FOR  THE  BENEFIT  OF 
THE  LIBRARY  FUND 

New  England  Conservatory  of  Music 


JORDAN  HALL 

FRIDAY,  FEBRUARY  16,  1940 

AT  8:30 


PROGRAMME 


Gluck Wonnevoller  Mai,  o komm’  herbei! 

The  desire  is  expressed  that  May  will  soon  come  with  its  beautiful  blue 
skies,  and  the  blossoming  rose,  the  bride  of  spring. 

Mozart Ridente  la  calma 

Alone,  after  a misunderstanding  with  her  beloved,  the  fair  one  is  entreating 
herself  to  forget  all  anger  or  fear,  and  instead  let  her  soul  smile  again  in  happy 
calmness  preparatory  to  the  welcoming  back  of  the  object  of  her  love. 

Mozart Recitative  and  Aria  from  Cosi  fan  tutte: 

Ah!  scostati 

Dorabella,  greatly  disturbed,  vents  her  fury  upon  her  lover,  begging  him  in 
heaven’s  name  to  go  away.  Once  alone,  she  prays  that  her  anguish  may  con- 
tinue until  death  releases  her. 


Hugo  Wolf  . . . Das  verlassene  Magdlein 

“Early  when  the  cocks  are  crowing  before  the  starlets  disappear,  must  I 
make  fire  in  the  kitchen.  My  sorrowful  thoughts  and  tears  are  for  you,  faithless 
boy.’  ’ 

Hugo  Wolf  . . . Der  Friihling  fiber’s  Jahr' 

•‘Spring  is  all  aglow  with  the  opening  of  multi-colored  buds  and  blooms. 
Here  in  my  richly  flowering  garden  dwells  my  sweetheart,  her  bright  smile  and 
cheerful  songs  stirring  my  soul.” 

Hugo  Wolf  . . . Verschwiegene  Liebe 

“The  night  is  silent  and  thoughts  are  free.  I wish  my  loved  one  could 
know  that  my  unexpressed  thoughts  are  of  her,  here  in  the  twilight  hour.” 

Hugo  Wolf  . . . Das  Kohlerweib  ist  trunken 

“The  Charcoal- wife  is  drunk.  Hark  how  her  raucous  voice  rings  through 
the  wood.  Once  the  most  beautiful  lady  in  all  the  land,  sought  by  rich  and 
poor,  she  was  finally  enslaved  by  ruby  wine  until  her  youth  and  beauty  faded. 
Hear  her  piercing  song  resound  through  the  twilight.” 


Fourdrain  ....  Chanson  norvegienne 

“I  am  filled  with  a sadness  that  weighs  heavily.  He,  whom  I love,  has 
betrayed  me,  and  when  to  hide  my  sorrow  I dance  at  the  festival,  I am  swirl- 
ing in  a sea  of  tears.” 

Ravel Trois  melodies  populaires  grecques 

1 . Le  Reveil  de  la  Mariee 
“Awaken,  my  cute  little  one. 

Your  beauty  burns  in  my  heart. 

I am  bringing  you  a gold  ribbon  for  your  hair; 

Come,  let  us  be  married  ! ” 

2.  La-bas,  vers  l’eglise 

“Over  there  near  the  church  of  Ayio  Sidero 

Have  met  in  an  infinite  number  the  bravest  in  all  the  land.” 

3.  Tout  gai  ! 

“Let’s  be  gay! 

When  you  dance  everything  dances  with  you! 

Tra  la  la  la  la!” 

Chausson Hebe,  chanson  grecque  dans  le  mode  phrygien 

Just  as  Hebe  filled  the  cups  of  the  charmed  gods  with  her  intoxicating  wine 
and  then  disappeared,  so  does  Youth  come  to  enrapture  us  for  a short  time 
and  then  leaves  us  with  regrets. 

Poulenc Attributs 

Ceres,  Chlora,  Minerva,  and  Flora  give  to  us  all  that  is  beautiful  in  Nature, 
but  Cytheree,  in  her  Island  of  Love,  delights  in  our  sorrows  and  tears. 

Fraser  and  MacLeod  . . Three  Songs  of  the  Hebrides  : 

1 . Land  o’heart’s  desire 

2.  A weaving  lilt 

3.  Isle  of  my  heart 


Converse Ask  me  no  more 

Parker The  Lark  now  leaves  his  watr’y  nest 


Mason  and  Hamlin  Pianoforte 


PATRONS  AND  PATRONESSES 


<s»  «s> 

nr  nr 


Mr.  and  Mrs.  Orson  Adams 

Mrs.  Edwin  L.  Allen 

Mrs.  Elizabeth  C.  Allen 

Miss  Ethel  M.  Anderson 

Mr.  and  Mrs.  Frederick  S.  Converse 

Mrs.  Joseph  E.  Colton 

Mrs.  Seth  T.  Crawford 

Miss  Geraldine  Damon 

Mr.  and  Mrs.  Wm.  Arms  Fisher 

Mr.  and  Mrs.  Felix  Fox 

Mrs.  E.  W.  French 

Mrs.  Clara  Evana  Furnas 

Mr.  Clifton  J.  Furness 

Mrs.  Frederic  Galacar 

Mr.  and  Mrs  George  A.  Gibson 

Mr.  William  Gilholm 

Mr.  and  Mrs.  Camille  Girouard 

Mr.  and  Mrs.  Wallace  Goodrich 

Miss  Blanche  Haskell 

Miss  Ella  Georgena  Hill 

Mr.  Walter  Jackson 

Mr.  and  Mrs.  George  F.  Johnson 

Dr.  and  Mrs.  Herbert  S.  Johnson 

Mr.  and  Mrs.  Clement  Lenom 

Mrs.  Anna  Stovall  Lothian 

Miss  Marie  MacArthur 

Miss  Louisa 


Mr.  Edward  L.  MacArthur 

Mr.  Henry  L.  Mason 

Mr.  and  Mrs.  Carl  McKinley 

Rev.  and  Mrs.  Aaron  N.  Meckel 

Mr.  and  Mrs.  Fred  Mosher 

Miss  Gladys  Childs  Miller 

Miss  Sarah  Mindes 

Rev.  George  Murray 

Mrs.  Thomas  Nelson  Perkins 

Mr.  and  Mrs.  Quincy  Porter 

Mrs.  Milton  Reinhard 

Mrs.  Abbie  Conley  Rice 

Mr.  and  Mrs.  Roulon  Robison 

Miss  Dolores  Rodriguez 

Mrs.  Frances  B.  Settle 

Mr.  Linwood  Scriven 

Mr.  Bruno  Soresina 

Rev.  and  Mrs.  Alexander  Stewart 

Mrs.  Alexander  Steinert 

Dr.  and  Mrs.  Thompson  Stone 

Madame  Marie  Sundelius 

Miss  Lilia  N.  Taudvin 

Mrs.  Berle  Nye  Taylor 

Mrs.  David  Walton 

Mrs.  Alden  P.  White 

Mr.  Leonard  Wood 

Burt  Wood 


New  Ppnservatory  of  I.&isic 

Saturday  afternoon,  February  17,  1940,  at  1:05  P 
Recital  Hall 
Student  Recital 
Frogram 


Clarke.  ••••••  Caprice  Brillante,  for 

trumpet 

Paul  Petersen  (Dorchester) 
Margaret  Symington,  accompanist 

Beethoven  .....  Pianoforte  Sonata  in  G 

major,  Op.  14,  no.  1 
Allegro 
Andante 
Scherzo 

Pearl  W.  Smith  (Quincy) 

Rachmaninov  «...  Humoreske 

Edwin  Francis  (East  Boston) 


Sibelius.  • • • . • Romance  in  D flat  major 
Ibert . • • • • • • Little  White  Donkey 
Rhoda  Zaiger  (Dorchester) 

Bach.  ...••••  Prelude  and  Fugue  in  C 

minor,  vol.  1,  No.  2 
Marjorie  Pritzker  (Brookline) 

Chopin.  ••••••  Barcarolle  in  F sharp  maj 

Op.  60 

Helen  Barrett  (Medford) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 


Monday  evening,  February  19,  1940,  at  8:15  o’clock 

ALPHA  CHAPTER 

KAPPA  GAMMA  PSI  FRATERNITY 

FOUNDERS’  DAY  CONCERT 

OF 


CHAMBER  MUSIC 

PR  O G R A M 

Haydn  . 

Quartet  in  D major,  op.  20,  no.  4 

Allegro  di  molto 

Uu  poco  adagio  affettuoso 

Menuetto 

Presto  scherzando 

LOUIS  RUGGIERO,  First  Violin 
JULES  PAYMENT,  Second  Violin 
ARTHUR  FREIWALD,  Viola 
FRANCIS  JUDD  COOKE,  Violoncello 

Mozart 

Divertimento  in  Bb  major,  no.  23 

for  two  Clarinets  and  Bassoon 

Allegro 

Minuet 

Adagio 

Minuet 

Rondo 

JOSEPH  VELARDO 
ORVILLE  CRAMER 
CLYDE  BENNETT 

Intermission 

Bloch 

Suite  for  Viola  and  Pianoforte  (1919) 

Lento;  allegro  moderato 
Allegro  ironico 
Lento 
Molto  vivo 

QUINCY  PORTER 
FRANCIS  JUDD  COOKE 

Mozart 

Allegro 

Adagio 

Rondo 

JAMES  PAPPOUTSAKIS 
LOUIS  RUGGIERO 
QUINCY  PORTER 
ARTHUR  WINOGRAD 

Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Tuesday  evening,  February  20,  1940,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

HUMBERTO  ANDRADE 

( Collegiate , 194.0) 

PROGRAM 

Mozart Fantasia  in  C minor 

Bach First  movement  of  the  Italian  Concerto 

Allegro  animato 

Schumann  ....  Sonata  in  G minor,  op.  22 

Presto 

Andantino 

Scherzo 

Rondo  (Presto) 

da  Silva [•  from  Paginas  Portuguezas 

Malhao  j & & 

Griffes  The  Night  Winds 

Debussy  Reflets  dans  l’eau 

Prelude  from  the  Suite  Pour  le  Piano 

Chopin Fantaisie  in  F minor,  op.  49 


Steinway  Pianofor  t e 


New  England  Conservatory  of  Mv^ie 
Saturday  afternoon,  February  24,  1940,  at  1;05  of clock 

Students*  Recital 
Recital  Hall 

Beethoven.  »***•*  First  movement  of  the  Piano- 
forte Sonata  in  A major,  op* 
2,  no*  2 

Edward  Fitzpatrick  (E.  Boston) 


Chopin*  * * 

no*  1 

Charlotte  Rogers  (Roxbury) 

Boulanger  • 
de  Falla.  • 

_ . , _ (for  Violin 

Constance  Bettencourt  (San  Diego,  Cal* 
Jeanne  Starck,  accompanist 

Mozart * * * 

Sonata  in  D major 
Elsa  Nelson  (Jamaica  Plain) 

Chopin*  . . 

op*  45 

Margaret  Clark  (Swampscott) 

Brahms « • • 

no.  2 

Margaret  Symington  (Somerville) 

Prokof ief f* 

Lois  Richards  (Lynn) 

Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Monday  evening,  February  26,  1940,  at  8:15  o’clock 

BETA  CHAPTER 
MU  PHI  EPSILON 
National  Music  Honor  Society 

PROGRAM 

Mozart Sonata  in  D major  for  Violin  and  Pianoforte 

(Koechel  no.  306) 

Allegro  con  spirito 
Andante  cantabile 
Allegretto 
RUTH  E.  AUSTEN 
MARGARET  L.  SPILLER 

Chopin Etude  in  Ab  major,  op.  25,  no.  1 

Brahms Intermezzo  in  B b minor,  op.  117 

Turina Sacro  Monte 

marietta  paparo 

Handel  Aria  from  Rodelinda:  Dove  sei 

Wekerlin  ....  Aminte 

Aubert Vieille  chanson  espagnole 

Bantock Silent  strings 

ANGELICA  SARRIS 

IRENE  BINDER,  accompanist 

Vivaldi Concerto  for  three  violins 

CLARA  DE  MATTIA 
FRANCES  EATON 
IRMA  MORAN 

MARIETTA  PAPARO,  accompanist 

Bellini Recitative  and  Aria  from 

I capuleti  ed  1 Montecchi:  Oh!  quante 
volte,  Ah  ! quante  ! 

Verdi Aria  from  Otello:  Ave  Maria 

Massenet Aria  from  Manon: 

Je  marche  sur  tous  les  chemins 

LILLIAN  JONES 

IRENE  BINDER,  accompanist 

Rheinberger  . . . First  movement  from  Sonata,  op.  15 

Chabrier Valse  romantique,  no.  2, 

for  two  pianofortes 

ASTRI  KNUDSEN 
MARJORIE  H.  MARSHALL 


Steinway  Pianoforte 


1 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


CONCERT 

by 


THE  CONSERVATORY  ORCHESTRA 


JORDAN  HALL 

WEDNESDAY,  FEBRUARY  THE  TWENTY-EIGHTH 


1940 


THE  CONSERVATORY  ORCHESTRA 

Conducted  by 


QUINCY  PORTER 

DEAN  OF  THE  FACULTY 


Soloist:  JESUS  MARIA  SANROMA,  of  the  Faculty 


Steinway  Pianoforte 


PR  O G R A M 


Moussorgsky  . . 
Quincy  Porter 


Georges  Enesco  . 
Richard  Donovan 


Une  nuit  sur  le  mont  chauve 
Ukrainian  Suite  for  string  orchestra 

Largo 

Allegro 

Andante  con  moto 
Presto 
Andante 
Allegro 

Rumanian  Rhapsody  No.  2 

Ricercare  for  oboe  and  string  orchestra 

Oboe:  JOSEPH  RIZZO 


CONDUCTED  BY  THE  COMPOSER 


Mozart  ....  Concerto  in  A major,  for  pianoforte  and 

orchestra  (K.  488) 

Allegro 

Andante 

Presto 


Brahms  Symphony  No.  4 in  E minor,  op.  98 

Allegro  non  troppo 
Andante  moderato 
Allegro  giocoso 
Allegro  energico  e passionato 


Program  notes  by  Warren  Storey  Smith,  of  the  Faculty 

A Night  on  Bald  Mountain  Modest  Moussorgsky 

(Born  at  Krevo,  Pskov,  March  21,  1839;  died  at  St.  Petersburg,  now  Leningrad, 

March  21,  1881.) 

The  degree  of  cooperation  of  the  Russian  composers  of  the  19th  century, 
particularly  the  five  who  styled  themselves  The  Invincible  Band , Balakirev, 
Cui,  Borodin,  Moussorgsky  and  Rimsky-Korsakov,  is  remarkable  in  an  art  more 
likely  to  engender  jealousy  and  rivalry.  The  most  conspicuous  service  was  that 
rendered  by  Rimsky-Korsakov  to  Moussorgsky,  whose  compositions,  though  full 
of  genius  and  bold  originality,  stood  badly  in  need  of  editing  and  overhauling. 

In  his  My  Musical  Life , as  translated  by  Judah  A.  Joffe,  Rimsky-Korsakov 
thus  tells  of  his  labors  upon  this  fantasy,  Moussorgsky’s  only  independent  or- 
chestral composition.  The  spellings  of  the  Russian  names,  always  a point  of 
dispute,  are  Mr.  Joffe’ s. 

“During  the  season  of  1882-83  I continued  working  on  Khovanshchina 
and  other  compositions  of  Musorgski’s,  A Night  on  Bald  Mount  was  the  only 
thing  I could  not  find  my  way  with.  Originally  composed  in  the  60’ s under 
the  influence  of  Liszt’s  Todtentanxt — for  the  piano  with  accompaniment  of 
orchestra,  this  piece  (then  called  St.  John's  Eve  and  both  severely  and  justly 
criticized  by  BalakirefF)  had  long  heen  utterly  neglected  by  its  author,  gathering 
dust  among  his  cT inachev'e.  When  composing  Gedeonoff’s  Mlada  Musorgski 
had  made  use  of  the  material  to  be  found  in  A Night  on  Bald  Mount  and,  in- 
troducing singing  into  it,  had  written  the  scene  of  Chernobog  on  Mount  Triglav 
(Three  Peaks.)  That  was  the  second  form  of  the  same  piece  in  substance. 
Its  third  form  had  developed  in  his  composing  of  The  Fair  at  Sorochintsyy  when 
Musorgski  conceived  the  queer  and  incoherent  idea  of  making  the  peasant  lad, 
without  rhyme  or  reason,  see  the  Witches’  Sabbath  in  a dream;  this  was  to 
form  a sort  of  stage  intermezzo  that  did  not  chime  at  all  with  the  rest  of  the 
scenario  of  Sorochinskaya  Yarmarka.  This  time  the  piece  ended  with  the  ring- 
ing of  the  village  church  bell,  at  the  sounds  of  which  the  frightened  evil  spirits 
vanished.  Tranquility  and  dawn  were  built  on  the  theme  of  the  peasant  lad 
himself  who  had  seen  the  fantastic  dream.  In  working  on  Musorgski’s  piece 
I made  use  of  its  last  version  for  the  purpose  of  closing  the  composition.  Now 
then,  the  first  form  and  the  third — vocal  compositions  and  for  the  stage,  into  the 
bargain  (unorchestrated)!  None  of  these  forms  was  fit  to  be  published  and  per- 
formed. With  Musorgski’s  material  as  a basis  I decided  to  create  an  instru- 
mental piece,  by  retaining  all  of  the  author’s  best  and  coherent  material,  adding 
the  fewest  possible  interpolations  of  my  own.  It  was  necessary  to  create  a form 
in  which  Musorgski’s  ideas  would  mould  in  the  best  fashion.  It  was  a difficult 
task  of  which  the  satisfactory  solution  baffled  me  for  two  years,  though  in  the 
other  works  of  Musorgski  I had  got  on  with  comparative  ease.  I had  been 
unable  to  get  at  either  form,  modulation  or  orchestration;  and  the  piece  lay  inert 
until  the  following  year.  Work  on  the  other  compositions  of  my  departed 
friend,  however,  was  progressing.  Progressing  also  was  their  publication  at 


Bessel’s  under  my  editorial  supervision.” 

The  following  program  is  printed  in  the  published  score: 

“Subterranean  sounds  of  unearthly  voices;  appearance  of  the  spirits  of 
darkness,  followed  by  that  of  the  god  Chernobog;  Chernobog’s  glorification  and 
the  Black  Mass;  the  revels;  at  the  height  of  the  orgies  there  is  heard  from  afar 
the  bell  of  a little  church,  which  causes  the  spirits  to  disperse;  dawn.” 

Ukrainian  Suite  for  string  orchestra  Quincy  Porter 

(Born  at  New  Haven,  Conn.,  February  7,  1897.) 

This  Suite  was  composed  in  Cleveland  in  1924.,  after  Mr.  Porter  had 
heard  a concert  in  that  city  by  the  Ukrainian  Chorus.  The  themes  employed 
were  quoted  in  the  program  book  and  they  are  listed  herewith:  1,  Largo,  (In- 
troduction); 2,  Allegro,  (based  on  the  song,  Ulianka  Cut  the  Silken  Grass); 

3,  Andante  con  moto,  (The  Lady  of  Potchaivy  an  ancient  hymn  to  the  Virgin.); 

4,  Presto,  (Two  Cossack  Songs.);  5,  Andante,  (A  song  of  two  parted  lovers); 
Piu  Mosso,  (A  song  of  the  sorrows  of  an  orphan.);  6,  Allegro,  (containing  the 
tune  A Violin  is  Playing  in  the  Street).  Since  widely  played,  this  Suite  re- 
ceived its  initial  performance  at  the  first  American  Festival  of  the  Eastman  School 
in  1925. 

Second  Rumanian  Rhapsody,  in  D major,  op.  1 1 Georges  Enesco 

(Born  at  Cordaremi,  Rumania,  August  7,  1881.) 

The  most  distinguished  of  the  Rumanian  musicians,  Enesco  early  evinced 
his  dual  gift  as  violinist  and  composer.  In  his  twelfth  year  he  won  first  prize 
in  violin-playing  and  harmony  at  the  Vienna  Conservatory,  and  five  years  later 
he  won  the  second  “accessit”  for  counterpoint  and  fugue  at  the  Conservatory  in 
Paris.  In  the  same  year  (1897)  he  gave  in  Paris  a concert  of  his  own  works 
which  attracted  the  attention  of  the  conductor  Edouard  Colonne,  who  in  the 
following  year  brought  out  the  young  composer’s  Poeme  Roumaine  for  orchestra. 

In  this  Poeme  Roumaine  and  in  the  three  Rhapsodies  which  make  up  his 
Opus  1 1 Enesco  has  made  striking  use  of  the  folk-tunes  of  his  native  land.  Of 
these  Rhapsodies  the  first,  in  A major,  is  the  one  most  frequently  performed. 
That  in  D major,  played  at  this  concert,  runs  in  two  main  divisions,  the  first 
slow,  the  second  fast,  after  the  manner  of  the  Hungarian  Rhapsodies  of  Liszt. 
A single  theme  serves  as  the  basis  of  each  part. 

As  violinist,  Enesco  has  appeared  in  Boston  at  a pair  of  concerts  of  the 
Boston  Symphony  Orchestra,  and  of  late  years  he  has  frequently  served  as  guest- 
conductor  of  that  organization. 

Ricercare  for  oboe  and  string  orchestra  Richard  Donovan 

(Born  at  New  Haven,  Conn.,  November  29,  1891.) 

Mr.  Donovan,  who  is  now  being  represented  as  composer  for  the  first  time 
in  Boston,  is  assistant  dean  of  the  Yale  School  of  Music  and  assistant  conductor 


of  the  New  Haven  Symphony  Orchestra.  Originally  entitled  Allegro  Fugato, 
this  Ricercare  received  its  first  performance  at  the  Yaddo  (Saratoga  Springs) 
Festival  of  1938.  As  is  most  unusual  in  fugal  compositions,  the  subject  is  first 
played  in  octaves  by  all  the  instruments.  A Ricercare  (from  the  Italian  ricer- 
care, “to  search  out”)  was,  in  17th  century  parlance,  a fugue  of  the  most 
learned  description.  J.  S.  Bach  originally  affixed  the  name  to  the  6-part  fugue 
in  his  Musikaliscbes  Opfer,  and  the  title  of  the  whole  contains  the  words  in  its 
initial — Regis  Iussu  Cantio  Et  Reliqua  Canonica  Arte  Resoluta. 

Concerto  in  A major  (Kochel  488),  for  Pianoforte  and  Orchestra 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  17565  died  Vienna,  December  5,  1791.) 

Twenty-five  pianoforte  concertos  of  Mozart,  most  of  them  written  for  his 
own  use,  gave  new  importance  to  that  form  of  composition.  The  greater  rich- 
ness and  elaboration  of  those  of  Beethoven  and  of  subsequent  composers  have  not 
deprived  the  piano  concertos  of  Mozart  of  their  place  in  the  affections  of  per- 
formers and  public  alike. 

The  score  of  the  Concerto  in  A major  played  at  this  concert  bears  the  in- 
scription “March  2,  1786,  Vienna”.  Antedating  by  but  two  years  Mozart’s 
three  finest  symphonies  (those  in  G minor  and  E flat  major  and  the  Jupiter , 
composed  in  the  summer  of  1788),  this  Concerto  is  one  of  the  ripest  of  his 
essays  in  the  form  and  is  rivalled  in  popularity  only  by  the  so-called  “Corona- 
tion” Concerto  in  D minor.  The  work  runs  in  the  conventional  three  move- 
ments, marked  in  this  case  Allegro,  Andante  and  Presto. 

Symphony  No.  4,  in  E minor,  opus  98  Johannes  Brahms 

(Born  at  Hamburg,  May  7,  18335  died  at  Vienna,  April  3,  1897.) 

The  dates  that  mark  the  completion  of  Brahms’  symphonies,  1876  and  ’77 
and  1883  and ’85,  place  them  naturally  in  two  pairs,  of  which  the  first  has 
proved  more  popular  than  the  second.  However,  both  the  Third  and  Fourth 
Symphonies  have  their  champions,  and  those  who  claim  the  superiority  of  the 
latter  have  strong  arguments  to  bring  to  their  support. 

First  of  all,  it  is  the  most  typically  Brahmsian,  as  we  have  come  to  under- 
stand that  term,  the  freest  from  the  influences  of  Beethoven,  Schumann  and 
Mendelssohn,  whose  voices  may  be  detected  here  and  there  in  its  three  prede- 
cessors. One  may  well  overlook  a certain  indebtedness  to  Bach  in  the  working 
out  of  the  final  movement,  which  is  couched  in  the  form  of  the  chaconne  or  (as 
some  prefer  to  say)  the  passacaglia.  Again  it  alone  has  a third  movement  pro- 
perly describable  as  a scherzo  rather  than  an  intermezzo,  while  the  slow  move- 
ment may  be  said  to  excell  its  three  rivals  in  breadth  aud  depth. 

Brahms’  choice  of  key  for  this,  his  last  purely  orchestral  work,  excited  dis- 
cussion. Save  in  the  case  of  an  unimportant  symphony  of  Haydn,  the  Trauer , 
No.  44,  the  classic  and  romantic  composers  alike  had  avoided  this  tonality  of 
E minor.  Mendelssohn,  to  be  sure,  chose  it  for  his  Violin  Concerto  and  Joachim 


Raff  for  his  Ninth  Symphony,  which  made  its  appearance  not  long  before  this 
Symphony  of  Brahms.  Curiously  enough.  Raff’s  Symphony  bears  the  title  In 
Summery  yet  most  commentators  have  found  the  mood  of  Brahms’  to  be  autum- 
nal and  have  held  the  key  partly  responsible  for  this  particular  coloring.  In- 
cidentally, E minor  was  soon  to  prove  a most  popular  symphonic  key,  as  witness, 
the  New  World  Symphony  of  Dvorak,  the  First  of  Sibelius,  the  Seventh  of 
Mahler  and  the  Second  Rachmaninoff;  and  the  list  might  be  extended. 

There  remain  for  discussion  three  more  special  features  of  the  last  sym- 
phonic document  of  Brahms,  the  use  of  the  “sonata  allegro”  form,  with  cer- 
tain modifications,  for  the  two  middle  movements,  the  suggestion  of  the  Phrygian 
and  Mixolydian  modes  in  the  opening  of  the  Andante  Moderato,  which,  how- 
ever, may  be  definitely  placed  in  E major,  and  the  employment  of  the  chaconne 
as  the  form  of  the  finale.  This  last  chances  to  be  the  first  and  only  symphonic 
use  of  a form  exceedingly  popular  in  the  17th  and  early  1 8th  centuries,  one 
which  may  be  described  as  a series  of  variations  upon  an  eight  measure  theme. 
That  the  movement  actually  shows  so  little  trace  of  its  structure  is  proof  of 
Brahms’  skill.  Risking  patchiness,  he  nevertheless  achieved  a striking  unity  and 
continuity,  a steady  and  cumulative  progress.  On  the  issue  of  chaconne  versus 
passacaglia:  since  the  theme  of  Bach’s  great  organ  Passacagila  in  C minor  is  an- 
nounced in  the  bass,  while  that  of  the  celebrated  Chaconne  for  violin  alone,  like 
this  theme  of  Brahms’,  is  first  stated  in  the  treble,  there  is  good  ground  for  ap- 
plying the  latter  term  to  this  stupendous  finale. 


JORDAN  HALL  EXITS 


FLOOR 


Main  Exits 


BALCONY 


Nqw  $pgland  Ppnservatopy  upic 
^ursday  afterppon,  February  29,  1940  at  4f05  ofclocfc 

Students1  Recital 
Recital  Hall 
Program 


Mozart#  ##•#•#•  Fantasy  in  C minor 
Marietta  Paparo  (Brockton) 

Vitali-Auer  • « • # # Ciaccona  in  0 minor, 

for  violin 

Donald  March  (Lakewood,  R*I#) 
Katherine  Shea,  accompanist 


Pinsutio  * * # • # # Salve,  c rosa 

Gounod*  #•*••#'•  Sing,  Smile,  Slumber 
Merie-  Haggans  (Boston) 

Scarlatti  # # • * # * Le  Violette 

Haydn  • *•••*••  Aria  from  The  Creation: 

In  native  worth 
William  Reidy  (Worcester) 

Brown  «••»##•#  Shepherd}  Thy  demeanor  vary 
Mozart#  • *##•##  Alleluja 

Agnes  MacQueston  (Worcester) 

Florence  Wild,  accompanist 

Donizetti  • • # # • # Duet  from  La  Favor it a: 


Quand  le  soglie  pat erne 
Margaret  Pagano  (Worcester) 
Salvatore  Panzera  (Worcester) 

Schumann#  # # • # # * First  movement  of 

Faschingschwank 
Emma  Hello  (New  Bedford) 


Debussy  • ##••*»  Sarabande  from  the  Suite 

pour  le  piano 
Arabesque  no*  1 

Clara  Mitchell  (New  Britain,  Conn#) 

iGrif  fes  # :#  : # :#  .-  # .*#  # -The  Fountain  of  the  Acqua 

Paola 

de  Falla# :#•'#•  # #•#.  Danse  rituelle  du  feu 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Wednesday  evening,  March  6,  1940,  at  8:15  o’clock 


ORGAN  RECITAL 

by 

HELEN  WILKINSON 

( Collegiate , 1940) 


PROGRAM 

Karg-Elert  . . . Chorale  Improvisation:  Herr,  wie  du  willst 
Frescobaldi  ....  Toccata  per  l’Elevazione 
Foote Suite  in  D minor,  op.  54 

Maestoso  e allegro 
Quasi  menuetto 
Improvisation 
Allegro  comodo 

J.  S.  Bach Chorale  Prelude:  Herr  Jesu  Christ, 

dich  zu  uns  wend’ 

Homer  Humphrey  . Canzone  (MS) 

Vierne Third  and  Fourth  movements  of  the 

Second  Symphony,  op.  20 

Scherzo 

Cantabile 

Mulet Tu  es  petra  (Esquisses  Byzantines) 


New  England  Conservatory  of  Music 
Thursday  afternoon,  March  7,  1940,  at  4:05  of clock 
Students1  Recital 
Jordan  Hall 


Program 


Bach,  • , Fugue  in  E flat  major,  for  Organ 

Harvey  Loveless  (Pittsfield) 

Bach,  ,,,,,,,,,  Four  movements  from  the  French 

Suite  in  C minor 
Allemande 
Sarah ande 
Air 

C our ante 


Ethel  Potts  (Ormand  Beach,  Florida) 


Cimara,  -,  * «,  p , , « , Fiocca  la  neve 

Thomas,  • , ^ , , Aria  from  Mignon:  Connais  tu  le 

pays 

Blanche  Whitney  (White  Plains,  N,Y*) 

Brahms*  ,***,,,,  Two  choral  preludes  on  "Herzlich 

tut  mich  verlangen)1  for  Organ 
Elisabeth  Marine  Harvey  (Cambridge) 

Bach,  Fantasie  in  G minor,  for  Organ 

Astri  Knudsen  (Boston) 

Bellini  ».»•••,  Aria  from  I Capuleti  ed  i Mont- 

ecchi:  Aht  quante  volte  ah 
quante  t 

Daleroze,  Oiseau  bleu 

Lillian  Jones  (Los  Angeles,  Calif,) 

Reger  , , , Benedictus,  for  Organ 

Paul  Giuliana  (Boston) 


Mason  and  Hamlin  Pianoforte 


f 


New  England  Qonservatory  of  Music 
Saturday  afternoon,  March  9,  1940,  at  1:05  o’clock 
Students’  Recital 
Recital  Hall 
Program 

Baclij  i • • k o * • Safabande  and  digue  from  the 

French  Suite  in  E major 
Betty  Smith  (Winthrop) 


Massenet..  • * • . « Aragonaise 

Gerson  Yes sin  (Malden) 

Handel*  Two  movements  from  the  Violin 

sonata  in  E major 
Adagi o 
Allegro 

Intia  Moran  (Winthrop) 


Chrisoula  Argeros,  accompanist 

Arr.  by  Hopekirke  « Turn  ye  to  me 

By  yon  bonnie  banks 
John  Anderson  my  Joe 
Lillian  Ford  (Brookline) 


Brahms  ......  .Rhapsody  in  B minor,  op*  79, 

no.  1 

Alvina  Nye  (Honolulu,  Hawaii) 

Debussy.  .....  Reflets  dans  l’eau 
Margaret  Clark  (Swampscott) 

Grieg.  ......  By  the  brook 

Tchaikovski.  ...  At  the  ball 

Marion  Finley  (Brighton) 

Debussy.  .....  Danse  in  E major 

Mary  Ellen  O’Brien  (Worcester) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Saturday  afternoon,  March  9,  1940,  at  3:00  o’clock 

THE  ALUMNI  ASSOCIATION  OF  THE 
NEW  ENGLAND  CONSERVATORY  OF  MUSIC 
presents 

LUCILLE  MONAGHAN 

in  a 

PIANOFORTE  RECITAL 

Benefit 

NEW  ENGLAND  CONSERVATORY 
ENDOWMENT  FUND 


PROGRAM 


Phantasie — opus  1 7 Schumann 

Sempre  fantasticamente  ed  appassionamente 
Moderator  sempre  energico 
Lento  sostenuto 


The  Return  of  the  Mule  Drivers 

Improvisation 

Ondine 


de  Sever ac 

Poulenc 

Pavel 


Sonata  in  E major,  opus  109  Beethoven 

Vivace  ma  non  troppo 
Prestissimo 

Andante — molto  cantabile  ed  espressivo 


Etude 

Barcaroll 


Mason  and  Hamlin  Pianoforte 


Chopin 

Chopin 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  ‘Director 


PARENTS’  NIGHT  CONCERT 


by  the 


JUNIOR  CLASS 


JORDAN  HALL 

WEDNESDAY  EVENING,  MARCH  THIRTEENTH 
AT  EIGHT  FIFTEEN  O’CLOCK 
NINETEEN  FORTY 


THIS  PROGRAM  IS 


DEDICATED  TO  THE 

PARENTS  OF  THE  STUDENTS 

OF  THE 

NEW  ENGLAND  CONSERVATORY 
OF  MUSIC 


THE  ORCHESTRA  IS  UNDER 
The  Direction  of 

LOUIS  RUGGIERO 


Mason  and  Hamlin  Pianofortes 


PROGRAM 


Albeniz  . . . 

Russell  Cetlin 

. . Spanish  Rhapsody  for  two  pianofortes 
. . Rhapsody  for  two  pianofortes,  op.  5 (MS) 
MAY  COHEN 
RUSSELL  CETLIN 

Bach 

. . Toccata  in  C major  for  organ 
MARJORIE  McLEAN  BROWN 

Malotte  . . . 

. . The  Homing  Heart 

Tyson Sea  Moods 

CLARA  M.  SHEDD 

MARJORIE  NESBITT,  accompanist 


Tchaikovsky 

. . First  movement  of  the  Trio  in  A minor 

for  violin,  violoncello,  and  pianoforte 
MARCIA  JUMP 
DOROTHEA  JUMP 
MARJORIE  NESBITT 

Chopin  .... 

. . Scherzo  in  Cti  minor 
KALMAN  NOVAK 

Herbert  . . . 

. . The  Three  Solitaires  (for  three  trumpets) 

HARRY  HERFORTH 
FRANKLIN  WOODBURY 
SUMNER  PETERSON 
NANCY  YOUNG,  accompanist 

Intermission 

Verdi  .... 

. . March  from  Aida 

Nicolai Overture  to  the  Merry  Wives  of  Windsor 

Rogers  and  Hart  . Selection  from  uThe  Boys  from  Syracuse” 


Ziehrer  . . . 

Bizet  .... 

. . Waltz,  Vienna  Beauties 

. . Carmen  Suite 

Prelude 

Aragonaise 

Intermezzo 

Les  Dragons  d’ Alcala 

Les  Toreadors 

THE  ORCHESTRA 


PERSONNEL  OF  THE  ORCHESTRA 


First  Violins 

Dorothy  Rosenberg,  conce?'tmistress 

Mary  Sawyer 

Jules  Payment 

Clara  DeMattia 

Alfred  Soule 

Richard  Hagopian 

David  De  Maine 

Marcia  Jump 

Paul  Gerardy 

Frances  Eaton 

Second  Violins 
George  Nicoloff 
Richard  Johns 
Marjorie  Shiels 
Arthur  D’Onofrio 
Irma  Moran 
Phyllis  Smith 
Alton  Avery 


Violas 

Victor  Alpert 
Arthur  Freiwald 
Albert  Solito 

Violoncellos 
Adelaide  Hubbard 
Dorothea  Jump 
Michael  Alaura 


Flute 

Malcolm  Hall 

Oboe 

Joseph  Rizzo 

Clarinets 
Joseph  Velardo 
Orville  Cramer 

Bassoon 
Clyde  Bennett 

Horns 

John  Moyes 
Andrew  Randall 

Saxophones 
Leo  Langelier 
Roger  Dietz 

Trumpets 
Harry  Herforth 
Franklin  Woodbury 
Sumner  Peterson 

Trombone 
Kauko  Kahila 

Tympani 


Contrabasses 
LeRoy  Friswold 
John  Richardson 
James  Harnett 


Joseph  Leavitt 

Percussion 
Arnold  Manchester 


KAPPA  GAMMA  PSI 

AND 

CONSERVATORY  CLUB 

present 


“CLARENCE” 

By  BOOTH  TARKINGTON 


Directed  by  GLENN  WILSON 

FRIDAY  AND  SATURDAY,  MARCH  15  AND  16 
AT  8:15  P.  M.  RECITAL  HALL 

NEW  ENGLAND  CONSERVATORY  OF  MUSIC 
Orchestra  directed  by  LOUIS  RUGGIERO 


CAST 

(In  order  of  their  appearance) 

Mrs.  Martyn  Betty  Pafenbach 

Mr.  Wheeler  Darwin  Caroll 

Mrs.  Wheeler Leta  Whitney 

Bobby  Wheeler Arthur  D’Onofrio 

Cora  Wheeler Esther  Seaverns 

Violet  Pinney Lee  Rudd 

Clarence Joseph  Ahern 

Della Gail  Cowan 

Dinwiddie  Jules  Payment 

Hubert  Stem Michael  Masailo 

Voice Beulah  Trickey 


SCENES 

Act  1.  The  anteroom  to  Mr.  Wheeler’s  private  office,  New  York. 
Act  2.  Living  room  of  Mr.  Wheeler’s  home. 

Act  3.  The  same.  That  evening. 

Act.  4.  The  same.  Next  evening. 

STAFF 


Business  Manager  ....  George  Nicoloff 

Stage  Manager Frank  Rossi 

In  charge  of  properties  . . Audrey  Osgood 
In  charge  of  publicity  . . . Sumner  Peterson 
Prompter  Beulah  Trickey 

Produced  by  special  permission  with  Samuel  French  of  New  York. 

If  you  haven’t  subscribed  to  the  1940  Neume — do  so  now,  so  you 
won’t  be  among  the  disappointed  when  it  comes  out. 

It  will  contain  a complete  survey  of  Conservatory  life,  and  many  sur- 
prises which  you  will  want  to  keep  with  you. 

Inquire  at  the  Registrar’s  Office  for  Delphine  Colby  or  Jane  Veasey, 
so  that  you  may  subscribe  immediately. 


New  England  Conservatory  of  Music 
Saturday  afternoon,  March  16,  1940,  at  1:05  oT clock 
Students*  Recital 
Recital  Hall 
Program 


Bach,  » * • * o * Prelude  in  E flat  minor 

Malcolm  Creighton  (Thomaston,  Me*) 


Schubert r * * r © c Mdment  Musicale  in  A flat 

Ida j or-  opo  94 

Mary  Crotty  (Jamaica  Plain) 

Baoh~«7internitz  • 0 Ivfenuet  ) « Tr.  , . 

_ , .for  violin 

Boulenger  • * • * I Nocturne ) 

Katherine  Shea  (Newtonville) 

Alvina  Nyej  accompanist 


Liszt  ..••••*  Liebestraum  in  A flat  major, 

no*  3 

Elizabeth  Scott  (Pleasantville,  N*J* 

-Tosti *-  y > - * * * Donna  vorrei  morir 

Grio3?danir  -r  » •-  » Caro  m i o ben 

Edward  Monahan  (East  Dedham) 


Bach*  » 
Debussy 


• * * • o Air  ) 

* . . * e Menuet )f or  Vlolin 
Mary  Terzian  (Cambridge) 
Katherine  Shea,  accompanist 


Beethoven  * * • • c Rondo  from  the  Pianoforte 

Sonata  in  E major,  op.  14, 
no*  1 

Chrisoula  Argeros  (Peabody) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Monday  evening,  March  18,  1940,  at  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 


PROGRAM 

Bach Fugue  in  G minor,  for  Organ 

JACK  MILTIMORE  (St.  Johnsbury,  Vermont) 

Bach Chromatic  Fantasy 

GENEVIEVE  CARTER  (Kingston,  New  York) 

Vierne Cantabile  from  the  Organ  Symphony,  no.  2 

HELEN  WILKINSON  (Morton,  New  York) 

Chopin Three  Waltzes:  in  Db  major,  op.  64,  no.  1 

in  Gb  major,  op.  70,  no.  1 
in  E minor,  posthumous 
TAKOUHI  CHORBAJIAN  (Medford) 


Donizetti  ....  Duet  from  La  Favorita: 

Ouando  le  soglie  paterne  varcai 

MARGARET  PAGANO  (Worcester) 

SALVATORE  PANZERA  (Worcester) 

Handel  Sonata  for  two  Violoncellos,  op.  2,  no.  8 

Andante 
Allegro  energico 
Largo 

Allegro  con  fermezzo 

NORMA  JEAN  OLSON  (Waltham) 

DOROTHEA  REDFIELD  JUMP  (Waban) 

MARJORIE  NESBITT,  accompanist 


Mozart Aria  from  Le  Nozze  di  Figaro:  Porgi  amor 

Old  English  arr.  by  Wilson  Shepherd!  Thy  demeanour  vary 
Wagner Aria  from  Lohengrin  : Elsa’s  dream 

JANET  LOBERG  (Minneapolis,  Minnesota) 

DOLORES  RODRIGUEZ,  accompanist 

Debussy Bruyeres 

Feux  d’artifice 

HARPER  MacKAY 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Tuesday  evening,  March  19,  1940,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

OTTOLEE  ELIZABETH  MACOMBER 


( Collegiate , 1940) 

5r 

PROGRAM 

Haydn  . . . 

. . . Theme  and  Variations  in  F minor 

Chopin  . . . 

. . . Pianoforte  Sonata  in  B minor,  op.  58 
Allegro  maestoso 
Scherzo  (molto  vivace) 

Largo 

Finale  (presto  non  tanto) 

Ravel  . . . 

Tcherepnine 

. . . Four  Bagatelles 

Satie  . . . . 

Liszt  . . . 

. . Hungarian  Rhapsody,  no.  12 

Steinway  Pianoforte 


New  England  Conservatory  of  Music 
Thursday  afternoon,  March  21,  1940,  at  4:05  o’clock 

Students’  Recital 
Recital  Hall 
Program 


MacDowell.  ******  Prelude  in  E minor,  op*  10 
Marion  Greene  (Mansfield) 

Verdi*  ••••»•••  Aria  from  Don  Carlo:  Ella 


giammi  mfamo 

Bernard  Barbeau  (Nashua,  N*H*) 
Robert  Steele,  accompanist 


Handel  ••••••*•  Sonata  in  D major,  for  Violin 

Virginia  Kaprielian  (Worcester) 

Rose  Dinoi,  accompanist 

Handel  • *•*•***  Where’er  you  walk 

William  Burgess  (North  Weymouth) 

Robert  Steele,  accompanist 

Scuderi • «•••••*  Dormi  pure 
Keel  • ••*•••••  Trade  Winds 
David  Forman  (Revere) 


Harrison  Keller*  * * * Vignette  ) ...... 

Granados -Kreisler#  * * Spanish  Dance)  or  10  in 
Richard  Johns  (North  Quincy) 

Sylvia  Robinson,  accompanist 


Giordani  •**•**•  Caro  mio  ben 
Durante*  *••••••  Danza  fanciulla 

Ernest  F^lciglia  (Providence, R*I* ) 

Beethoven*  ••*••*  Pianoforte  Sonata  in  E flat 

major,  op*  31,  no*  3 
Lucille  Francis  (Gloucester) 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Three  tor 


CONCERT 

by 

THE  CONSERVATORY  ORCHESTRA 


JORDAN  HALL 

WEDNESDAY,  MARCH  TWENTY-SEVENTH 


1940 


THE  CONSERVATORY  ORCHESTRA 


THE  CONSERVATORY  CHORUS 


WALLACE  GOODRICH,  Conductor 


PROGRAM 


Richard  Wagner 

Overture  to  Der  Fliegende  Hollander 
Siegfried  Idyll 

Siegfried’s  Passage  to  Briinnhilde’s  Rock,  from 

Siegfried  (Act  III),  and  Morning  Dawn  and 
Siegfried’s  Rhine  Journey,  from 
Gotterdammerung  (Act  I). 


Good  Friday  Spell  (Charfreitagszauber)  from  Parsifal 

Prelude  to  Act  III,  Dance  of  the  Apprentices, 

Procession  of  the  Masters,  Chorus  of  Greeting  to 

Hans  Sachs,  and  Finale,  from 

Die  Meistersinger  von  Nurnberg 


(Conservatory  Chorus  and  Orchestra) 


Program  notes  by  Warren  Storey  Smith,  of  the  Faculty 
Overture  to  The  Flying  Dutchman 

(Richard  Wagner,  born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

In  The  Flying  Dutchmany  composed  in  1841,  the  author  of  Die  Feeny  Das 
Liebesverboty  and  Rienzi , shook  off  for  the  first  time  the  shackles  of  old-fashioned 
opera  and  revealed  himself  as  the  incipient  music-dramatist.  In  the  ancient 
legend  upon  which  The  Flying  Dutchman  is  based,  the  unfortunate  mariner  is 
compelled,  as  punishment  for  an  impious  vow  that  he  would  round  the  Cape  of 
Good  Hope  in  spite  of  storms  and  Hell  itself,  to  sail  the  seas  in  a spectral  bark 
until  such  time  as  a maiden  should  redeem  him  through  the  sacrifice  of  her  own 
life. 

Wagner  begins  his  stirring  overture  with  the  stark,  decisive  theme  of 
the  Dutchman.  There  is  a stormy  crescendo  to  a wild  climax;  after  a gradual 
subsiding,  wind  instruments  sing  the  dreamy  melody  in  which  the  maid  Senta 
first  hints  her  willingness  to  offer  herself  for  the  sacrifice.  Again  comes  the  mu- 
sic of  ocean  storm,  temporarily  relieved  by  the  lively  sailors’  chorus  from  the 
first  act  of  the  opera,  and  later  by  recurrences  of  Senta’s  theme.  The  coda  is 
derived  from  the  music  of  Senta’s  exaltation  as,  in  ecstatic  vision,  she  sees  her- 
self the  redeemer  of  the  accursed  seaman. 

In  his  later,  ripe  years,  Wagner  revised  this  overture,  completely  rescoring 
the  final  pages. 


Siegfried  Idyl 

Wagner  and  Cosima,  daughter  of  Liszt  and  the  second  wife  of  the  great 
music-dramatist,  were  living  at  the  Villa  Triebschen  on  the  shores  of  Lake 
Lucerne  when  Siegfried  Wagner  was  born,  on  the  6th  of  June,  1869.  The 
Siegfried  Idyl  as  it  is  now  called,  although  the  autograph  score  names  it 
Tribschener  ldyley  was  composed  in  1870  as  a birthday  gift  for  Cosima.  The 
piece  was  written  secretly  and  Cosima  had  no  inkling  of  its  existence  until  she 
heard  it  on  her  birthday  morning,  played  by  a small  company  of  musicians  which 
Hans  Richter  had  brought  from  Zurich  and  rehearsed  at  Lucerne.  The  chief 
themes  of  the  Idyl  are  taken  from  the  scene  between  Siegfried  and  Briinnhilde 
in  the  third  act  of  Siegfried , upon  which  Wagner  was  then  putting  the  final  touches. 
The  single  exception  is  the  German  cradle  song,  Schlafe  Kindcheny  which 
makes  its  appearance  in  the  ninety-first  measure,  played  by  the  oboe  over  a light 
string  accompaniment. 


Siegfried’s  Passage  to  Briinnhilde’s  Rock,  from  Siegfried.  (Act  III),  and  Morn- 
ing Dawn  and  Siegfried’s  Rhine  Journey,  from  The  Dusk  of  the  Gods 
(Act  I). 

Wagner  began  to  write  the  text  of  his  mighty  cycle  of  four  music  dramas. 
The  Ring  of  the  Nibelung , in  1849;  completed  the  music  of  Gotter- 
ddmmerung  in  1874.  During  this  quarter  of  a century  he  had  also  composed 


Tristan  and  Isolde  and  The  Mastersingers  of  Nuremberg.  In  the  triple  excerpt, 
first  assembled  by  Hans  Richter  and,  in  the  present  instance,  somewhat  amplified 
by  Wallace  Goodrich,  we  have  first  the  music  which  accompanies  Siegfried’s 
approach  to  his  destined  bride  and  finally  that  in  which,  in  the  next  act  of  The 
Ringy  he  takes  his  leave  of  her  to  go  once  more  in  search  of  adventure. 

Having  learned  from  the  forest  bird  of  Brunnhilde,  who  lies  sleeping  on  the 
firegirt  rock,  Siegfried,  at  the  end  of  the  second  act  of  the  music  drama  which 
bears  his  name,  starts  exultantly  upon  his  quest  of  her.  Now,  when  in  punish- 
ment of  her  disobedience  Wotan  had  cast  upon  Brunnhilde  the  spell  of  sleep 
(D  ie  Walkurey  Act  III),  he  had  pronounced  the  words,  sung  to  the  splendid 
Siegfried  theme,  “He  who  feareth  my  spear  shall  never  pass  through  the  fiery 
wall.”  As  The  Wanderer  of  Siegfried  he  tries  to  bar  the  intrepid  youth’s  pro- 
gress, only  to  have  his  spear  sundered  by  the  latter’s  sword.  Thereupon,  as 
the  orchestra  combines  the  Fire  Music  and  the  horn-call  theme  of  Siegfried  the 
Hero,  the  boy  who  knew  not  fear  plunges  unscathed  through  the  flames  and 
gains  the  summit  of  the  rock,  where  lies  the  slumbering  Valkyrie,  who  needs 
but  his  kiss  to  recall  her  to  life. 

The  music  of  the  concert  excerpt  now  passes  to  the  second  scene  of 
Gotterd'ammerung.  We  hear  the  music  which  describes  the  coming  of  dawn, 
portions  of  the  glorious  duet  between  Siegfried  and  Brunnhilde  and  then  the  mu- 
sic which  accompanies  Siegfried’s  passage  down  the  Rhine,  a journey  destined 
to  result  ultimately  in  his  own  death,  in  the  self  destruction  of  Brunnhilde  upon 
her  hero’s  funeral  pyre  and  in  the  downfall  of  the  Gods. 

At  the  beginning  of  the  Rhine  Journey  Siegfried’s  horn-call  is  twice  heard. 
The  orchestra  picks  up  this  motive  in  a brilliant  fugato  in  which  the  Fire  theme 
serves  as  counter-subject;  then  come  the  themes  of  The  Rhine,  of  its  “in- 
version,” the  Dusk  of  the  Gods,  the  song  of  the  Rhinedaughters  and  finally  the 
sinister  theme  of  The  Ring,  the  accursed  symbol  of  power  gained  through 
wealth. 

As  extended  by  Mr.  Goodrich  this  fateful  music  concludes  with  a few 
measures  from  a subsequent  scene,  in  which  Brunnhilde  learns  from  her  sister- 
Valkyrie,  Waltraute,  of  the  doom  which  awaits  the  Gods. 

Good  Friday  Spell  from  Parsifal. 

Parsifal  exemplifies  Wagner’s  theory  that  no  subject  is  too  sacred  for  opera- 
tic treatment.  Long  before  he  composed  this  last  of  his  works  he  had  con- 
templated a music  drama  concerned  with  the  Knights  of  the  Holy  Grail,  which 
would  serve  as  a sort  of  pendant  to  Lohengrin.  Some  of  the  music,  notably 
this  Good  Friday  Spell,  antedates  the  rest  of  the  score,  which  was  composed 
between  1878  and  1882.  Described  by  Wagner  as  a “Stage-consecrating 
Festival  Drama”,  Parsifal  was  first  produced  at  Bayreuth  on  July  28,  1882; 
and  until  December  24,  1903,  when  it  was  heard  at  the  Metropolitan  Opera 
House  in  New  York,  it  remained  the  exclusive  possession  of  the  Bayreuth 
Festspielhausy  in  deference  to  Wagner’s  belief  that  it  should  not  be  given  as  part 
of  the  everyday  operatic  repertory. 


In  Act  III,  after  long  journeyings,  Parsifal  returns  to  Montsalvat,  where  is 
the  temple  of  the  Holy  Grail,  and  is  there  greeted  by  the  aged  Gurnemanz,  one 
of  the  Knights,  and  by  the  repentant  Kundry  who,  as  the  tool  of  the  magician 
Klingsor,  had  sought  to  seduce  Parsifal  by  her  spells.  Noting  the  supernal 
beauty  of  the  landscape,  Parsifal  is  told  by  Gurnemanz  that  the  day  is  Good 
Friday  and  that  the  magical  scenery  which  he  sees  about  him  is  the  token  of 
creation’s  gratitude  to  the  Redeemer. 


Prelude  to  Act  III,  Dance  of  the  Apprentices,  Procession  of  the  Masters,  Chorus 
of  Greeting  to  Hans  Sachs  and  Finale  from  The  Mastersingers  of  Nuremberg. 

In  Die  Meistersinger  von  Numb  erg , the  most  human  of  his  music  dramas, 
Wagner  has  symbolized  the  eternal  conflict  between  innovation  and  tradition. 
The  action  of  the  opera  takes  place  in  Nuremberg  in  the  16th  century.  Walther 
von  Stolzing,  as  young  knight,  desires  to  join  the  Society  of  Mastersingers,  but 
his  trial  song,  a beautiful  hymn  in  praise  of  spring,  is  found  by  the  judges  to 
have  violated  all  the  musical  and  metrical  rules  established  by  the  Guild. 
Walther  loves  Eva,  daughter  of  Pogner,  the  goldsmith,  who  has  promised  her 
hand  to  the  winner  of  a public  competition  to  be  held  by  the  Mastersingers. 
In  this  competition  Walther’s  song,  the  familiar  Prize  Song,  so  enchants  the 
populace  that  it  acclaims  him  victor,  and  the  judges  accept  this  decision. 

However,  the  real  hero  of  Die  Meistersinger  is  not  Walther  but  Hans 
Sachs,  the  cobbler-poet,  who,  though  wishing  Eva  for  himself  steps  aside,  that 
youth  may  mate  with  youth.  The  introduction  to  the  third  act  is  Wagner’s 
faithful  and  loving  portrait  of  Sachs,  closing  with  the  chorale  of  homage  that  is 
sung  in  the  final  scene  by  the  good  folk  of  Nuremberg.  Before  the  trial  of 
poetical  and  musical  skill  there  comes  the  gayest  music  in  all  of  Wagner’s  music 
dramas,  the  Dance  of  the  Apprentices.  The  text  of  the  choral  tribute  to  Sachs 
has  been  Englished  as  follows: 

Ha!  Sachs!  ’Tis  Sachs! 

See!  Master  Sachs! 

Sing  all!  Sing  all!  Sing  all! 

“Awake!  draws  nigh  the  break  of  day: 

I hear  upon  the  hawthorn  spray 
A bonny  little  nightingale; 

H is  voice  resounds  o’er  hill  and  dale. 

The  night  descends  the  western  sky, 

And  from  the  east  the  morn  draws  nigh, 

With  ardor  red  the  flush  of  day 

Breaks  through  the  cloud-bank  dull  and  grey.” 

Hail,  Sachs!  Hans  Sachs! 

Hail,  Nuremberg’s  darling  Sachs! 
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NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

BOSTON 

“ON  BORROWED  TIME” 

BY 

PAUL  OSBORNE 

A Drama  in  seven  scenes  given  for 

THE  FIRST  TIME  ON  A BOSTON  STAGE 
BY 

Students  of  the  Department  of  Drama 

under  the  direction  of 

CLAYTON  D.  GILBERT 

FRANK  ROSSI 

Assistant  in  Production  and  Make-up 

RECITAL  HALL 
Friday,  March  Twenty-ninth 
1940 

AT  8:30  O’CLOCK 


There  will  be  no  admittance  after  the  beginning  of  the  play. 


PROGRAM 


“ON  BORROWED  TIME” 

OR 

“Death  in  an  apple  tree” 

A drama  in  seven  scenes  dramatized 
by 

Paul  Osborne 

From  the  story  by  Lawrence  E.  Watkins 

This  play  is  produced  for  the  first  time  on  the  Boston  stage  and  is 
done  by  special  arrangement  with  the  Dramatists  Play  Service  of  New 
York  City. 

CHARACTERS 

Pud Robert  Wohr 

Julian  Northrup  (Cramps)  . Eugene  Wohr 
Nellie  Northrup  (Granny)  . Dolly  Springer 

Mr.  Brink Frank  Rossi 

Marcia  Giles Hazel  Brundige 

Demetria  Riffle Jacqueline  Hall 

Doctor  Evans Jack  Willey 

Pilbeam James  Pettengill 

Sheriff John  Shockrow 

PLACE 

The  garden  in  front  of  Julian  Northrup’s  home 
The  play  is  given  in  seven  scenes  with  no  in- 
termission except  the  dropping  of  the  curtain 
to  show  the  passing  of  time. 


BEACON  TRIO 

Rhoda  Robinson  . . . Violin 
Sylvia  Robinson  . . . Piano 
Dorothea  Jump  . . . ’Cello 


Scenery  furnished  by  the  Scenic  Art  Studios. 


New  England  Conservatory  of  Music 


Saturday  afternoon,  March  30,  1940,  at  1:05  o'clock 

Students f Recital 
Recital  Hall 

Program 

Mozart.  ......  First  and  second  movements  of  the 

Violin  Concerto  in  D major 
John  Jelatis  (West  Somerville) 

Kalman  Novak,  accompanist 

Handel.  . . ...  • . Aria  from  Ac  is  and  Galathea: 

As  when  the  dove  laments  her  love 

Bishop.  .....  . Tell  me  my  heart 

Sarah  Libbey  (Wellesley  Hills) 

Florence  Wild,  accompanist 

i 

Kuhlau.  ......  . Sonatina  in  C majors  op.  55 

Allegro  con  spirito 
Allegro  grazioso 
Ruth  Bernice  Zide  (Brookline) 

Caccini  . .,  ..  ..  • . Anarilli 

Puccini.  ..  ..  ......  Aria  from  La  Boheme:  Vecchio, 

z Honiara,  senti 
Charles  Sanger  (Boston) 

Vaccai.  ......  Ahl  se  tu  dormi 

Widor  ••  .....Jene  veux  pas  autre  chose 
Ruth  Miller  (Mattapan) 

Mendelssohn  ....  Song  Without  Words  in  E major, 

op.  30,  no.  3 
Gerson  Yes sin  (Malden) 

Gluck  •••••••  Vieni  che  poi  sereno 

Mozart •••••••  Dans  un  bois 

Beatrice  Silverman  (Winthrop) 

Brahms.  .....  • • Ballade  in  G minor,  op.  118 
Stanley  Siok  (Providence,  R.I.J 


Mason  and  Hamlin  Pianoforte 


, 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  evening,  April  2,  1940,  at  8:15  o’clock 

PIANOFORTE  RECITAL 


SUSAN 

by 

WILLIAMS,  of  the  Faculty 

PROGRAM 

Trois  pieces  anciennes  d’auteurs  espagnols 
Padre  Antonio  Soler  Sonate  en  fa  majeur 

(1729—1783) 


Rafael  Angles 

(1730—1816) 

Mateo  Ferrer  . 

(1788—1864) 

. . Aria  en  re  mineur 
. . Sonate  en  re  majeur 

Bach-Busoni 

. . Chaconne 

Brahms  .... 

. . Rhapsody  in  B minor 

Capriccio,  op.  76,  no.  2 

Chopin  .... 

. . Impromptu  in  Gb  major 
Ballade  in  F major 

Homer  Humphrey  . Legend 


DeFalla  . . 

. . Andaluza 

Joseph  Wagner 
Leo  Weiner  . . 

. . Moment  musical  in  D 
. . Six  Hungarian  Folksongs: 

(First  time) 

Cowboy’s  lament 
Folk  song 
Shepherd’s  joke 
Hammer  and  anvil  song 
Lover’s  sadness 
Masquerade  song 

Debussy  . . . 

. . Jardins  sous  la  pluie 

Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Monday  evening,  April  15,  1940,  at  8:15  o’clock 

VIOLONCELLO  RECITAL 

by 

ADELAIDE  HUBBARD 


( Class  of  1938) 

LILLIAN  A.  ROSEN,  accompanist 

PROG  RAM 

Breval  . . 

Allegro  brillante 
Adagio  molto  cantabile 
Rondo 

Saint-Saens 

. . . . Concerto  in  A minor,  no.  1.  op.  33 

Allegro  non  troppo 
Allegretto  con  moto 
Allegro 

Brahms  . . , 

. . . . Sonata  in  E minor,  no.  1 

Allegro  non  troppo 
Allegretto  quasi  minuetto 
Allegro 

Saint-Saens 

. . . . Allegro  appassionata 

Granados-Cassado  . Intermezzo  from  Goyescas 
Popper Tarantelle 


Steinway  Pianoforte 
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New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Wednesday  afternoon,  April  17,  1940,  at  4:00  o’clock 

SONG  RECITAL 

by 

RUBY  IRENE  CARR 

( Class  of  J938) 

GLADYS  CHILDS  MILLER,  accompanist 


Haydn  

Gluck 

Andre  Campra 

PROGRAM 

. Aria  from  Orfeo:  Del  mio  core 
. Di  questa  cetra 

. . Aria  from  Les  Fetes  Venitiennes: 

Mozart  . . . . 

Charmant  papillon 

. Aria  from  Le  Nozze  di  Figaro:  Dove  sono 

Ch.-M.  Widor  . 
Gabriel  Faure 
Cesar  Cui  . . 
Ernest  Chausson 
Francis  Poulenc 

. Contemplation 
. Rencontre 

. La  statue  de  Czarskoe-Selo 
. Le  temps  des  lilas 
. Air  vif 

Max  Reger  . . . 

Richard  Strauss  , 
Stefano  Donaudy 

. . Waldeinsamkeit 
. . Allerseelen 
. Sento  nel  core 
Ah,  mai  non  cessate 

Campbell-T  ipton 
Maurice  Besly 
Roy  Newman  . . 
Amy  Worth  . , 

. The  crying  of  water 
. . Siesta 
. Water  lilies 
. . Midsummer 

Steinway  Pianoforte 


New  England  Conservatory  of  Music 
Thursday  afternoon,  April  18,  1940,  at  4:05  of clock 

Recital  Hall 


Scarlatti • 

Students f Recital 
Program 

major 

Virginia  Pratt  (Arlington) 

Mozart*  »«••••«  Third  movement  of  the 

Pianoforte  Sonata  in  F 


major 

Sylvia  Rubin  (Chelsea) 

Bach  • * . 

of  the  Concerto  in  A minor 
opus  1,  for  Violin 

Benjamin  Polichnowski  (North  Andover) 
Esther  Seaverns,  accompanist 

Beethoven. 

• •»*##  First  movement  of  the  Piano 
forte  Sonata  in  A major, 
opus  81 

Rhodora  B*  Smith  (Boston) 

Beethoven# 

##•»#•  First  movement  of  the  Piano 
forte  Sonata  in  D minor, 
opus  31,  no.  2 

Alfred  Wood  (Washington,  Rhode  Island) 

Debussy.  « 

Charlotte  Rogers  (Roxbury) 

Mason  and  Hamlin  Pianoforte 


) 
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New  England  Conservatory  or  Music 


METROPOLITAN  THEATRE 
Providence,  R.  I. 

Saturday  afternoon,  April  20,  1940,  at  3 o’clock 

CONCERT 

by  the 

NEW  ENGLAND  CONSERVATORY  ORCHESTRA 

WALLACE  GOODRICH,  Conductor 
Pianoforte  Soloist:  HOWARD  GODING,  of  the  Faculty 
for  the  benefit  of  the 

NEW  ENGLAND  CONSERVATORY  SCHOLARSHIP  FUND 

PROGRAM 

J.  S.  Bach  ....  f irst  movement  of  the  Concerto  in  G major, 

No.  3,  for  string  orchestra 

Mendelssohn  . . . Overture,  The  Hebrides  (Fingal’s  Cave) 

Debussy Prelude  a l’apres-midi  d’un  faune, 

after  Stephane  Mallarme 


Paul  Creston  . . . Threnody 
Quincy  Porter  . . Poem  and  Dance 

Conducted  by  QUINCY  PORTER,  Dean  of  the  Faculty 


Schumann  ....  Concerto  in  A minor 

for  pianoforte  and  orchestra,  Op.  54 

HOWARD  GODING,  Soloist 

Wagner Overture  to  The  Flying  Dutchman 

SPONSORS 


Mr.  William  T.  Aldrich 
Mrs.  Arthur  M.  Allen 
Mrs.  John  Nicholas  Brown 
Dr.  Walter  H.  Butterfield 
Dr.  James  L.  Hanley 


Miss  Gertrude  Z.  Mahan 
Mrs.  Ada  Holding  Miller 
The  Rev.  Leo  Rowlands 
Mrs.  Henry  D.  Sharpe 
Mr.  Raymond  G.  Williams 


Tickets:  #1.00 — .75 — .50 — .25 

On  sale  at  Avery  Piano  Store,  256  Weybosset  St.,  and 
J.  A.  Foster  Co.,  69  Dorrance  St.,  Providence,  R.  I. 

Meiklejohn  Co.,  353  Main  St,  Pawtucket,  R.  I. 
New  England  Conservatory  of  Music,  Boston,  Mass. 


NEW  ENGLAND 
CONSERVATORY  OF  MUSIC 

BOSTON,  MASSACHUSETTS 
Wallace  Goodrich,  ^Director 


CONCERT 

by 

THE  CONSERVATORY  ORCHESTRA 

METROPOLITAN  THEATRE 
PROVIDENCE,  RHODE  ISLAND 
SATURDAY,  APRIL  20,1940 


THE  CONSERVATORY  ORCHESTRA 

CONDUCTED  BY 

QUINCY  PORTER,  Dean  of  the  Faculty 


Pianoforte  Soloist:  HOWARD  GODING 
of  the  Conservatory  Faculty 


FOR  BENEFIT  OF  THE  SCHOLARSHIP  FUND 


Steinway  Pianoforte 


PROGRAM 


<5? 

nr 

J.  S.  Bach  . . 

. . First  movement  of  the  Concerto  in  G major, 
no.  3,  for  string  orchestra 

Mendelssohn 

. . Overture,  The  Hebrides  (Fingal’s  Cave) 

Claude  Debussy 

. . L’Apres-midi  d’un  faune, 

after  Stephane  Mallarme 

Paul  Creston  . 

. . Threnody 

Quincy  Porter 

. . Poem  and  Dance 

Schumann  . . 

Intermission 

. . Concerto  in  A minor 

for  pianoforte  and  orchestra 

Allegro  affetuoso;  andante  espressivo;  allegro  molto 
Intermezzo  (andantino  grazioso) — Allegro  vivace 


Wagner 


Overture  to  The  Flying  Dutchman 


J.  S.  Bach 


Program  notes  by  Warren  Storey  Smith,  of  the  Faculty 

First  movement  of  the  Concerto  in  G major,  no.  3 

for  string  orchestra 

(Born  at  Eisenach,  March  21,  16855  died  at  Leipzig,  July  28,  1750.) 

It  is  amusing  to  read  the  dedication  of  the  six  Brandenburg  Concertos,  full 
of  extravagant  emulation  and  tactful  self-abasement,  and  to  realize  that  the  petty 
prince  who  called  them  into  being  gained  immortality  merely  by  doing  so. 
Christian  Ludwig,  Margraf  of  Brandenburg,  collected  concertos.  He  met 
Bach,  possibly  at  Carlsbad,  about  1719,  and  asked  him  to  write  some  music  for 
his  private  band.  The  Brandenburg  Concertos,  completed  in  the  spring  of 
1721,  were  the  fortunate  result.  Their  place  is  secure  among  the  masterpieces 
of  instrumental  music.  Their  renown  and  popularity  increase  rather  than 
decrease. 

These  concertos  are  written  for  various  instrumental  combinations.  This 
no.  3,  dubbed  by  Parry  ‘ ‘much  the  most  remarkable  of  the  group”  is  for  strings 
alone;  three  violins,  three  violas,  three  violoncellos,  with  bass  and  cembalo;  and 
it  runs  in  two  movements  separated  by  two  sustained  chords  sounding  what  mu- 
sicians know  as  the  Phyrgian  cadence.  Only  the  first  movement  is  played  this 
afternoon. 

Overture,  The  Hebrides  Felix  Mendelssohn 

(Born  at  Hamburg,  February  3,  1809;  died  at  Leipzig,  November  4,  1847.) 

Like  the  Symphony  which  bears  that  country’s  name  this  Overture,  more 
frequently  known  as  FingaP  s Cave,  was  inspired  by  Mendelssohn’s  visit  to  Scot- 
land in  the  summer  of  1829.  It  is  one  of  the  works  which  testifies  to  Mendel- 
ssohn’s skill  as  a musical  landscape  painter,  a quality  that  impressed  even  Richard 
Wagner,  who  might  have  been  expected  to  find  Mendelssohn’s  music  too  tame 
for  his  taste. 

Academically  correct  in  its  formal  design,  it  nevertheless  abounds  in  touches 
of  the  picturesque,  as  in  the  opening  figure  for  bassoon,  violas,  violoncellos, 
which  so  happily  suggests  the  lapping  of  water.  In  his  volume  on  the  romantic 
composers  in  the  Oxford  History  of  Music  Edward  Dannreuther  says  of  this 
Overture:  “The  music  conveys  a sense  of  distance,  of  solitude,  and  of  moving 
water  . . . there  are  suggestions  and  effects  as  of  storm,  or  of  windshaken 
surges,  of  shifting  gleam  and  cloud,  of  the  sea-mew’s  plaintive  cry,  and  the 
shimmer  of  northern  seas.”  And  in  particular  he  notes  the  extraordinary  beauty 
of  the  passage  wherein  the  oboe  rises  above  the  other  instruments,  with  a wail 
“as  of  sea  winds  over  the  sea.” 

Prelude  to  The  Afternoon  of  a Faun , Claude  Achille  Debussy 

(Born  at  Saint-Germaine-en-Laye,  August  22,  1862;  died  at  Paris,  March  26,  1918.) 

In  the  prelude  of  Debussy  inspired  by  the  curious  Eclogue  of  the  Symbolist 
poet,  Stephane  Mallarme,  V Apres-midi  d’un  Faune , the  school  of  musical  im- 
pressionism burst  suddenly  into  full  flower.  There  was  little  precedent  for  this 


fragile,  finely-articulated,  exquisitely -sensuous  music  which,  as  we  know,  baffled 
and  even  outraged,  the  ears  of  1894.  Since  that  day  the  Debussyan  idiom  has 
not  only  become  familiar,  it  has  been  reduced  to  formulas;  no  longer  may  this 
score  be  considered  a thing  of  pure  magic,  eluding  technical  analysis.  Its  mu- 
sical structure  is  now  as  readily  defined  and  described  as  that  of  a quartet  by 
Mozart.  Yet  even  with  its  initial  strangeness  gone  from  it,  this  music  continues 
to  work  its  spell,  still  seems  the  inevitable  tonal  commentary  on  the  poem. 

The  poem  itself,  a stumbling-block  to  many  readers,  has  been  interpreted 
by  Edmund  Gosse,  a portion  of  whose  exposition  follows  herewith. 

“A  faun — a simple,  sensuous,  passionate  being — wakens  in  the  forest  at 
daybreak  and  tries  to  recall  his  experience  of  the  previous  afternoon.  Was  he 
the  fortunate  recipient  of  an  actual  visit  from  nymphs,  white  and  golden  god- 
desses, divinely  tender  and  indulgent?  Or  is  the  memory  he  seems  to  retain 
nothing  but  the  shadow  of  a vision,  no  more  substantial  than  the  “arid  rain”  of 
notes  from  his  own  flute?  He  cannot  tell.  Yet  surely  there  was,  surely  there 
is,  an  animal  whiteness  among  the  brown  reeds  of  the  lake  that  shines  out  yonder. 
Were  they,  are  they,  swans?  No!  But  Naiads  plunging?  Perhaps!  Vaguer 
and  vaguer  grows  the  impression  of  this  delicious  experience.  He  would  resign 
his  woodland  godship  to  retain  it.  . . But  no,  the  delicious  hour  grows  vaguer; 
experience  or  dream,  he  will  never  know  which  it  was.  The  sun  is  warm,  the 
grasses  yielding;  and  he  curls  himself  up  again,  after  worshiping  the  efficacious 
star  of  wine,  that  he  may  pursue  the  dubious  ecstasy  into  the  more  hopeful  bosk- 
ages of  sleep.” 

Threnody  Paul  Creston 

(Born  in  New  York  City  in  1906.) 

Paul  Creston,  a member  of  the  younger  school  of  American  composers,  has  been 
attracting  increasing  attention  during  the  past  few  years.  His  works  are  being 
widely  played  by  orchestras  and  chamber  groups  throughout  America.  He  was 
born  in  New  York  City  in  1906  of  Italian  parents,  and  did  most  of  his  musical 
study  there. 

This  Threnody  is  a lament  or  dirge,  which  he  wrote  in  memory  of  one 
very  dear  to  the  composer.  Unlike  Creston’ s earlier  compositions,  which  were 
associated  with  the  so-called  ultra-modern  group,  this  Threnody  is  a simple  ex- 
pression of  feeling. 

Poem  and  Dance  Quincy  Porter 

(Born  at  New  Haven,  Conn.,  February  7,  1897.) 

This  composition  was  written  to  be  performed  at  the  summer  concerts  of 
the  Cleveland  Orchestra,  1932,  on  which  occasion  the  composer  conducted. 
The  two  sections  are  played  without  stop,  but  are  sharply  contrasted  in  mood, 
the  first  being  meditative  or  brooding  in  character,  the  last  being  decidedly  more 
exuberant.  There  is  quite  a bit  in  common  between  the  musical  ideas  used  in 
both  sections,  though  their  treatment  is  contrasting.  The  first  four  notes  of  the 
Poem  are  used  in  a thematic  way  during  this  movement,  but  form  a rhythmical 


figure  much  used  in  the  last  accompaniment.  The  answer,  occurring  in  the 
second  bar  in  the  oboes  and  English  horn,  comes  also  at  the  very  beginning  of 
the  Dance,  this  time  in  the  trumpets.  The  melody  which  begins  in  the  third 
bar  in  the  horn  is  used  as  the  chief  other  melodic  material  of  the  Poem,  and  also 
returns,  played  by  the  trumpet  with  jazz  mute,  in  the  Dance  at  a quiet  point 
about  two  thirds  of  the  way  through,  accompanied  by  the  swishing  of  a fly 
swatter  on  the  snare  drum.  A tap-dance  rhythm,  executed  on  the  snare  drum, 
continues  through  much  of  the  Dance. 

Concerto  in  A minor  for  pianoforte  and  orchestra,  op.  54  Robert  Schumann 

(Born  at  Zwickau,  June  8,  1810;  died  at  Endenich,  near  Bonn,  July  29,  1856.) 

When  it  was  composed  in  1841,  the  year  of  Schumann’s  First  Symphony, 
Fourth  Symphony  (original  version)  and  Overture,  Scherzo  and  Finale,  the  first 
movement  of  this  most  romantic  of  piano  concertos  was  intended  to  stand  alone, 
and  was  given  the  title  of  Phantasie.  The  other  movements,  which  so  perfectly 
complement  it,  were  not  written  until  1845.  Of  all  of  Schumann’s  larger 
works,  this  is  perhaps  the  most  completely  satisfying.  The  structure  is  solid, 
the  ideas  arresting,  the  orchestration  free  from  the  reproaches  of  thickness  and 
faulty  balance,  which  are  sometimes  levelled  against  that  of  the  symphonies. 

Nevertheless,  J.  W.  Davison,  the  once  powerful  English  critic,  could  pro- 
nounce the  work  “labored”,  characterize  certain  bravura  passages  as  “utterly 
extravagant’  ’ and,  when  Mme.  Schumann  played  the  Concerto  in  London  in 
1856,  applaud  her  “praiseworthy  efforts”  to  “make  her  husband’s  curious 
rhapsody  pass  for  music”. 

Overture  to  The  Flying  Dutchman  Richard  Wagner 

(Richard  Wagner,  born  at  Leipzig,  May  22,  18135  died  at  Venice,  February  13,  1883) 

In  The  Flying  Dutchman , composed  in  1841,  the  author  of  Die  Feeny  Das 
Liebesverbot , aud  Rienziy  shook  off  for  the  first  time  the  shackles  of  old-fashioned 
opera  and  revealed  himself  as  the  incipient  music-dramatist.  In  the  ancient 
legend  upon  which  The  Flying  Dutchman  is  based,  the  unfortunate  mariner  is 
compelled,  as  punishment  for  an  impious  vow  that  he  would  round  the  Cape  of 
Good  Hope  in  spite  of  storms  and  Hell  itself,  to  sail  the  seas  in  a spectral  bark 
until  such  time  as  a maiden  should  redeem  him  through  the  sacrifice  of  her  own 
life. 

Wagner  begins  his  stirring  overture  with  the  stark,  decisive  theme  of  the 
Dutchman.  There  is  a stormy  crescendo  to  a wild  climax;  after  a gradual 
subsiding,  wind  instruments  sing  the  dreamy  melody  in  which  the  maid  Senta 
first  hints  her  willingness  to  offer  herself  for  the  sacrifice.  Again  comes  the  mu- 
sic of  ocean  storm,  temporarily  relieved  by  the  lively  sailors’  chorus  from  the 
first  act  of  the  opera,  and  later  by  recurrences  of  Senta’ s theme.  The  coda  is 
derived  from  the  music  of  Senta’ s exaltation  as,  in  ecstatic  vision,  she  sees  her- 
self the  redeemer  of  the  accursed  seaman. 

In  his  later,  ripe  years,  Wagner  revised  this  overture,  completely  rescoring 
the  final  pages. 
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New  England  Conservatory  of  Music 


JORDAN  HALL 

Monday  evening,  April  22,  1940,  at  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 

PROGRAM 


Bach Prelude  in  B minor,  for  Organ 

LLOYD  E.  GAUDET  (Yarmouth,  Maine) 

Schubert Fantaisie  for  Violin  and  Pianoforte,  op.  159 

LYDIA  HINCKLEY  WOODS  (Cambridge) 

IRENE  PREVOST  (Fall  River) 

Strauss Zueignung 

Morgen 

Cacilie 


GORDON  STACY  (Worcester) 

DOLORES  RODRIGUEZ,  accompanist 

Grieg Two  movements  from  the  Sonata  in  A minor 

for  Violoncello  and  Pianoforte 

Andante  molto  tranquillo 
Allegro  agitato 

DOROTHEA  REDFIELD  JUMP  (Waban) 

RITA  La  PLANTE  (Salem) 

Mozart Scena  e duetti  from  Le  Nozze  di  Figaro: 

Cinque,  dieci,  venti 
Se  a caso  Madama  la  notte  ti  chiama 
ELIZABETH  SMITH  (Boston) 

GILBERT  HYNES  (Providence,  Rhode  Island) 


Ravel Jeux  d’eau 

RITA  LaPLANTE  (Salem) 

Hue Premier  solo  pour  Cornet  a Pistons 


HARRY  B.  HERFORTH  (Boston) 
NANCY  YOUNG,  accompanist 


Mason  and  Hamlin  Pianoforte 


New  England 


Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Tuesday  evening,  April  23,  1940,  at  8:15  o’clock 


SONATA  RECITAL 

by 

NORMA  JEAN  OLSON,  violoncello 

( Class  of  1946) 

HETTY  A.  PREBLE,  pianoforte 

(Class  of  ipjp) 

PROGRAM 


Boccherini Two  movements  from  the  Sonata 

in  A major 

Adagio 

Allegro 

Bernard  Wagenaar  . Sonatina 

Allegro,  ma  non  troppo 
Andante  semplice 
Allegro,  ma  non  troppo 


Debussy  Sonata  in  D minor 

Prologue  (lent) 
Serenade  et  Finale 


Brahms  Sonata  in  E minor 

Allegro  non  troppo 
Allegretto  quasi  minuetto 
Allegro 


Steinway  Pianoforte 


» 


New  England  Conservatory  of  Music 
Thursday  afternoon,  April  25,  1940  at  4:05  o’clock 

Recital  Hall 
Students’  Recital 
Program 


Mozart*  *****  Last  movement  of  the  Sonata  in 

B flat  major,  for  Violin  and 
Pianoforte 

Ewald  Krauklin  (Methuen) 

Ruth  Hazelton  (Manchester ,N*II* ) 

Chopin.  * * * * • Fant as ie- Impromptu  in  C sharp 

minor,  op*  66 

Masako  Tsuru  (Tokio,  Japan) 

KorngoM*  * * • • Aria  from  Die  Tote  Stadt: 

Marietta’s  lied 

Grieg  *••••«  Hit  einer  wasserlilie 

Solve jg’s  lied 
Rut  h Owe  ns  ( Le  omi  nst  e r } 

Alice  Girouard,  accompanist 

, > , A * * Aria  from  Carmen:  La  flerur  que 


tu  m’avais  jetSe 
Giordani*  * * * 0 Caro  mio  ben 
Rossini  * * * * * Tarantella 

David  17 illiams  (Dedham) 

Alice  Girouard,  accompanist 

Bonocini.  * * * * Eeh  piu  a me  non  v’ascondete 


Paisiello  • • • • Nel  cor  piu  non  mi  sento 
Scarlatti  • • • • Se  Florindo  e fedele 
Ruth  Kratman  (Somerville) 

Helen  Canterbury,  accompanist 

Schmitt  *****  En  r§vant , in  B minor 
Ethel  Hill  ( Waltham) 


Schubert*  * * * * Nur  wer  die  sehnsucht  kennt 

Rastlose  liebe 

Brahms*  *****  Dein  blaues  Auge 

Das  Made hen  spricht 


Mary  Saunders  (Portland,  Maine) 
Alice  Girouard,  accompanist 

Chopin#  * * * * .Ballade  in  A flat  major 
Edwin  Francis  (East  Boston) 


Mason  and  Hamlin  Pianoforte 


I 


J 


l 


r\ 

\ j 


-■  a.'(\  ; 


•; 


i ■ 


New  England  Conservatory  of  Music 
Saturday  afternoon,  April  27,  1940  at  1:05  o’clock 


Students1  Recital 
Recital  Hall 
Program 

Schubert,'  • • • • T.7ho  is  Sylvia 

Head.  •••»»•  Sweet  chance  that  led  my  steps 

abroad 

Burns  Langwcrthy  (Lancaster ,N.H. ) 

Bach,  ••••«,  First  movement  of  the  Italian 

Concerto 

Mihri  Martinez  (Havana,  Cuba) 

Scarlatti  • , . • Gia  il  sole  dal  Gange 
Caccini  • • • • • Amarilli 

Gluck  ••••••  Aria  from  Orpheus  and  Euridice : 

Che  faro  senza  Euridice 
Eleanor  Davis  (Leominster) 

Alice  Girouard,  accompanist 

Schumann.  ....  Phantasie  stiicke 

Des  abends 
Traumes  wirren 

Vera  Bostrom  (Houlton,  Maine) 

SEeefe-i  »»•»..  Aria  from  Man  on:  Adieu,  not  re 

petite  table 

Paisiello  • • . • Chi  vuol  la  zingarella 
- Donaudy  •••'••  Spirate  pur 

Grace  Stambaugh  (Youngstown,  Ohio) 

Alice  Girouard,  accompanist 

Palmgren  ....  .Rhapsodie,  op.  81 

Gwendolyn  d’Hemecourt  (Boston) 


Mason  and  Hamlin  Pianoforte 


* « • * 


New  England  Conservatory  of  Music 
Thursday  afternoon,  May  2,  1940,  at  4:05  of clock 

Recital  Hall 
Students f Recital 
Program 


Bach,  • French  Suite  in  D minor 

Allemande 
C our ante 
Sarabande 
Menuet  I 
Gigue 

Elizabeth  Scott  (Pleasantville ,N,Y*) 

Chopin  • ••»••  Nocturne  in  E minor,  Op,  72,No.l 
Malcolm  Creighton  .(Thomast on,  Maine) 

Dv&rak-Kreisler • . .Slavonic  Dance  no,  4)^  violin 
Moszkows ki -Saras ate • • La  Guitarre  ) 

Ewald  Krauklin  (Methuen) 

Katherine  Shea,  accompanist 

Paradisi.  ••••••  Toccata 

Scott  ••••••••  Lotus  Land 

Pearl  Smith  (Quincy) 

Liszt -Silot i • • • » • Concert  Etude  in  D^major 
Sarah  Katzen  (Dorchester) 

Chopin,  • •••«••  Etude  in  C#  minor,  op,  10, 

no,  4 

Hazel  Ghazarian  (Jamaica  Plain) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music- 


Saturday  afternoon,  May  4,  1940,  at  1:05  o’clock 

Recital  Hall 
Students’  Recital 
Program 

Debussy.  ......  General  Lav ine-ec centric 

Joseph  McGrath  (Malden) 

Mozart  • Deh  vieni,  non  tardar 

Thrane Norwegian  echo  song 

Doris  Johnson  (North  Easton) 

Dolores  Rodriguez,  accompanist 

Schubert  • •••.»  Der  Tod  un  das  M&dchen 
Diack.  • ••..«•  Sing  a song  of  sixpence 

Eleanor  Jenkins  (Mill  Valley,  Calif.) 
Dolores  Rodriguez,  accompanist 

Scott.  • •••••»  Lotus  Land 

Freedom  Berry  (Cornish,  Maine) 

Massenet  ...•••  Aria  from  Werther: 

Pour  quo  i me  r eve  i Her 
Debussy.  • • * . • • Fantoches 

Carey  Prouty  (Cambridge) 

Dolores  Rodriguez,  accompanist 

Liszt.  »••••••  Oht  quand  je  dors 

Delibes.  •••.••  Les  filles  de  Cadix 

Louisiana  Abbott  (Liable,  Calif.) 
Dolores  Rodriguez,  accompanist 

Debussy.  .•••••  The  little  shepherd 

Golliwogg’s  cake  walk 
-Elsa  Nelson  (Jamaica  Plain) 

Mason  and  Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Tuesday  evening,  May  7,  1940,  at  8:15  o’clock 

CONCERT 


by 

ADVANCED  STUDENTS 


PROGRAM 


Bach French  Suite  no.  3 

Allemande 
Sarabande 
Menuet  I & II 
Gigue 

NANCY  DeFRANCESCO  OLIVA  (Salem) 


Schubert Wohin? 

Strauss Allerseelen 

Verdi Aria  from  Don  Carlos:  O don  fatale 

FANNIE  LOU  REED  (Boston) 

Mozart Pianoforte  Sonata  in  D major 

Allegro 

Adagio 

Allegretto 


JANE  VEASEY  (Pocomoke  City,  Maryland) 


Pergolesi Nina 

Massenet Aria  from  Manon:  Ah!  fuyez,  douce  image 

PAUL  DONOVAN  (Boston) 


for  Violoncello 


Granados-Cassada  . Intermezzo 
Delune  La  Libellule 

NORMA  JEAN  OLSON  (Waltham) 

MARJORIE  NESBITT,  accompanist 


Handel  Aria  from  Acis  and  Galathea: 

As  when  the  dove  laments  her  love 

Szulc  Clair  de  lune 

Bemberg Nymphes  et  Sylvains 


BARBARA  LINDBLADH  (Watertown) 


Faure Nocturne  in  Eh  major 

Impromptu  in  F minor 

VIRGINIA  VINCENT  (Concord,  New  Hampshire) 

Mozart Aria  from  Don  Giovanni: 

II  mio  tesoro  intanto 

CHAIM  CARDON  (Providence,  R.  I.) 

Brahms  First  movement  of  the  Sonata  in  D minor, 

no.  3,  for  Violin  and  Pianoforte 

RHODA  ROBINSON  (Boston) 

SYLVIA  ROBINSON  (Boston) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Wednesday  evening,  May  8,  1940,  at  8:00  o’clock 

SONG  RECITAL 

by  pupils  of 

Mme.  MARIE  SUNDELIUS 

DOLORES  RODRIQUEZ,  accompanist 
PROGRAM 

Mozart  .....  Duet  from  II  Flauto  Magico: 

La  dove  prende 

RUTH  GEVALT 
JOHN  MORSE 

Schubert Der  Tod  und  das  Madchen 

Diack Sing  a song  of  sixpence 

(with  apologies  to  Handel) 

ELEANOR  JENKINS 

Old  English  . . . My  Lovely  Celia 
(arranged  by  Lane  Wilson) 

Zuni  Indian  . . . Invocation  to  The  Sun  God 
(arranged  by  Troyer) 

MARY  STETSON 

Mozart Aria  from  II  re  pastore:  L’Amero 

RUTH  GEVALT 

NORMAN  SODERSJERN A,  violin  obbligato 

Massenet Vision  fugitive  from  Herodiade 

JOHN  MORSE 

Verdi Aria  from  La  Traviata: 

Ah  fors  e lui  che  l’anima 

LUCILE  OLMSTEAD 

Wagner Traume 

Rangstrom  ....  Vingar  i natten 

HILDEGARDE  JOHNSON 

Victor  Masse  . . . Air  du  Rossignol  from  Noces  De  Jeanette 

HELEVI  NORDSTROM 
MALCOLM  HALL,  flute  obbligato 

Grieg Der  Gynger  en  Baad  paa  Boelge 

Strauss Wiegenlied 

Staendchen 
GEORGIA  THOMAS 

Gounod Cavatina  from  Faust 

GORDON  STACY 

Massenet Aria  from  Werther:  Pourquoi  me  reveiller 

Debussy Fantoches 

CAREY  PROUTY 

Lenormand  ....  Quelle  souffrance 

Verdi Aria  from  II  Trovatore:  Stride  la  vampa 

FLORIDA  CHARBONNEAU 

Thomas Aria  from  Mignon:  Je  suis  Titania 

FLORENCE  HUTCHINS 

Verdi Duet  from  La  Traviata: 

Libiamo  ne’lieta  calici 

LUCILE  OLMSTEAD 
GORDON  STACY 

The  next  recital  by  the  pupils  of  Mme.  Sundelius  will  be  held 
Monday  evening,  May  27,  1940,  in  Recital  Hall. 


Steinway  Pianoforte 


NEW  ENGLAND 
CONSERVATORY  OF  MUSIC 

BOSTON,  MASSACHUSETTS 
Wallace  Goodrich,  ‘Director 


CONCERT 

by 

THE  CONVERSE  CLUB 


JORDAN  HALL 

THURSDAY,  MAY  NINTH 
1940 


THE  CONVERSE  CLUB 

STANLEY  HASSELL,  Conductor 


A program  of  works  for  Chamber  Orchestra 


Soloists: 

DOROTHY  ROSENBERG 
EVELYN  M.  DUNCANSON 
OLIVIA  HALL 


PROGRAM 


Mozart 

....  Serenade  in  D major,  no.  7 (K.  250) 

Allegro  maestoso;  allegro  molto 
Andante 
Minuetto;  trio 
Rondo  (allegro) 

DOROTHY  ROSENBERG,  solo  violin 

Mahler 

. . . . Kindertotenlieder 

Nun  will  die  Sonn’  so  hell  aufgeh’n! 

Nun  sell’  ich  wohl,  warum  so  dunkle  Flammen 

Wenn  dein  Miitterlein 

Oft  denk’  ich,  sie  sind  nur  ausgegangen! 

In  diesem  Wetter! 

(First  time  in  Boston) 

EVELYN  M.  DUNCANSON,  soprano 

Converse  . 

. . . . Wood  Song  (with  flute  and  harp) 

Love’s  Homing  (with  chamber  orchestra) 
Miss  DUNCANSON 

Ravel  . . 

with  accompaniment  of  strings,  flute, 
and  clarinet 
OLIVIA  HALL,  harp 

Bloch  . . 

. . . . Four  Episodes  for  Chamber  Orchestra 

Humoresque  macabre 

Obsession 

Calm 

Chinese 

Mason  and  Hamlin  Pianoforte 


Program  notes  by  Warren  Storey  Smith,  of  the  Faculty 
Serenade  in  D major  (Haffner)  (K.  250)  Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

The  “Haffner”  Serenade,  not  to  be  confused  with  later  and  better  known 
“Haffner”  Symphony,  was  composed  at  Salzburg  in  July,  1776,  for  the  wedd- 
ing of  Elizabeth,  daughter  of  Siegmund  Haffner,  a wholesale  merchant  and 
burgomaster  of  that  city.  Because  of  its  great  length  it  is  thought  that  the 
Serenade  probably  was  intended  to  be  performed  in  sections  at  appropriate  in- 
tervals in  the  festivities.  Only  the  first  four  movements  are  played  this  evening. 

Cadenzas  by  Dr.  Bernhard  Paumgartner 

Kindertotenlieder  Gustav  Mahler 

(Born  at  Kalischt,  Bohemia,  July  7,  i860;  died  at  Vienna,  May  18,  1911.) 

Mahler’s  first  child,  Maria  Anna,  was  born  in  November,  1902.  In 
that  year  he  composed,  (or,  as  some  say,  completed)  his  poignant  setting  of  five 
of  Riickert’s  Kindertotenlieder  (Songs  on  the  Death  of  Children)  which  the  poet 
had  written  under  the  stimulus  of  a double  bereavement.  Little  Anna  Maria 
died  before  her  fifth  birthday,  a victim  of  scarlet  fever,  and  Mahler  is  reported 
to  have  said,  “Under  the  agony  of  fear  that  this  destined  to  occur  I wrote  the 
‘ Kindertotenlieder ’ . ’ ’ 

Each  of  Mahler’s  three  most  important  works  for  solo  voice  and  orchestra 
is  identified  with  one  of  his  symphonies  and  each  is  representative  of  one  of  his 
three  distinct  periods  of  composition.  Thematically  and  programatically,  the 
Lieder  eines  fahrenden  Gesellen  (Songs  of  a Wayfarer)  are  allied  to  the  First 
Symphony.  A melodic  fragment  of  the  first  of  the  Kindertotenlieder  appears 
in  the  initial  movement  of  the  Fifth.  And  The  song  of  the  Earthy  which 
Mahler  arbitrarily  called  a symphony,  bears  a strong  spiritual  relationship  to  the 
Ninth. 

Of  the  Kindertotenlieder  Paul  Stefan  has  written  thus  in  his  valuable  study 
of  Mahler  and  his  work:  “The  first,  ‘Nun  will  die  Sonn’  so  hell  aufgehen’ 
(Now  will  the  sun  so  brightly  rise  again),  seeks  in  vain  for  consolation  in  the 
Universe.  Again  and  again  a double  stroke  of  the  glockenspiel  sounds  like  a 
doleful  reminder,  ‘Ein  Lamplein  erlosch  in  meinem  Zelt”  (A  little  lamp  went 
out  within  my  tent),  and  dies  gently  away  with  the  greeting  to  the  sun:  ‘Heil 
sei  dem  Freudenlicht  der  Welt’  (Hail,  joyous  light  of  all  the  world).  In  the 
second,  the  eyes  of  the  dead  children  brighten  again — only  eyes  before,  only  stars 
now.  In  the  third,  the  voice  with  its  empty  fourths,  deep,  muted,  as  though 
speaking  alone,  joins  the  sorrowful  cor  anglais  melody.  The  glance  seeks  the 
vanished  child  on  the  threshold,  beside  the  entering  mother.  A violent  out- 
break of  grief,  and  all  becomes  silent  again,  only  a low  G of  the  harp  is  struck. 
Then  violins  and  horns  begin  a hurrying  melody,  ‘Oft  denke  ich,  sie  sind  nur 
ausgegangen’  (Often  I think  they  are  but  gone  out).  A furious  storm;  the 
children  would  have  never  been  allowed  out  in  this  weather.  Anxiety  is  vain 
to-day.  The  glockenspiel  is  heard  again,  and  over  the  celesta  and  violins  sounds 


in  major  ‘like  a cradle-song’  the  message  of  hope  and  lasting  peace. 

In  these  Kindertotenlieder  Mahler  has  rescued  the  most  valuable  part  of 
Ruckert;  his  veiled,  often  enough  masked  sentiment;  a bitter,  chaste,  masculine 
way  of  feeling.  He  thus  exercised  his  power  over  the  poet’s  words,  as  over 
the  W underhorn  in  earlier  years.  But  in  this  case  it  was  possible  only  to  his 
far  maturer  art.” 

The  following  translation  of  the  text  is  by  Mrs.  Francis  Findlay. 


Now  WILL  THE  Son  so  brightly  rise  again. 

Now  will  the  sun  so  brightly  rise  again,  as  if  no  mishap  the  night  had  brought. 
Only  to  me  the  mishap  came.  The  sun,  the  sun  shines  over  all.  You  must 
not  fold  the  night  within,  you  must  engulf  her  in  eternal  light.  A little  lamp 
went  out  within  my  tent.  Hail ! Hail  to  the  joyous  light  of  the  world ! 

Now  WELL  I SEE  WHY  SOMETIMES  SUCH  DARK  FLAMES. 

Now  well  I see  why  sometimes  such  dark  flames  you  flash  at  me,  O Eyes! 
As  if  to  press  within  one  glance  your  entire  might  together.  I knew  not  then, 
while  fog  about  me  pressed,  woven  by  blinding  fate,  that  their  beams  already 
homeward  were  returning,  thither  whence  all  beams  come  forth.  You  wanted 
with  your  light  to  tell  me:  “We  would  with  pleasure  near  you  bide,  but  that  to 
us  by  fate  is  now  denied.  Look  on  us,  for  soon  we  will  be  far  away.  What 
to  you  these  days  are  only  eyes,  in  nights  to  come  will  be  to  you  but  stars.” 

When  your  Mother  dear 

When  your  mother  dear  steps  in  through  the  door,  and  I turn  my  head  to  look 
at  her,  my  glance  falls  first  not  on  her  face,  but  on  the  spot  nearer  the  thres- 
hold, there  where  your  dear  little  face  would  be,  if  you  should  joyously  enter 
with  her,  as  always,  my  dear  little  daughter.  When  your  mother  dear  steps  in 
through  the  door,  with  the  candle’s  shimmer,  it  seems  to  me,  as  ever,  that  you 
come  too,  stealing  behind  as  always,  into  the  room.  O you,  of  father’s  cell — 
Ah  too  soon,  too  soon  extinguished  glow  of  joy! 

Often  I think  they  have  only  gone  out. 

Often  I think  they  have  only  gone  out.  Soon  they  will  be  home  again.  The 
day  is  lovely.  Oh,  be  not  anxious!  They  have  gone  a long  way.  Yes,  indeed, 
they  have  only  gone  out.  They  must  be  home  now.  Oh,  be  not  anxious! 
The  day  is  lovely.  They  are  only  climbing  yonder  heights.  They  have  only 
gone  ahead  of  us — they  will  not  yearn  again  for  home.  We  will  o’ertake  them 
on  yonder  heights,  in  the  sunshine.  The  day  is  lovely  on  yonder  heights. 

In  such  tempest,  in  such  tumult 

In  such  tempest,  in  such  tumult,  never  had  I sent  the  children  out.  Someone 
carried  them  out.  To  that,  I could  say  nothing.  In  such  tempest,  in  such 
storm,  never  had  I let  the  children  out.  I feared  that  they  might  sicken. 
These  are  vain  thoughts  now.  In  such  tempest,  in  such  horror,  never  had  I 


let  the  children  out.  I dreaded  they  might  die  the  morrow,  now — that  is  to  be 
dreaded  no  more.  In  such  tempest,  in  such  horror,  never  had  I sent  the 
children  out.  Someone  carried  them  out.  To  that,  I could  say  nothing.  In 
such  tempest,  in  such  storm,  in  snch  horror,  they  rest  as  in  their  mother’s 
house.  Frightened  not  by  storm,  guarded  by  God’s  hand,  they  rest — as  in 
their  mother’s  house. 


Wood  Song  and  Love’s  Homing  Frederick  S.  Converse 

(Born  at  Newton,  Mass.,  January  5,  1871.) 

The  distinguished  American  composer,  from  whom  the  Converse  Club 
takes  its  name,  has  written  chiefly,  and  also  extensively,  in  the  larger  forms. 
He  has,  however,  produced  songs  of  worth  and  charm  and  shorter  pieces  for 
the  piano.  Of  the  songs  heard  this  evening,  he  has  written  to  the  author  of 
the  program  notes,  “I  remember  very  little  about  the  origin  of  my  songs 
‘Love’s  Homing’  and  ‘Wood  Song.’  I think  they  were  written  for  a sorority 
concert  several  years  ago  and  later  ‘Love’s  Homing’  was  published  and  an 
arangementr  with  orchestra  made.  ‘Wood  Song’  is  still  in  manuscript.” 


Introduction  and  Allegro  for  harp,  strings,  flute  and  clarinet  Maurice  Ravel 
(Born  at  Ciboure,  March  7,  1875;  died  at  Paris  December  28,  1937.) 

One  of  the  most  effective  and  most  important  of  concerted  pieces  for  harp, 
this  Introduction  and  Allegro,  virtually  a harp  concerto  with  chamber  orchestra 
accompaniment,  was  composed  in  1906.  Written  shortly  after  Ravel’s  more 
considerable  piano  pieces,  it  belongs,  with  them,  to  his  impressionistic  period 
and  shows  a Debussyan  influence  that  was  later  destined  to  disappear. 

Four  Episodes  for  Chamber  Orchestra  Ernest  Bloch 

(Born  at  Geneva,  Switzerland,  July  4,  1880.) 

Like  those  of  most  composers,  the  works  of  Bloch  fall  roughly  into  three 
divisions.  In  his  case,  the  first  period  is  romantic  and  derivative,  the  second 
Jewish,  both  in  subject  matter  and  style,  the  third  neo-classic.  That  is  not  to 
say  that  in  some  of  his  absolute  music  Bloch  avoids  all  reference  to  his  earlier 
styles.  A marked  Jewish  strain  in  the  recent  Violin  Concerto  is  a case  in  point. 

These  Episodes,  written  for  piano,  string  quintet,  flute,  oboe,  clarinet, 
bassoon  and  horn  are  less  serious  in  character  than  most  of  Bloch’s  music.  The 
score  was  awarded  the  Caroline  Beebe  New  York  Chamber  Music  Society  Prize, 
including  publication  by  the  C.  C.  Birchard  Company  of  Boston.  The  title  of 
each  piece  is  sufficiently  suggestive  of  the  musical  content  to  make  detailed 
analysis  unnecessary. 


SPONSORS 


Mr.  and  Mrs.  Philip  R.  Allen 

Mr.  and  Mrs.  Talcott  W.  Banks,  Jr. 

Mr.  and  Mrs.  Charles  Boyden 

Mrs.  Gorham  Brooks 

Mr.  and  Mrs.  George  R.  Brown 

Mr.  T.  P.  Burgess 

Mrs.  Henry  B.  Cabot 

Mr.  and  Mrs.  Paul  C.  Cabot 

Mr.  and  Mrs.  Frederick  S.  Converse 

Mrs.  E.  S.  Dodge 

Mr.  and  Mrs.  R.  G.  Dodge 

Mr.  and  Mrs.  H.  Wendell  Endicott 

Mr.  and  Mrs.  George  R.  Fearing 

Mr.  and  Mrs.  1 


Mr.  and  Mrs.  Wallace  Goodrich 

Mr.  and  Mrs.  Henry  S.  Grew 

Mrs.  Horatio  Hathaway 

Mr.  and  Mrs.  Irving  K.  Hall 

Mr.  James  C.  Howe 

Mr.  and  Mrs.  Parkman  D.  Howe 

Mr.  and  Mrs.  Lindsley  Loring 

Mr.  and  Mrs.  P.  H.  Rhinelander 

Mrs.  Odin  Roberts 

Mr.  and  Mrs.  Henry  B.  Sawyer 

Mrs.  Pierpont  L.  Stackpole 

Mr.  and  Mrs.  R.  Amory  Thorndike 

Mr.  Charles  C.  Walker 

ilip  W.  Wrenn 


PATRONS  AND  PATRONESSES 


Mr.  Emil  Ahlborn 

Mrs.  Elizabeth  C.  Allen 

Mrs.  Margaret  G.  Alvord 

Mrs.  Leland  A.  Arnold 

Miss  Katherine  W.  Atkins 

Mr.  and  Mrs.  Edward  Ballantine 

Mr.  and  Mrs.  Wheeler  Beckett 

Mrs.  Charles  S.  Bird 

Mr.  C.  C.  Birchard 

Mr.  and  Mrs.  Walter  D.  Brooks 

Mr.  George  A.  Brown 

Mr.  R.  Lawrence  Capon 

Miss  Angelica  Carabello 

Mrs.  Cushing  Carleton 

Miss  Louise  Came 

Mrs.  Rachel  Chase 

Mr.  Walter  J.  Clemson 

Mrs.  Arthur  Cone 

Mrs.  Costello  C.  Converse 

Mr.  and  Mrs.  Francis  Judd  Cooke 


Mr.  Louis  Cornell 

Mr.  Jose  da  Costa 

Miss  Eunice  Crocker 

Mr.  and  Mrs.  Arthur  Curry 

Miss  Mabel  Daniels 

Mr.  and  Mrs.  Archibald  T.  Davison 

Mrs.  Redington  DeCormis 

Mrs.  Eben  H.  Ellison 

Miss  Augusta  Ely 

Mr.  Paul  Fedorowsky 

Mr.  and  Mrs.  Francis  Findlay 

Mrs.  Arthur  Foote 

Mr.  George  Foote 

Mrs.  Allan  Forbes 

Mr.  and  Mrs.  W.  S.  Forbes 

Mr.  and  Mrs.  Felix  Fox 

Mrs.  Isabel  French 

Mr.  and  Mrs.  Donald  McKay  Frost 

Mrs.  Louis  A Frothingham 

Mrs.  Alvan  Tufts  Fuller 


Miss  Jeanette  Giguere 

Mr.  Clayton  D.  Gilbert 

Mrs.  Fernand  Gillet 

Mr.  Henry  M.  Goodrich 

Mrs.  Richard  Walden  Hale 

The  Rev.  and  Mrs.  Whitney  Hale 

Mr.  and  Mrs.  Vaughn  Hamilton 

Miss  Alison  Haughton 

Mr.  and  Mrs.  Aldus  C.  Higgins 

Mr.  William  C.  Heilman 

Mrs.  James  R.  Hooper 

Miss  Minna  Franziska  Holl 

Mr.  and  Mrs.  Clement  Houghton 

Miss  Julia  E.  Hubbard 

Miss  Barbara  B.  Hudson 

Miss  Beatrice  A.  Humphrey 

Mr.  and  Mrs.  Homer  Humphrey 

Mrs.  Edward  W.  Hutchinson 

Miss  Lillian  Jones 

Mr.  and  Mrs.  Harrison  Keller 

Mr.  and  Mrs.  Douglas  Kenny 

Mr.  and  Mrs.  Hans  Klemperer 

Miss  Hilda  La  Centra 

Miss  Margaret  R.  Lang 

Mr.  and  Mrs.  Sterling  Lanier 

Mrs.  Lester  Leland 

Mr.  and  Mrs.  Clement  Lenom 

Mr.  and  Mrs.  Leo  Rich  Lewis 

Mrs.  David  M.  Little 

Mr.  and  Mrs.  Albert  L.  Lothian 

Mr.  Thornton  K.  Lothrop 

Miss  Lucy  Lowell 

Mr.  and  Mrs.  Herbert  Lyman 

Miss  Fanny  P.  Mason 

Mrs.  Stuart  Mason 

Mr.  and  Mrs.  Carl  McKinley 

Mrs.  Frederick  S.  Mead 

Miss  Gladys  Miller 

Miss  Lucille  Monaghan 

Mrs.  John  P.  Monks 

Mrs.  Charles  E.  Monroe 


Mr.  and  Mrs.  Haydn  M.  Morgan 

Mrs.  Junius  S.  Morgan 

Mr.  Vincent  Morgan 

Mrs.  Andre  Morize 

Miss  Virginia  Prior  Morrell 

Mrs.  Freda  Hyde  Nissen 

Mrs.  Frederic  O.  North 

Mrs.  Robert  Treat  Paine,  2nd 

Mrs.  Stephen  Paine 

Mr.  Ippocrates  Pappoutsakis 

Mr.  and  Mrs.  Samuel  Peck 

Mr.  and  Mrs.  G.  L.  Perera 

Miss  Gladys  Pitcher 

Mr.  and  Mrs  Quincy  Porter 

Mr.  and  Mr.  C.  Roland  Reasoner 

Mrs.  John  C.  Rice 

Mr.  and  Mrs.  Colin  B.  Richmond 

Mme.  Simone  Riviere 

Miss  Norine  Robards 

Mr.  Jesus  Maria  Sanroma 

Miss  Elizabeth  Joanne  Schulz 

Mr.  and  Mrs.  Hugh  D.  Scott 

Mrs.  Frances  Settle 

Mrs.  William  Penn  Shaw 

Mr.  Clarence  Shirley 

Mr.  Herbert  Silverman 

Mr.  and  Mrs.  Donald  S.  Smith 

Mr.  and  Mr.  Warren  Storey  Smith 

Mr.  and  Mrs.  Francis  Snow 

Mr.  Carlo  B.  Soresina 

Mr.  Walter  R.  Spaulding 

Mr.  David  Stevens 

Miss  Mary  Shaw  Swain 

Dr.  and  Mrs.  Thompson  Stone 

Mme.  Marie  Sundelius 

Mrs.  Richard  K.  Thorndike 

Mr.  Charles  K.  Trueblood 

Miss  Frances  Omar  Weeks 

Mrs.  Edwin  S.  Webster 

Mr.  William  Marriott  Welch 

Mr.  and  Mrs.  Lawrence  A.  White 


Miss  Susan  Williams  Mrs.  G.  Stansbury  Willmarth 

Miss  Alice  Whitehouse  Mr.  and  Mrs.  William  Whitney 

Mr.  and  Mrs.  Alexander  Whiteside  Miss  Kathleen  Zollman 


Mr.  and  Mrs.  William  Haddon 
Mrs.  Emilia  Sharaff 
Miss  Gloria  Sharaff 


The  Frederick  S.  Converse  Scholarship 

The  proceeds  of  this  concert  will  be  used  to  award  to  a talented 
student  at  the  New  England  Conservatory  of  Music  a 

Frederick  S.  Converse  Scholarship 

in  the  sum  of  three  hundred  dollars.  This  scholarship  will  be  awarded 
in  competition  in  June.  The  date  and  conditions  under  which  the 
award  will  be  made  will  be  announced  later. 


The  violin  which  Miss  Rosenberg  is  playing  was  made  in  1742  by 
Francescus  Stradivarius,  son  of  the  great  Antonius  Stradivarius,  and  has  been 
kindly  loaned  by  Mr.  O.  H.  Bryant. 


EXECUTIVE  COMMITTEE 


Mr.  Francis  Findlay 
Mr.  Clifton  J.  Furness 
Mr.  George  Gibson 
Mr.  Howard  Goding 


Mr.  Harrison  Keller 

Mrs.  Clement  Lenom 

Miss  Susan  Williams 

Mr.  Stanley  Hassell,  Chairman 


THE  CONSERVATORY  SUBSCRIPTION  COMMITTEE 


ALPHA  CHI  OMEGA 
Eleanor  W.  Burch,  President 
Madelyn  Boyd 
Virginia  Knight 
Lucia  Wright 

CONSERVATORY  CLUB 
Angelica  Sarris,  President 
Elizabeth  Pafenbach 
Evelyn  Richards 
Lita  Whitney 

DRAMATIC  DEPARTMENT 
Hazel  Bruntage 
Dolly  Springer 
Violet  Wohr 
Rosalie  Zollotto 

ELSON  CLUB 
Adelaide  Hubbard,  President 
Mary  Cohen 
Norma  Frank 
Charlotte  Rogers 
Edythe  Salvin 

JUNIOR  CLASS 
Sumner  Peterson,  President 
Samuel  Beattie 
George  Nicoloff 
Lilia  Taudvin 

KAPPA  GAMMA  PSI 
Paul  Giuliana,  President 
Arthur  D’Onofrio 
Joseph  Foley 
Richard  Johns 
Andrew  Randall 
Joseph  Velardo 


MU  PHI  EPSILON 
Raffaela  Fiorentino,  President 
Mary  Carney 
Marjorie  Chadwick 
Lillian  Jones 
Helevi  Nordstrom 

SENIOR  CLASS 
Ralph  Stronach,  President 
Gail  Cowen 
Victoria  Eisenberg 
Clarence  Mosher 
Vincent  Sacca 

SIGMA  ALPHA  IOTA 
Jane  Veasey,  President 
Delphine  Colby 
Marcia  Jump 
Marjorie  Nesbitt 
Clara  Shedd 

SINFONIA 

Alfred  Soule,  Supreme  Councilman 

Robert  Bown 

Fred  Diggle 

Rocco  Di  Pietro 

Guilherne  Dutra-daSilveira 

Henry  Grzybala 

Richard  Hagopian 

Burns  Langworthy 

William  Terrell 

UNDER  CLASS 
Daniel  Leary,  President 
Amos  Bond 
William  Fuller 
Leo  Langelier 
Matthew  Mazur 
Bronislaw  Polichnowski 
Richard  Silva 


THE  CONVERSE  CLUB 


First  Violins 
Dorothy  Rosenberg 
Sheldon  Rotenberg 
Louis  Ruggiero 
Alfred  Soule 
Florence  Chapman 

Second  Violins 
Jules  Payment 
George  Nicoloff 
Kirke  Walker 
Richard  Hagopian 

Violas 
Norman  Sodersjerna 
Victor  Alpert 
Basil  Prangoulis 

Violoncellos 
Virginia  Stickney 
Norma  Olson 

Basses 

Melvin  Peabody 
LeRoy  Friswold 

Harp 

Olivia  Hall 

Flutes 

Harriet  Peacock 

Arthur  Ephross  (also  piccolo) 


Oboes 

Joseph  Rizzo 
John  Lagerval 

English  Horn 
Clement  Lenom 

Clarinets 
Joseph  Velardo 
Orville  Cramer 

Bass  Clarinet 
William  De  Fazi 

Bassoons 
Clyde  Bennett 
John  Ohanian 

Horns 

John  Moyes 
Andrew  Randall 
Elizabeth  Barrington 
Vincent  Jacobs 

Trumpets 
Bower  Murphy 
Frank  Bemis 

Tympani 
Joseph  Leavitt 

Glockenspiel 
Victor  de  Stefano 


Piano  and  Celesta 
Helen  Zoe  Duncan 


JORDAN  HALL  EXITS 


FLOOR 


BALCONY 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Friday  evening,  May  io,  1940,  at  8:15  o’clock 


PIANOFORTE  RECITAL 

by 

ELIZABETH  TRAVIS 

( Class  of  J 925) 

PROGRAM 

Bach  . . . 

Mozart 

. . . . Sonata  in  A major 

Andante  grazioso  con  variazione 

Minuetto 

Alla  turca 

Liszt  . . . 

....  Sonata  in  B minor 

Debussy 

. ...  La  fille  aux  cheveux  de  lin 

Poissons  (Tor 

Pick-Mangiagalli  . La  danse  d’Olaf 
Poulenc Caprice  italienne 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 
?sday  afternoon,  May  16,  1940,  at  4:05  o’clock 
Jordan  Hall 
Students’  Recital 
Program 


iaydn.  ........  First  and  second  movements 

of  the  Concerto  for  E flat 
Trumpet 

Allegro 

Andante 

Audrey  Osgood  (Cumberland  Center, Me.) 
Frank  Alexis,  accompanist 


Schubert  . . . • . . » Pause 

Daniel  White  (Newton  Corner) 

Robert  Steele,  accompanist 

Sorngold  • ••.•••  Aria  from  Die  Tote  Stadt : 

Marietta’s  Lied 

Jrieg  • ..•••••  Mit  einer  Wasserlilie 

Solve jg’s  Lied 


Ruth  Owens  (Leominster) 

Alice  Reilly  Girouard,  accompanist 


Beethoven*  First  movement  of  the  Pianoforte 

Sonata  in  F minor,  op.  57 
Hazel  Genereux  (North  Quincy) 

Rheinberger.  • • • . • First  movement  of  the  Sonata 

in  A minor,  op. 98*  for  Organ 
Harold  Beal  (Newburyport ) 

Brahms  ••••....  0 wusst  ’ ich  doch  den  Treg  zuruck 

Der  Tod,  das  ist  die  kuhle  Nacht 
Agnia  Egoroff  (Harbin,  Manchoudikuo , China) 


Jane  V&a&ey,  accompanist 

\JJb — ( 

iRachmaninov.  . . . • . Humoreslce 

Lucille  Francis  (Gloucester) 

Martucci  .•••••»  Scherbo 

Alfred  Wood  (Washington,  Rhode  Island) 

Debussy.  •••••..  Reflects  dans  l’eau 
Kalman  Novak  (Cambridge) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  evening,  May  16,  1940,  at  8:15  o’clock 


CONCERT 

b 

THE  CONSERVATORY  BAND 

STANLEY  HASSELL,  Conductor 
assisted  by 

ADVANCED  STUDENTS 
PROGRAM 


Luigini Ballet  Russe 


1 . Czardas  3 . Scene 

2.  Valse  lent  4.  Mazurka 

5 . Marche  russe 


deCurtis  . . . 

. . Non  ti  scordar  di  me 

Verdi  . . . . 

. . Aria  from  Rigoletto:  La  donna  e mobile 

CHAIM  CARDON 

HELEN  ZOE  DUNCAN,  accompanist 

Tchaikovsky 

. . Three  Pieces:  Barcarolle 

Douce  reverie 
Petite  valse 

David  Bennett 

. . Rhythms  of  Rio, 

a Modern  South  American  Rhapsody 

Waldteufel 

. . Waltz  (Espana) 

Tcherepnin 

. . Four  Bagatelles 

Pick-Mangiagalli  . Danse  d’Olaf 

OTTOLEE  MACOMBER 

Tchaikovsky 

. . Selection  from  Eugen  Onegin 

Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


Saturday  afternoon,  May  18,  1940,  at  1:05  o’clock 


Bach.  • 4 

Recital  Hall 
Students’  Recital 
Program 

Betty  Smith  (Winthrop) 

Mendelssohn  * •••  • Aria  from  Hymn  of  Praise: 

The  sorrows  of  death 
Richard  Weed  (New  Britain, Conn. ) 

Rimsky-Korsakov  ...  The  flight  of  the  bumble- 


bee 

Harold  Bourdon  (Cambridge) 

Schubert • 
Strauss  • 
Verdi  * . 

• • 4 • * • Wohin  ? 

0 don  fatale 
Fannie  Lou  Reed  (Boston) 

Mozart • * 

Concerto  in  A major 
Louis  Ugalde  (Southbridge) 
Freedom  Berry,  accompanist 

Haydn * » , 

With  joy  the  impatient 
husbahdraan 

Behold,  along  the  dewy  grass 
Gilbert  Hynes  (Providence,R.I.) 

Criffes.  , 

...«••  The  fountain  of  the  Ac  qua 
Paola 

Vera  Henning  Hoffman  (East  Dedham) 

Mason  and  Hamlin  Pianoforte 


rh 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Monday  evening,  May  20,  1940,  at  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 

PROGRAM 

Beethoven  ....  First  movement  of  the  Pianoforte  Sonata 

in  C major,  op.  53 

ANNA  FIORE  (Fall  River) 

Martini Piacer  d’amor 

Verdi Aria  from  Simon  Boccanegra: 

II  lacerato  spirito 

JOHN  SADLER  (Malden) 

Bachelet Chere  nuit 

MARGARET  PAGANO  (Worcester) 

F'-C0 flleSro  [ for  Violin 

DeFalla Jota  j 

CLARA  DeMATTIA  (West  Medford) 

RAFFAELLA  FIORENTINO,  accompanist 

Widor Third  movement  of  the  Symphony  no.  5, 

for  Organ 

ASTRI  KNUDSEN  (Boston) 

Bizet Seguidilla  and  Duet  from  Carmen: 

Pres  des  remparts  de  Seville 

MARGARET  PAGANO  (Worcester) 

CHAIM  CAR  DON  (Providence,  Rhode  Island) 

Handel  Air  d’Elisa  from  Tolomeo 

Chausson Le  temps  des  Lilas 

Verdi Aria  from  Macbeth:  Vieni!  t’affretta 

RUBY  CARR  (Concord,  New  Hampshire) 

Schumann  ....  First  and  second  movements  of  the  quartet  for 

Violin,  Viola,  Violoncello  and  Pianoforte 

Sostenuto  assai;  allegro  mon  non  troppo 
Scherzo  (molto  vivace) 

ALFRED  SOULE  (Boston) 

VICTOR  ALPERT  (Roxbury) 

NORMA  OLSON  (Waltham) 

HELEN  MARETTI  (Dorchester) 


Mason  and  Hamlin  Pianoforte 


< 7few  England  (Conservatory  of  <J Music 


RECITAL 

by 

PUPILS  OF 

NORINE  ROBARDS 

OF  THE  FACULTY 

GEORGE  W.  BROWN  HALL 
Tuesday  evening,  May  Twenty-first 
NINTEEN  HUNDRED  AND  FORTY 


AT  8:15 


PROGRAM 


J.  H.  Rogers  . . . Dance  Tune 

FRANCES  CAMP 

Roger  Sessions  . . March 

JOHN  GAMBLE 

J.  H.  Rogers  . . . Valse  gracieuse 

carol  ball 

C.  P.  E.  Bach  . . . Solfeggietto 

MARION  GREENSTEIN 

Handel  Gavotte  in  Bb  major 

ANTHONY  SIMEONE 

Grieg To  Spring 

myrtle  shor 

Chopin Waltz  in  A minor 

ANITA  SWERDLICK 

Schubert Impromptu  in  Ab  major 

CLAIRE  SPELLMAN 

Chopin Nocturne  in  Eb  major 

ELIZABETH  BALL 

Bach Bourree 

HELEN  BRACKEN 


Chopin 


Polonaise  in  C minor 


MARY  CROTTY 

Sibelius  . . . 

. . . Romance  in  Db  major 

MARGARET  WILEY 

Bach 

. . Fantasie  in  C minor 

BETTY  RUTH  SMITH 

Beethoven  . . 

, . . Theme  and  Variations  from  the  Sonata 

in  Ab  major,  op.  26 

HELEN  COX 

MacDowell  . . 

. . Witches’  Dance 

ELSA  NELSON 

Brahms  . . . 

. . Rhapsodie  in  G minor 
SA1MA  LAYCOCK 

Beethoven  . , 

, . . Presto  agitato  from  the  Sonata 

in  Cff  minor,  op.  27 

EDITH  HALL 

Beethoven  . . 

. . • Presto  from  the  Sonata  in  D major,  op.  10 
JAMES  HOULIHAN 

Griffes  . . . 

, . . The  Fountain  of  the  Acqua  Paola 

VERA  HENNING  HOFFMAN 

Steinway  Pianoforte 


New  England  Conservatory  of  Music 

Thursday  afternoon,  May  23,  1940,  at  4:05  o’clock 

Recital  Hall 
Student  s’  Re  c it  al 

Program 


Beethoven.  , 

Sonata  in  C#  minor,  op.27,no.2 
Lilianna  Macaluso  (West  Newton) 

von  Fielitz, 

Stilles  Leid 
Heimliche  Grtfsse 
Kinder  st  immen 
Anathema 

William  B.  Terrell  (W.  Barrington,  R.I.) 
Humberto  Andrade,  accompanist 

Grieg.  . . , 

Prelude 

Air 

Rigaudon 

Alvina  Nye  (Honolulu,  Hawaii) 

Bizet ... 

Perles:  0 Dieu  Brahma 
Nanine  M.  Schwarz  (Marblehead) 

Lully.  . . , 
Wagner  • • 

Clara  Shedd  (Wakefield) 

Moszkowski 

op . 06 , no . 4 
Dorothy  Sharpe  (Malden) 

Mozart  • • , 

Ah!  lo  so 
Wie genii ed 
0 Liebliche  Wangen 
Lillian  Jones  (Los  Angeles,  Calf) 

Beethoven. 

forte  Sonata  in  C major,  op. 53 
Hazel  Ghazarian  (Jamaica  Plain) 

Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 
Saturday  afternoon,  May  25,  1940,  at  1:05  o'clock 
Recital  Hall 
Students'  Recital 
Program 


Grieg • Two  movements  of  the  Sonata 

in  C minor  for  Violin  and 
Pianoforte 

Allegretto  expressivo 
alia  romanza 
Allegro  animato 
Lydia  Hinckley  Woods  (Cambridge) 
Alexandra  Nurczynska  (Dorchester) 


Humperdinck,  * • • • Aria  from  Hansel  and  Gretel 

Sandman's  song 
Debussy,  ......  Romance 


Muriel  Cook  (Worcester) 


MacDowell Witches'  Dance 

Elsa  Nelson  (Jamaica  Plain) 


Sibelius  • » • • • , Romance 

Margaret  Wiley  (Brandon,  Vermont) 

Brahms,  ••••••  Intermezzo  in  B flat  minor 

op,  117,  no,  2 
Charles  Cox  (Cambridge) 


Brahms  ••••«••  Rhapsody  in  G minor 
Saima  Lay cock  (Boston) 

Handel • Rend'il  sere  no  al  ciglio 

Grieg.  With  a Violet 

Olive  Strickland  (Valley  Falls,  R.I,) 

Rachmaninov,  • , • , Prelude  in  G sharp  minor 


Mary  O'Brien  (Worcester) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Saturday  afternoon , May  25th,  1940 , at  2:J0 


RECITAL 

by  ‘Pupils  of  the 

Pianoforte  Normal  ^department 


HENRY  GOODRICH,  Supervisor 


Pupils  for  First  Year  Normal  Class,  1940,  will  be  examined  the  last 
week  in  September.  Those  who  desire  to  enter  should  fill 
out  the  application  blank  to  be  found  on  the  table 
in  the  corridor,  and  return  it  to  the  General 
office. 


EXERCISES 


Conducted  by  Rhodora  B.  Smith 
Assisted  by  Marjorie  Nesbitt 

SONG.  Work  Sicilian  Folksong 

Folk  Tune  arr.  by  Angela  Diller, 

Dumble  Bum  Deary,  Ann  Orth 

Swift  Down  by  the  Frog  Pond,  John  Orth,  2nd 

Rogers  Follow  the  Leader,  Joan  Hutt 

Terry  The  Busy  Clock,  Joyce  Royal 

Diller La  Romanesca,  Bernice-Hya  Milchen 

Swift  The  Japanese  Doll,  Jacqueline  Loughe 

Bentley  The  Elf  and  the  Fairy,  Grace  Pezzulo 

Jesse The  Whippoorwill,  John  Wallace  Adams 

Lemont  Playing  Train,  John  Camp 

Bentley  Slumber  Song,  Denise  Dateo 

Rogers Glissando  Waltz,  Charlotte  Busney 

Mozart  Allegro,  Joanne  Griffin 

Haydn Caprice,  Barbara  Peterson 

SONGS  Murmuring  Zephyr,  Jensen 

Winter,  Good  by,  German  Folk  Song 

RHYTHMIC  DRILL 
by  First  Year  Pupils 

RHYTHMIC  DRILL 
by  Second  and  Third  Year  Pupils 

(The  purpose  and  explanation  of  these  drills 
will  be  found  on  the  last  page.) 


Swift  The  Donkey  Ride,  Charles  Rice 

Merkel Happy  Huntsman,  Chester  Valle 

Bach Minuet  in  G,  Norma  Ravech 

Matthews The  Goblin’s  Procession,  Estelle  Rich 

Freed  . . Around  the  May  Pole,  Dorothy  Brooks 

Chadwick The  Crickett  and  the  Bumble  Bee, 

Virginia  Rogers 

Rogers At  the  Mill,  Sally  Doherty 

Rogers In  the  Line  of  March,  Vivian  Weinberg 

Rogers Staccato  Etude,  Corine  Greene 

Lemont  Valse  Etude,  Bluma  Glickstein 

Thompson  Song  after  Sundown,  Eleanor  Hunt 

Berwald A Pony  Ride  Homeward,  Joan  Guillow 

Whithorne The  Drowsy  Shepherdess,  Dolores  Rice 

Lemont Will  o’  the  Wisp,  Mary  Gardiner 

Shepherd  .....  Autumn  Fields,  Jean  Cassidy 

Schubert Three  Waltzes,  Eleanora  Caramagno 

Burleigh In  Clover  Fields,  Jesalyn  Tate 

Whithorne Pixie  Frolic,  Dorothy  Meyer 

Ornstein March,  Selma  Weinstein 

P.  E.  Bach Solfeggietto,  Ruth  Campbell 

Converse Air  de  Ballet,  Allan  Tate 

SONG 

Chorale Great  God  of  Nations  J.  S.  Bach 


Mason  and  Hamlin  Pianoforte 


NOTES  ON  THE  RHYTHMIC  DRILLS 


The  rhythmic  drill  exercises  are  based  on  the  simplest  steps  of  the 
Eurythmics  of  Jacques-Dalcroze.  Eurythmics  is  a system  of  stepping 
and  beating  rhythm,  the  purpose  being  the  development,  by  means  of 
bodily  movements,  of  a strong  sense  of  rhythmic  feeling  within  the  pupil 
and  the  ability  to  interpret  this  feeling  exactly  in  his  playing.  The  ear 
training  required  to  hear  the  rhythm,  the  muscular  co-ordination  to 
step  and  beat  it  precisely,  the  mental  concentration  to  control  it, 
these  are  highly  conducive  to  the  natural  development  not  only  of  a 
firm  feeling  for  and  ability  to  sound  rhythm,  but  also  to  the  general 
mental  advancement  of  the  children. 

The  first  year  children  will  hear  various  simple  rhythms,  decide  the 
measure  signature  and  pattern,  then  perform  them.  The  second  and 
third  year  pupils  will  demonstrate  two  kinds  of  advanced  rhythms:  vari- 
ous measures  of  5/4  time;  combination  of  two  and  three,  and  of  three 
and  four,  in  which  they  will  beat  one  rhythm  and  step  another,  simultan- 
eously. 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Monday  evening,  May  27,  1940,  at  8:15  o’clock 

CONCERT 

by  pupils  of 

THE  WOODWIND  CLASS 


under  the  direction  of 
CLEMENT  LENOM,  of  the  Faculty 

assisted  by 

HELEVI  NORDSTROM,  soprano 
VIRGINIA  PARKER,  pianist 
DOLORES  RODRIQUEZ,  accompanist 

PR  0 G R A M 

Saint-Saens 

. . . . Caprice  sur  des  airs  danois  et  russes  for  Flute, 

Oboe,  Clarinet,  and  Piano 

MALCOLM  HALL 
JOSEPH  RIZZO 
JOSEPH  VELARDO 
VIRGINIA  PARKER 

Hovaness  . 

. . . . Suite  for  English  Horn  and  Bassoon,  op.  21 

JOHN  LAGERVAL 
AUSTIN  LEDWITH 

Ibert  . . 

Horn,  and  Bassoon 

MALCOLM  HALL 
JOSEPH  RIZZO 
JOSEPH  VELARDO 
ANDREW  RANDALL 

AUSTIN  LEDWITH 

Victor  Masse  . . . Air  du  Rossignol  from  Noces  de  Jeannette 


Gouvy  . . 

HELEVI  NORDSTROM 
MALCOLM  HALL,  flute  obbligato 
DOLORES  RODRIQUEZ,  accompanist 

. . . . Petite  suite  gauloise  for  Flute,  two  Oboes, 

two  Clarinets,  two  Horns,  and  two  Bassoons 
MALCOLM  HALL 
JOSEPH  RIZZO 
JOHN  LAGERVAL 
JOSEPH  VELARDO 
POLLY  PEPPER 
JOHN  MOYES 
ANDREW  RANDALL 
AUSTIN  LEDWITH 
CLYDE  BENNETT 

Steinway  Pianoforte 


I 


New  England 


Conservatory  of  Music 


RECITAL  HALL 

Wednesday  evening,  May  29,  1940,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by  pupils  of 

CHARLES  F.  DENNEE 

OF  THE  FACULTY 


PROGRAM 

Mozart Fantasie  in  C minor 

ANTONIO  TRAMONTE 

Nollet Elegie 

ANTONETTE  perrone 

Chopin Nocturne  in  E minor,  op.  72,  no.  1 

LOUISE  ZULALIAN 

Brahms  Intermezzo  in  Bb  minor,  op.  117,  no.  2 

Pittaluga  ....  Danza  de  chivato 

EMMA  MELLO 

Chopin Scherzo  in  Bb  minor,  op.  31 

JEANETTE  KAUFMAN 

Brahms Rhapsody  in  B minor,  op.  79,  no.  1 

Dennee Sprites  of  the  glen,  op.  30,  no.  3 

from  Mountain  Scenes 

HETTY  PREBLE 

Chopin Ballade  in  F minor 

HELEN  ZOE  DUNCAN 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 
Saturday  afternoon,  June  1,  1940  at  1:05  P*  M* 
Recital  Hall 
Students’  Recital 
Program 

Beethoven*  • *••••  Presto  'movement  from  the 

Pianoforte  Sonata  in  D major 
Op* ilO 

James  Houlihan  (Middleboro) 


Mozart  • •••*•••  Alleluja 

Nancy  Trickey  (Tewksbury) 
Dolores  Rodriguez,  accompanist 

Handel  • **••••*  Aria  from  Rinaldo: 

Lascia  ch’io  pianga 


Mat i Ida  DiPas quale  (Wor cest er ) 


Dolores  Rodriguez,  accompanist 

Strauss*  •••••••  Tr&umerei 

Ruth  Miller  (Mattapan) 

Ponchielli  •*••••  Aria  from  La  Gioconda: 

Voce  di  donna 


Miriam  Brower  (Chicago,  Illinois) 

Brahms  . • .*  V * * * • Rhapsody  in  G minor 
Saima  Lay cock  (Boston) 

Pergolesi*  ******  Se  tu  m’ami 

Eileen  Buckley  (Providence ,R*I. ) 
Dolores  Rodriguez,  accompanist 

Tchaikowsky*  » * • • • Adieu,  foists 

Marjorie  Duval  (Leominster) 
Dolores  Rodriguez,  accompanist 


Mason  and  Hamlin  Pianoforte 


t 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  afternoon,  June  4,  1940,  at  2:00  o’clock 

CONCERT 

by 

CANDIDATES  FOR  THE  SOLOIST’S  DIPLOMA 

and  for 

THE  DEGREE  BACHELOR  OF  MUSIC 
THE  CONSERVATORY  ORCHESTRA 

WALLACE  GOODRICH,  Conductor 

PROGRAM 

F.  de  la  Tombelle  . “Ego  sum  Resurrectio  et  Vita” 


for  organ  and  string  orchestra 
HELEN  LUCILLE  WILKINSON 

Mozart  . , 

, . . . First  movement  of  the  concerto  in  D minor 

(Kochel  466)  for  pianoforte  and  orchestra 
OTTOLEE  ELIZABETH  MACOMBER 

Saint-Saens 

. . . . Concerto  in  A minor  for  violoncello  and 

orchestra 

ADELAIDE  CHARLOTTE  HUBBARD 

Schumann 

. . . . First  movement  of  the  concerto  in  A minor 

for  pianoforte  and  orchestra 
HUMBERTO  ANTHONY  ANDRADE 

Gounod 

. . . . Recitative  and  aria  from  La  Reine  de  Saba: 

“plus  grand  dans  son  obscurite” 
RUBY  IRENE  CARR 

Mozart 

. . . . First  movement  of  the  concerto  in  C minor 

(Kochel  491)  for  pianoforte  and  orchestra 
DONALD  ROBERT  CURRIER 

Handel  . . 

. . . . Concerto  in  Bb  major,  no.  6,  for  organ  and 

orchestra 

CLARENCE  WARREN  HELSING 

Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


Tuesday  evening,  June  4,  1940,  at  8:15  o'clock 


GEORGE  W.  BROWN  HALL 

VIOLIN  RECITAL 

by 

JULES  PAYMENT 

( Collegiate  1940) 

<P<P 

PR  0 G R A M 

Dvorak  . . 

. . . Terzetto,  op.  74 

Allegro  ma  non  troppo 

Larghetto 

Scherzo  (vivace) 

Tema  con  variazioni  (molto  allegro) 
Assisted  by:  ALFRED  SOULE,  Violin 
VICTOR  ALPERT,  Viola 

Franck  . . 

. . . Sonata  for  Violin  and  Pianoforte 

Allegretto  ben  moderato 
Allegro 

Recitativo-Fantasia 
Allegretto  poco  mosso 
FRANCIS  JUDD  COOKE,  Pianist 

Bach-Auer  ....  Sicilienne 
Boccherini-Kreisler  . Allegretto 
Debussy-Choisnel  . Menuet 
Wieniawski  ....  Scherzo-Tarentelle 

HUMBERTO  ANDRADE,  Accompanist 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Tuesday  afternoon,  June  4,  1940,  at  4:00  o’clock 

RECITAL 

by  pupils  of 

THE  VOCAL  NORMAL  DEPARTMENT 

PR  O G R A M 

Mana  Zucca  . . . Eve  and  the  glowing  west 
CLARE  GEARY 

Franz Dedication 

PEARL  CAHN 

Beach Ecstacy 

KATHERINE  KING 
Old  French  . . . Exaudet’s  Minuet 

MARJORIE  BURRELL 

Sinding Sylvelin 

MARJORIE  ZERBEL 

Fontainailles  . . . Obstination 

ELIZABETH  CORBETT 

Chadwick  ....  Thou  art  so  like  a flower 
JANE  MURPHY 

Bohm  Entreaty 

LILLIAN  SCOTT 

Grieg I Love  Thee 

PRISCILLA  CARLSON 

Manning In  the  Luxamburg  Gardens 

GLORIA  MARCHIONI 

Giordani Caro  mio  ben 

JEANETTE  TRAUDT 

Tchaikovsky  . . . None  but  the  lonely  heart 
DORIS  ZINMAN 

Schumann The  Lotus  Flower 

EVELYNE  KELFER 

Paisiello Nel  cor  piu  non  mi  sento 

DOROTHY  SCHOFIELD 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 
Thursday  afternoon,  June  6,  1940,  at  4:05  o1 clock 

Recital  Kail 
Students’  Recital 
Program 

Schumann  •••*••  Two  of  the  Pictures  from 

Fairyland  for  Viola  and 
Pianoforte 

Victor  Alpert  (Roxbury) 

Nancy  De Francesco  Oliva  (Salem) 

Mendelssohn  • • • • Scherzo  in  E minor 

Stanley  Siok  (Providence,  R.I.) 

Bach  ••«'*•••  First  movement  of  the  Italian 

Concerto 

Kikuye  Yatsuhashi  (Brookline) 

Saint-Suens  • , , , Aria  from  Samson  et  Delila: 

Pr intemps  qui  commence 

Angelica  Sarris  (Lowell) 


Respighi  . . * • • . E se  un  giofno  tournasse 
Brahms  • Me  melodien  zieht  es  mir 

Ruth  Miller  (Mattapan) 

Verdi  • Two  duets  from  La  Traviata: 


Libiamo 
Parigio  cara 

Mary  Davitt  (Mllimansett) 
Paul  Donovan  (Boston) 

Donaudy  ♦••••.  Vaghissima  sembianza 


Mare  By  the  Fountain 

Mary  Dav  i 1 1 (M 1 1 iman  sett) 

Schubert  *♦•••♦  Impromptu  in  A flat  major, 

op.  142 

Sutherland  Parker  (Orange,  N.J.) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  afternoon,  June  7,  1940,  at  3:00  o’clock 

INVITATION  RECITAL 

by 

BEVERIDGE  WEBSTER 


£E>£S) 

PROGRAM 

Mozart 

. . . . Concerto  in  Eb  major  (Kochel  482) 

for  pianoforte  and  orchestra 

Allegro 
Andante 
Rondo  (allegro) 

Stravinsky 

. . . . Danse  russe 

Chez  Petrouchka 
La  semaine  grasse 

From  Petrouchka,  arranged  for  pianoforte 
solo  by  the  composer 

Beethoven 

....  Concerto  in  Eb  major,  no.  5,  for  pianoforte 

and  orchestra 

Allegro 

Adagio  un  poco  mosso 
Rondo  (allegro) 

THE  CONSERVATORY  ORCHESTRA 
Wallace  Goodrich,  Conductor 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Monday  evening,  June  io,  1940,  at  8:00  o’clock 

SONG  RECITAL 

by  pupils  of 

Mme.  MARIE  SUNDELIUS 

OF  THE  FACULTY 

DOLORES  RODRIQUEZ,  accompanist 
PROGRAM 

Mozart Trio  from  Le  Nozze  di  Figaro 

RUTH  GEVALT 
GORDON  STACY 
WILFRED  BAETZ 

Handel Aria  from  Rinaldo:  Lascia  ch’io  pianga 

MATILDA  Di  PASQUALI 

Alnaes Lykken  wellen  to  mennesker 

Grieg Med  en  Vandlilje 

HELEN  KARLSSON 

Gluck O del  mio  dolce  ardor 

Massenet Ouvre  tes  yeux  bleus 

VIRGINIA  BAKER 

Pergolesi Se  tu  m’ami 

Thrane  Norwegian  Echo  Song 

DORIS  JOHNSON 

Tchaikovsky  . . . Adieu,  forets 

MARJORIE  DUVAL 

Gounod  Waltz  song — from  Romeo  and  Julliette 

NANCY  TRICKEY 

Lenormand  ....  Quelle  souffrance 

La  Forge Come  unto  these  yellow  sands 

SANNA  ZACHRISSON 

Puccini Scene  from  La  Boheme:  Che  gelida  manina 

Mi  chiamano  Mimi 
O suave  fanculla 

RUTH  GEVALT 
GORDON  STACY 

Thomas  Aria  from  Mignon:  Connais  tu  le  pays 

MARY  STETSON 

Rossini Aria  from  Barber  of  Seville: 

Una  voce  poco  fa 

HELEVI  NORDSTROM 

Bizet Aria  from  Carmen: 

I vow  that  nought  shall  prevent  me 
MARION  SEARS 

Mozart Aria  from  Le  Nozze  di  Figaro: 

Non  piu  andrai 

WILFRED  BAETZ 

Mozart Aria  from  Don  Giovanni:  Crudele?  Oh  no, 

mio  bene! 

GEORGIA  THOMAS 

Strauss Trio  from  Der  Rosenkavalier 

MARION  SEARS 
GEORGIA  THOMAS 
FLORENCE  HUTCHINS 


Mason  and  Hamlin  Pianoforte 


- ■ - 


: 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  evening,  June  14,  1940,  at  8:15  o’clock 

CONCERT 

by 

MEMBERS  OF  THE  GRADUATING  CLASS 


PROGRAM 


Brahms  .....  Intermezzo  in  E major,  op.  116,  no.  4 

Debussy  Reflets  dans  l’eau 

ALEXANDRA  NURCZYNSKA 


Handel-Bibb 
Schubert  . . 


Saint-Saens  . 
Sammartini  . 


. . . Recitative  and  Aria  from  Ottone: 

Vieni,  o figlio 

. . . Gretchen  am  Spinnrade 

RUTH  MIRIAM  MILLER 

MARJORIE  NESBITT,  accompanist 

. . . Fantaisie  in  Db,  for  Organ 

JOHN  F.  CARTWRIGHT 

. . . Violoncello  Sonata  in  G major 

Grave 
Vivace 

NORMA  OLSON 

DOROTHEA  JUMP,  accompanist 


Massenet Aria  from  Manon:  Le  reve 

A.  von  Fielitz  . . . Kinderstimmen  (Song  from  Eliland) 
Strauss Allerseelen 


WILLIAM  TERRELL 

ESTHER  SEAVERNS,  accompanist 


D’Indy 

VlERNE 


Prelude  in  Eb  minor  ) ~ ^ 

T > for  Organ 

Impromptu  J & 

HELEN  WILKINSON 


Ravel Ondine 

Tcherepenine  . . . Four  Bagatelles 

OTTOLEE  MACOMBER 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

COMMENCEMENT,  1940 


BACCALAUREATE  SERVICE 


conducted  by 


THE  REVEREND  FREDERIC  B.  KELLOGG 

CHAPLAIN  TO  EPISCOPAL  STUDENTS 
AT  HARVARD  UNIVERSITY 


JORDAN  HALL 

SUNDAY,  JUNE  SIXTEENTH 


ORDER  OF  SERVICE 


Chorale,  A Mighty  Fortress  is  our  God Hasler 

Opening  Sentences  and  Invocation 

Hymn William  Croft 


O worship  the  King,  all  glorious  above ! 

O gratefully  sing  His  power  and  His  love! 

Our  shield  and  defender,  the  Ancient  of  days. 

Pavilioned  in  splendor,  and  girded  with  praise. 

The  earth,  with  its  store  of  wonders  untold. 

Almighty,  Thy  power  hath  founded  of  old. 

Hath  ’stablished  it  fast  by  a changeless  decree. 

And  round  it  hath  cast,  like  a mantle,  the  sea. 

Thy  bountiful  care,  what  tongue  can  recite? 

It  breathes  in  the  air,  it  shines  in  the  light; 

It  streams  from  the  hills;  it  descends  to  the  plain. 

And  sweetly  distills  in  the  dew  and  in  the  rain. 

O measureless  Might!  ineffable  Love! 

While  angels  delight  to  hymn  Thee  above. 

The  humbler  creation,  though  feeble  their  lays 
With  true  adoration  shall  sing  to  Thy  praise.  Amen 

ROBERT  GRANT,  18335  Psalm  104 


Scripture  Lesson 

Anthem:  How  lovely  is  thy  dwelling-place Brahms 

Prayers,  closing  with  the  Lord’s  Prayer:  Our  Father,  who  art  in  heaven. 
Hallowed  be  thy  Name.  Thy  kingdom  come.  Thy  will  be  done.  On  earth 
as  it  is  in  heaven.  Give  us  this  day  our  daily  bread.  And  forgive  us  our 
trespasses.  As  we  forgive  those  who  trespass  against  us.  And  lead  us  not  into 
temptation.  But  deliver  us  from  evil.  For  thine  is  the  kingdom,  and  the  power, 
and  the  glory,  for  ever  and  ever. 

Amen. 

Hymn William  Croft 


O God,  our  help  in  ages  past. 

Our  hope  for  years  to  come. 

Our  shelter  from  the  stormy  blast. 
And  our  eternal  home. 


Under  the  shadow  of  Thy  throne 
Thy  saints  have  dwelt  secure; 

Sufficient  is  Thine  arm  alone 
And  our  defense  is  sure. 

Before  the  hills  in  order  stood. 

Or  earth  received  her  frame. 

From  everlasting  Thou  art  God, 

To  endless  years  the  same. 

O God,  our  help  in  ages  past. 

Our  hope  for  years  to  come. 

Be  Thou  our  Guide  while  life  shall  last. 

And  our  eternal  home.  Amen. 

ISAAC  WATTS,  1719;  Psalm  go 


Address 

Hymn Johann  Criiger 

Now  thank  we  all  our  God, 

With  heart,  and  hands,  and  voices. 

Who  wondrous  things  hath  done. 

In  Whom  His  world  rejoices; 

Who  from  our  mother’s  arms 
Hath  blessed  us  on  our  way 
With  countless  gifts  of  love. 

And  still  is  ours  today. 

O may  this  bounteous  God 
Through  all  our  life  be  near  us ! 

With  ever -joyful  hearts 
And  blessed  peace  to  cheer  us; 

And  keep  us  in  His  grace. 

And  keep  us  when  perplexed. 

And  free  us  from  all  ills 

In  this  world  and  the  next.  Amen. 

MARTIN  RINKART,  c.  1636; 

TV.  CATHERINE  WINKWORTH,  1858 

Benediction 

The  Choir:  THE  CONSERVATORY  CHORUS 
FRANCIS  FINDLAY,  Conductor 


Organist:  HOMER  C.  HUMPHREY 


NEW  ENGLAND 


CONSERVATORY  OF  MUSIC 

PHILIP  R.  ALLEN  WALLACE  GOODRICH 

PRESIDENT  DIRECTOR 

QUINCY  PORTER 

DEAN  OF  THE  FACULTY 


COMMENCEMENT 
EXERCISES 
1 940 


JUNE  THE  EIGHTEENTH 

JORDAN  HALL 
BOSTON,  MASSACHUSETTS 


PROGRAM 


Purcell  . . . 

is* 

. . Trumpet  Voluntary 

for  Solo  Trumpet  and  Orchestra 

(orchestration  by  Harry  Herforth) 
HARRY  BEST  HERFORTH 

Mozart  . . . 

Boston,  Massachusetts 

. . Second  movements  of  the  Concerto 

JS 

in  A major,  (Kochel  488) 

for  Pianoforte  and  Orchestra 
MARJORIE  EMMA  NESBITT 

Oneonta,  New  York 

Handel  . . . 

. . Allegro  pomposo,  from  the  Concerto 

in  B t>  major,  no.  12,  for  Organ  and  Orchestra 
CLARENCE  WARREN  HELSING 

Worcester,  Massachusetts 

Mozart  . . . 

. . Aria,  “Ach,  ich  fiihls,”  from 

Die  Zauberflote 

ERMA  VIRGINIA  ERICKSON 
New  Britain,  Connecticut 

Cesar  Franck 

. . . Symphonic  Variations 

for  Pianoforte  and  Orchestra 

RITA  MARIE  La  PLANTE 

Salem,  Massachusetts 

Gabriel  Faure 

. . Elegie,  for  Violoncello  and  Orchestra 
ADELAIDE  CHARLOTTE  HUBBARD 

Brookline,  Massachusetts 

Gounod  . . . 

, . . Recitative,  “me  voila  seule  enfin,”  and  Aria, 

“plus  grand  dans  son  obscurite,”  from 

La  Reine  de  Saba 

RUBY  IRENE  CARR 

Concord,  New  Hampshire 

Tchaikovsky 

. . . Second  and  third  movements  of  the  Concerto 
in  Bb  minor,  for  Pianoforte  and  Orchestra 
DONALD  ROBERT  CURRIER 

East  Milton,  Massachusetts 

ACKNOWLEDGMENTS  AND  ANNOUNCEMENTS 
BY  THE  DIRECTOR 


ANNOUNCEMENT  OF  AWARDS  OF 
PHILIP  R.  ALLEN  PRIZES  IN  COMPOSITION 
AND 

ANNOUNCEMENT  OF  MAJOR  SCHOLARSHIP  AWARDS 
FOR  1940-1941 

BY  THE  DEAN  OF  THE  FACULTY 


AWARD  OF  DIPLOMAS  IN  THE  CONSERVATORY  COURSE 

AND 

CONFERRING  OF  DEGREES  IN  THE  COLLEGIATE  COURSE 
BY  THE  DIRECTOR 


My  country,  ’tis  of  thee, 
Sweet  land  of  liberty, 

Of  thee  I sing; 

Land  where  my  fathers  died, 
Land  of  the  pilgrims’  pride, 
From  every  mountain  side 
Let  freedom  ring. 

Our  fathers’  God,  to  thee, 
Author  of  liberty, 

To  thee  we  sing: 

Long  may  our  land  be  bright 
With  freedom’s  holy  light; 
Protect  us  by  thy  might, 
Great  God,  our  King. 


The  Conservatory  Orchestra 

CONDUCTED  BY  THE  DIRECTOR 


Mason  & Hamlin  Pianoforte 


CONSERVATORY  COURSE 


Candidates  for  the  Diploma 


in  pianoforte 

TEACHERS'  COURSE 


RUTH  BERYL  ANDERSON 
CH RISOULA  ARGEROS 
IRENE  MAXIMILLIANA  BINDER 
MAY  MARCIA  COHEN 
MILDRED  GERMAY  CRAGWELL 
MARY  ELIZABETH  CREAMER 
GWENDOLYN  A.  d’HEMECOURT 
LORETTA  JULIE  DONOHUE 


MARY  MARION  GREENE 
HELEN  FRANCES  HALVERSON 
ELSIE  MAE  HERWITZ 
VIRGINIA  LEE  KNIGHT 
**M A RJO R1E  EMMA  NESBITT 
♦ALEXANDRA  VALERIA  NURCZYNSKA 
CLARA  MARTHA  SHEDD 
RHODORA  BUCKLE  SMITH 


PIANOFORTE  COURSE 

HELEN  VERONICA  BARRETT  *HELEN  MARY  MARETTI 

CHARLOTTE  THERESE  CHEN  AIL  EMMA  VIEIRA  MELLO 

♦♦♦RITA  MARIE  LaPLANTE  HELEN  VICTORIA  OLSON 


IN  ORGAN 

HAROLD  TRULL  BEAL  LLOYD  EDGAR  GAUDET 

♦♦JOHN  FREDERICK  CARTWRIGHT  JACK  CLIFTON  MILTIMORE 

IN  VIOLIN 

ORCHESTRAL  COURSE 

CLARA  CARMELLA  DeMATTIA  *RHODA  GRACE  ROBINSON 


IN  VIOLONCELLO 
ORCHESTRAL  COURSE 
NORMA  JEAN  OLSON 


IN  TRUMPET 

ORCHESTRAL  COURSE 

♦♦HARRY  BEST  HERFORTH  FRANKLIN  HOWARD  WOODBURY 

PHYLLIS  GERTRUDE  SAMPSON 


IN  PERCUSSION  INSTRUMENTS 
ORCHESTRAL  COURSE 
JOSEPH  LEAVITT 


♦•♦Highest  honors 
♦♦Honors  with  distinction 
♦Honors 


IN  VOICE 


TEACHERS'  COURSE 

MARGERY  ELEANOR  ARNOLD  MARY  JEANNE  HUNSAKER 

AGNIA  VLADIMIROVNA  EGOROFF  **RUTH  MIRIAM  MILLER 

ERMA  VIRGINIA  ERICKSON  WILLIAM  BARRETT  TERRELL 

IN  SCHOOL  MUSIC 

ROGER  JAMES  DIETZ  *ESTH ER  AUGUSTA  SEAVERNS 

VICTORIA  RUTH  EISENBERG  ARLINGTON  WALTER  VISSCHER 

VINCENT  JOHN  SACCA 


GRADUATE  STUDENTS 

CANDIDATES  FOR  THE  SOLOIST'S  DIPLOMA 
IN  VIOLONCELLO  IN  VOICE 

ADELAIDE  CHARLOTTE  HUBBARD  RUBY  IRENE  CARR 


Special  Honors  in  Supplementary  Subjects 


IN  CHOIR  TRAINING 

HAROLD  TRULL  BEAL  JOHN  FREDERICK  CARTWRIGHT 

IN  HARMONY  IN  HARMONIC  ANALYSIS 

JOHN  FREDERICK  CARTWRIGHT  JOHN  FREDERICK  CARTWRIGHT 

IN  HISTORY  OF  CHURCH  MUSIC  IN  EDUCATIONAL  PSYCHOLOGY 

HAROLD  TRULL  BEAL  ESTHER  AUGUSTA  SEAVERNS 


IN  ENGLISH  COMPOSITION 
PHYLLIS  GERTRUDE  SAMPSON 

IN  ENGLISH  FUNDAMENTALS 

RUTH  BERYL  ANDERSON  HELEN  MARY  MARETTI 

AGNIA  VLADIMIROVNA  EGOROFF  RUTH  MIRIAM  MILLER 

LLOYD  EDGAR  GAUDET  HELEN  VICTORIA  OLSON 

CLARA  MARTHA  SHEDD 

IN  ENGLISH  LITERATURE 

MAY  MARCIA  COHEN  JACK  CLIFTON  MILTIMORE 

VICTORIA  RUTH  EISENBERG  HELEN  VICTORIA  OLSON 

HARRY  BEST  HERFORTH  CLARA  MARTHA  SHEDD 

IN  ENSEMBLE  PLAYING 

RITA  MARIE  LaPLANTE  ALEXANDRA  VALERIA  NURCZYNSK A 

HELEN  MARY  MARETTI 

IN  FINE  ARTS 

RUTH  BERYL  ANDERSON  CLARA  MARTHA  SHEDD 

RUTH  MIRIAM  MILLER 

IN  GERMAN 
RUTH  MIRIAM  MILLER 


IN  ITALIAN 
RUTH  MIRIAM  MILLER 


COLLEGIATE  COURSE 


Candidates  for  the  Degree*  Bachelor  of  Music 


With  concentration  in  Pianoforte 

***DONALD  ROBERT  CURRIER 

OTTOLEE  ELIZABETH  MACOMBER 


With  concentration  in  Organ 

♦♦CLARENCE  WARREN  HELSING 
HELEN  LUCILLE  WILKINSON 


With  concentration  in  Ensemble-playing 

JULES  PAYMENT 

With  concentration  in  Composition 

CHARLES  DARWIN  CARROLL 


With  concentration  in  Musical  Research 

HIBBERT  LOCKHART  NORTON 
ETHEL  MAXWELL  POTTS 
*JANE  YOUNG  VEASEY 

With  concentration  in  School  Music 

EDWARD  BERBER1  AN 
DELPHINE  ROSE  COLBY 
*GA1L  COWAN 
RUTH  DORIS  FRISCHKORN 
GEORGE  THOMAS  GOULARTE 
MARY  LUDKO 
*JOHN  JOSEPH  OHANIAN 
♦RALPH  HOWARD  STRONACH 
GILDA  MARIE  VENDITTI 
**LETA  FULTON  WHITNEY 


Candidates  for  the  Degree  Master  of  Music 

With  concentration  in  Musical  Research 

RICHARD  EMIL  KLAUSLI,  MUS.  B.,  N.  E.  C.,  1938 
Subject  of  thesis:  English  Church  Music , 1544-1(362 


DOROTHY  LILLIAN  RODGER,  MUS.  B.,  N.  E.  C.,  1937 
Subject  of  thesis:  Elizabethan  Secular  Instrumental  Music 
Against  its  Renascence  Background 


♦**  Highest  honors 
♦*  Honors  with  distinction 
♦Honors 


COLLEGIATE  COURSE 


Special  Honors  in  Supplementary  Subjects 


IN  HARMONIC  ANALYSIS 
DONALD  ROBERT  CURRIER 


GAIL  COWAN 


IN  EDUCATIONAL  PSYCHOLOGY 

LETA  FULTON  WHITNEY 


IN  EUROPEAN  HISTORT 
ETHEL  MAXWELL  POTTS 


IN  GENERAL  PSYCHOLOGY 

CHARLES  DARWIN  CARROLL  RUTH  DORIS  FRISCHKORN 


IN  PRINCIPLES  OF  EDUCATION 


GILDA  MARIE  VENDITTI 


. 


